RUSSIAN MOON PICTURES FAKED, EXPERT CHARGES 


JHOTOGRAPHY 


$25,000 CONTEST: FIRST 40 WINNERS are 


50 CENTS 


IS STEREO GREAT COLOR PHOTOS WHEN DO YOU NEED 
REALLY DEAD? WITH A 50c LENS A MODEL RELEASE? 
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Number 8 of a series Great photographers of the world Mark Shaw 
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HOW MARK SHAW USES ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: delicate pastels stand out yet is equally good when brilliant, rich values are 


tronely against clean, pure whites while retaining needed. I rarely go on assignment without a good 


} 
yoth 


supply of Anscochrome. Anscochrome gives me the 


er Mar Shaw chose results that art directors and editors appreciate.” 
i in iia i; 


exacting assignment Mark Shaw uses Anscochrome. How about 


accurately you? Ansco, Binghamton, N. Y., A Division of 
captures delicate tones when delicacy is called for General Aniline & Film Corporation 


| ADVANCED PHOTO PRODUCTS 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 


Mark Shaw **Anscochrome 








fabulous new f/4 auto-mkkor telephoto zoom 
can be used at any focal length from 85mm to 250mm 


AUTOMATIC DIAPHRAGM 
COUPLES TO NIKON F AUTOMATIC REFLEX 


The new Auto-Nikkor Telephoto Zoom is truly a phenomenal 
lens. In one instant it’s an 85mm medium telephoto; in an- 
other, it’s a long range 250mm objective; or any one of more 
than 165 intermediate focal lengths. 


The change is simple, fast and smooth. You shift the selector 
ring and see the effect on image size through the reflex finder. 
When you have the magnification desired, you shoot. That's 
all there is to it. You focus the Auto-Nikkor Telephoto Zoom 
like any other lens—for any distance, from 7 feet to infinity. 
And once it is in sharp focus for the subject distance, it re- 
mains in sharp focus at every focal-length position. There is 
no re-adjustment or re-setting required. Even the effective 
‘taking’ aperture remains constant at all focal lengths. 


The new Auto-Nikkor Telephoto Zoom is internally coupled 
to the automatic diaphragm system of the Nikon F. Always 


at full aperture for focusing, viewing and focal-length selec- 
tion, the lens automatically stops down to the ‘taking’ aperture 
~—and then, instantly, reopens to £/4, There is no black-out; 
no dimming of the finder image. 


The Auto-Nikkor Telephoto Zoom is an outstanding technical 
achievement—an achievement that speaks eloquently of the 
caliber of skill and creative ingenuity that is being devoted 
to all Nikon products. 


Above all, the Auto-Nikkor Telephoto Zoom is a lens of flaw- 
less quality, exhibiting the same high resolution and color 
correction for which Nikkor lenses have become justly famous 
the world over. It is truly as fine a lens as it is unusual—a lens 
worthy of the most critical, discriminating user of 35mm 
equipment. Priced at $595, it fulfills the function of many 
lenses, the total cost of which would be many times that sum. 


See the new Auto-Nikkor Telephoto Zoom at your Franchised 
Nikon Dealer. For further details write to Dept. PP-4. 


<= NIKON INCORPORATED 111 Fifth Avenue, New York 3, N. Y. In Canada: Anglophoto Ltd., Montreal, P. Q. 
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HOTOGRAPHY Three sure signs of spring—a 


straw hat, a flower, and a pretty 
girl (as far as we can tell), come 
pecking through the seamless 
background paper in Charles Var- 
on’s New York studio. The 4x5 
transparency was made with a 
Crown Graphic and 135-mm {/4.7 
lens; l-sec exposure at {/8 on 
Ektachrome, balanced for 3200 K. 
Two 3200 K floods were bounced 
off the ceiling and four off the walls. 


103 NEW: POPULAR PHOTOGRAPHY $25,000 International Picture Contest 
54 First 40 Monthly Winners DEPARTMENTS 
POPULAR PHOTOGRAPHY SPECIAL AND COLUMNS 


51 Did the Russians Fake the Moon Photos? by Lioyd Mallan 6 Letters to the Editor 


PICTURE FEATURE 12 Color Clinic 


56 Pictures from Japan by Bruce Downes David B. Eisendrath, Jr 


16 @) the Go Ho » Sutto 
GENERAL INTEREST fiat TES SON 
68 The Elements of Photographic Quality—Part | by Lloyd West 25 Twin-lens Fritz Henle 
76 When Do You Need a Model Release? by George Chernoff 26 Glamor Peter Gowland 
79 = \s Stereo Really Dead? phy Robert L. Mcintyre : 
80 Stereo Adds Interest to TV Tube Demonstration 28 Say It with Your Camera 


» Deschir 
81 Convinced Stereo is Still Alive, Amateur Invents Panoramic-Stereo Jacob Deschin 


by Douglass Crockwell 30 In the Darkroom A/ Francekevich 


THE ASSIGNMENT I’LL NEVER FORGET 32 Nature Russ Kinne 


66 Spoofing the ‘Doodle Bugs’ by Joe Clark 36 For Beginners Only 


Arthur Goldsmith 
LIGHTING TECHNIQUE : : 
2s Cnn Meee Gitlin Dene Kittel 40 Picture Markets Clay Cameron 


44 Photo Tips 
NEW: POPULAR PHOTOGRAPHY REFERENCE SERIES 


46 The Rangefinder 
77 Fact Sheet on Exposure Meters News and comment 
107 Exposure: Meters and Technique by the editors 


SPECIAL COLOR SECTION That’s A Good Question! 


A POPULAR PHOTOGRAPHY department for the color photographer 


82 Gowland Goes to Europe 
84 Herbert Loebel Uses Unusual Lenses for Unconventional Color 
90 Let's Talk About Your Pictures 


EQUIPMENT AND MATERIALS 
130 PREVIEW: St. Louis Photo Show 1960 


WHAT'S NEW—Field-Test Reports 


132 58-mm Nikkor f/1.4 Lens 

133. PCA Prismat 35-mm Single-Lens Reflex ~ 
134 Four Spray Chemicals Z 
136 Subminiature Gun for AG-1 Bulbs % 


MOVIES 


124 Big Breakthrough in 8-mm Sound! by Leendert Drukker tered Combined with Amateur Cinem 
125 Creating with Film hy Charles Reynolds 


ts Midwestern Of ‘ 
Ave ae , on A. Ronan r manage 
126 Movilux 8A Movie Projector ern Office, 902 re Bivd., Beverly i 


es R ‘ mnager European ces. 
126 Kodak’s New High-Speed 16-mm Color Film Goodall Ltd., London, and Albert Milhado & Co 
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NNOUNCING 


A PENTA-PRISM SINGLE-LENS 


REFLEX FOR WINDER *‘90 
(SUPPLEMENTARY LENSES — WIDE 


ANGLE AND TELEPHOTO — JUST %3923,) 


AIRE 


Yesterday you had to pay $100, $200, $300 for a penta-prism reflex. 
Today —for the revolutionary new Aires Penta 35—you pay $89.95 


Penta-Prism Range-Viewfinder: Up- 
right, unreversed image in eye-level 
finder; corner-to-corner brilliance 
Parallax-free framing at all distances 
“‘Bull’s-eye”’ split-image focusing even 
in dim light. One-stroke film advance 
resets mirror, opens lens and shutter. 
Lens: Fast Q-Coral 50mm f: 2.8; color 
corrected, amber coated, 4 elements. 
Shutter: Between-the-lens Seikoska 
SLV. 1 to 1/500 sec. Built-in self- 
timer. Light value scale. Automatic 
diaphragm. M-X sync. for flash or 
strobe. Plus: rapid rewind crank, 


CAN YOU FEEL QUALITY? 


eg 





PENTA 
35 


wind lever, frame counter, soft- body 
shutter release, flash synchro switch 


Just “a stop away” from the costly 

reflexes! Compare the Penta’s f:2.8 lens 
and shutter speeds to 

1/500: just one stop away 

from reflexes costing $220 $8995 

and more! The remarkable Case. boxedwith 

AIRES PENTA: camera: $13.95 


Supplementary lenses—half the price 
you'd expect. Aires aux. 36mm W. A. 
and 90mm tele. lenses: $39.95 each, 
with case. 2 close-up lenses for shots to 
10 inches, without parallax: $14.95 set 


PICK UP AN AIRES AND SEE! 





AIRES 
SPEEDLITE'39 


Compact electronic strobe for any “ X 
synchronized still camera. Fits sides or 
top of camera; throws full output (35 
watt sec.) evenly, softly. Recycles in 3-6 
sec. 1000 flashes per battery. (Plugs into 
AC, too.) Flash duration: 1/500. Ex- 
posure calculator; guide numbers ASA 
10 to 200. Complete with battery, power 
pack, case, 3 cords, camera bracket and 
clip: $39.95 


Aires Speedlite on Aires Viscount 
AIRES VISCOUNT 2.8 (f:2.8 lens) $44.95. 
Case boxed with camera $ 8.95 
AIRES VISCOUNT (f:1.9 lens) $69.95. 
Coase boxed with comera $12.50 
For further information, write Dept. PP-4. 


KALIMAR 1909 Seovth Kingshighwey, St. Levis 10, Missouri 


Distributers—United States: Are!, inc: Movie Supply of Hawaii, Lid. + Canada: Shriro (Canada) Lid 
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Ultimate én DESIGN LETTERS 
Uti he ites PRECISION | CORRECTION 


Our special “fine print” copy readers 
tell me that there are two grave errors in 

WL f ° } P AUTOMATI ON the listing of Balda cameras on page 69 of 
“a your January issue. While the Baldessa | 

has a Vario shutter with speeds from 1/25 
to 1/200 second with X synchronization, 
the Baldessa la and Baldessa Ib are fitted 
with SVS Prontor shutters with a speed 


range from | second to 1/300 second: with 
full MX synchronization, and self-timer. 


A Fam speeds trom 10100 


The Baldessa Ia and Ib with this shutter 
are outstanding values at $49.95 and 
$69.95. If they had a Vario shutter, they 
would be overpriced! 


Lichusrve automatically cow Kurt Ww Luun 
pled thapng: am closes a fl 8 Kling Photo Cor 


terees os tor os f 22 New York, N.Y. 


REQUIRED READING 


We are using Poputar Puorocrapny as 





required reading for our basic photo classes. 
This year we have 25 in the first class—the 


Cloves! tocusabie tretance 4 largest enrollment in ten years. If you know 


wmcher putomatically elim 


mater seed of (lose up lenses 


Spencer & class 


of other teac hers who are using your maga- 
zine I'd like to know about it so that I may 
see how it might be done more effectively. 
Orna C. SPeENcER 

Professor of Photojournalism 

East Texas State College 

Commerce, Tex. 


RESTLESS MODEL 


The Thal) Vale mn , _ : . : “ When I looked at the cover of the Janu- 


iry issue it looked fine: but by the time 


elopment of EUMIG is the movie maker's dream come | had reached page 4, model Gillian Hart 

ted by t genious highly experienced engineering 
ny who 25 years ago (1934) introduced small photo at the top of the page. Perhaps 
ELAS MLL Rmm movie cameras 


had taken a different position in the 


! ime restless. | wonder if anv other 
wi wag sar readers were sharp enough to notice this. 
new automation for eac ; Ron D 
{ON OUGHTY 
g the EUMIG ULTIMATIC seiiaiirante : 
; mr ty the gh the chan wer cated North Pekin I 
f y rou 
+ ® Several did. The answer is simple: 
nark.f ealer and inst ‘ n &mn 


EUMIG ULTIMATIC je CIM sometimes the cut for the inside page must 


COMPARE AND YOU WILL BUY EUMIG, EUROPE’S GOLD MEDAL “1 pre a d pg a ene an - on has 
AWARD WINNING PRECISION AUTOMATIC MOVIE EQUIPMENT SER MESS CR OS CHOW ae. 


<iggaibertias tute msm alam a eceediee ADDED HINTS 

sete features tor dex! profes A a 

For the name and address of — saad sent Go exes, In the fine feature Ten Wavs to Make 
your nearest EUMIG dealer ay 


u ° euml $/.000 with Photography in your Decem- 
call Western Union 


ber, 1959. issue. it might have been well 

Operator 25, or write to to add: }.. Better ‘ heck to see whethe r you 
UNIMARK PHOTO INC., 132 West 31 St., New York 1, N. Y will need a city permit to solicit your cus 
tomers. 2—Better check to see whether this 








Whatever you want in an 
automatic Single Lens Reflex System 
—you'll find it in the Minolta SR-2 


Automatic Diaphragm— Advance the sin- 
gie-throw, film-wind lever and the dia- 
phragm opens to its largest opening; 
film advances; shutter is cocked, counter 
registers —all in the blink of an eye. 


World’s brightest viewing system—Con- 
densing and fresnel lens system provides 
ultra bright fine grained image. Even 
with glasses, you can see all 4 corners. 


Rapid Rewind Crank... Magnified Expo- 
sure Counter...Automatic Zero Return. 


Instant Return Mirror—Press the shutter 
release and instantaneously diaphragm 
closes down to pre-selected aperture; 
mirror clears, film is exposed; mirror 
returns — blackout is entirely eliminated. 


Single non-rotating speed dial from 1 
to 1/1000 second and bulb locks into 
place. Can’t be jarred or delayed by acci- 
dental touch of your finger. 


Unique Self-Timer— Even though cocked, 


instantaneous exposures can be made 


Standard lens —Automatic Rokkor f:1.8 
—55 mm, 6 element. All lenses are ultra- 
precision crafted of rare earth, in plati- 
num pots with a special double coating 
that eliminates the need for a UV filter. 


Wide Variety ot Lenses: 55 mm, f:1.8 — 
100 mm, f:3.5 — 135 mm, f:2.8 — 35 mm, 
f:2.8— 55 mm, f:1.5 — 180 mm, f:2.5 — 
250 mm, f:4 — 600 mm, f:5.6 


Extension Bellows, $24.95 «+ Leica or Exacta 
Mount Adapter, $4.95 + Polarizing Filter, $19.95 
* Angle Finder, $14.95 « Lens Hood, $5.95 « 
Regular Filters, $6.95 +» Accessory Shoe Adapter, 
$1.95 . Microscope Adapter, $19.95 « Extension 
Tube Set, $19.95 « Magnifier, $14.00 «+ Cable 
Release, $1.95 + Weck Strap, $2.85 + Seft or 
Hard Leather Case,$15.50 + Copying Stand, $49.50 


Vast Line of Accessories—now available. 
More on the way including motor drive. 


You get all this camera with an 
Automatic Rokkor f:1.8, 55 mm, 
6 element, rare earth, double 
coated lens — for only *249.50. 
At all authorized dealers. 


MIN OLTA 


MINOLTA CAMERAS - 
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Famous Voigtlander 
Quality Now Starts at Only 


‘39% 


2 aS 


=> 


<)> 
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Introducing the VUTO C 


with {/2.S Lanthar lens—lifesize finder 


Never before, a true Voigtlander 35 mm 
camera at so few dollars. Never before, 
it such low price, this combination of 
features usually reserved for high-priced 
cameras Just compare 

New formula Voigtlander Lanthar 
{/2.8 lens of rare earth glass, excellent 
for color and black and white helical 
focusing scale plus zone settings for por 
trait, group or landscape Voigt 
lander’s outstanding superior lifesize 
viewfinder with bright frame and parallax 
indicators new type Gauthier Pronto 
shutter to | 


full flash 


...and VITOMATIC 
for Magic Circle Exposure ¢ 
ON 


» 1 


‘ pert 


LOOK the exposure 
ind expo 
Voig 


se and 


camer you see ¢€ 


stroke rapid film advance . . . body re- 
lease trips shutter smoothly, avoids 
camera movetne nt double exposure 
prevention handy pop-up rewind 


knob cable socket 


minder dial 


. film type re- 
subtractive exposure 
counter standard accessory shoe. 
You get the satisfying look and feel of 
precision, safely housed in a die cast 
body. richly leather covered. There’s 
nothing else like VITO C at near $39.50. 
Chrome-trimmed leather everready carry 
case with snap-off front, 30.95 See 
Voigtlander’s value gem, new VITO C, 


at your dealer's now 


... BESSAMATIC 
jontrol 


very 


pow 


viewhnader ou get pertect view 


There is 
about 


SINCE 1756 


VOIGTLANDER 





will class you as self-employed, which in- 
volves Social Security tax. 3—Better keep 
a careful account of receipts and expenses 
for your income tex reports, Federal and 
state. 4—Better check to see if a permit 
to carry on a home-based business is 
needed. Your informative article was quite 
thorough but should have at least hinted 
it these matters, don’t you agree? 
Water PLeun 
Santa Barbara, Calif. 


HARROWING ERROR! 

What I can learn from pictures is that 
you folks need just a little leading by the 
hand when it comes to farm machinery. 
Your caption writer called ‘em “Wagon 
Wheels” (page 79, January, 1960), then 
the notes editor called the picture’s sub- 
ject a “harrow.” No wagon, no harrow. 
Both are horse-drawn hay-making machines 
of a type no longer made. Anyway, I en- 
joyed the picture and the whole magazine, 
but suggest you check with an expert when 
writing about farm machinery. 

Joun Turret 
Butler, Pa. 


George Harvan may be a wonderful pho- 
tographer, but would make a poor farmer. 
What you describe as a harrow is an old 
hayrake. 

Gus May 
Memphis, Tenn. 


HUMANISTS? 

Recently there has been a rash of half- 
authoritative, ridiculing articles concerning 
the habits of the average tourist, which re- 
veal the existence of a very specific type of 
travel critic, who insists that photographers 
are cold, gadget technicians and not warm 
outgoing people-conscious artists. To my 
mind there is nothing wrong with the 
American traveler loaded down with his 
camera and accessories and I’m not afraid 
that he'll miss out on the human and con- 
temporary aspect of foreign life. Moreover, 
I'm sure that the brew-guzzling kind of 
tourist will be amazed to find, several years 
after his trip, that his memories of the 
people he met—mostly middle-class people 
who seem to be exactly the same all over 
the world—have become pretty hazy, while 
that fine color shot he may have taken 
of the ruins at Rome remains meaningful, 
| a true memory indeed. 


STEPHEN GaADorR 


| New York, N.Y. 


CUTOUTS 


I am in love with vour magazine! I save 
every issue for future reference. So why 
don’t you place all cutout features in con- 
venient positions on the page? I dislike cut- 
ting information from one article (January, 
1960, page 67) when it cuts into an article 
on the next page. Please try! The addition 
of ten new columns can leave no doubt as 
to which photography magazine is the best 
in the land. 

Herman Goip 
Los Angeles, Calif. 


PHOTOGRAPHY 











Now! You can take pictures in light this dim without flashbulbs. 


A new 3000-speed film and repeating wink-light make 
this possible for the 60-second Polaroid Land Camera 
Together, these two re- 
markable improvements let 
you take pictures anywhere 
in your home by the light 
of a single lamp 
The 3000-speed film is so 
sensitive to light, it almost 
sees in the dark. Your 
regular room lamps pro- 


i 





vide the main source of light. The wink-light 
provides just enough fill-in light to erase 
shadows that are cast by regular room lamps. 
Not a flashgun, the wink-light winks gently 
for 1000 pictures before you replace its small 
bulb and battery 

Today, the Polaroid Land Camera not only 


gives you pictures in 60 seconds, it gives you 


those important indoor pictures easily, 


enjoyably, inexpensively 
Cameras from $76.85, the wink-light $17.95. 





WHY BOLEX GIVES YOU THE WORLD’S SHARPEST HOME MOVIES 


Precision-made in Switzerland, your Bolex assures the finest detail, the most lifelike colors. 
Specially-ground lenses of the world’s finest optical glass are mat: hed for the same color 
values from wide angle through telephoto. Exact speeds are fixed by a motor governor. 


A geared mechanism assures precise footage readings. All settings are finished to the most 


precise tolerances on the market. There is no other movie camera comparable to a Bolex. 


ONLY THE BOLEX COMPUMATIC 


measures all 9 kinds of exposure 


...and does it through the lens! 





\S 





Fades, real lenses, slow motion— 
count the professional extras Bolex 
gives your movies! 

With a Bolex Compumatic, you get 
precise exposures for every lens you 
use—whether it covers a wide field 
like a park or a small area like a face. 

Other electric eye cameras measure 
only general light ahead. But the Bolex 
eye works through the lens, gets per- 
fect readings of every lens’s exact field. 
Result: clear real-life colors with no 
dark underexposures or washed-out 
overexposures. 

The Bolex eye can be set in seconds 
for any camera speed and all film from 
10 to 80 A.S.A. You can’t make an 
exposure mistake! 


10 





color... black and white... back lighting... 


World’s Finest Lenses 


Most cameras have but one real lens. 
They have adaptors for telephoto and 
wide angle “‘effects.”’ All Bolex lenses 
are real, precision-ground and anti- 
reflection coated, just as on 35mm 
Hollywood cameras. They produce 
sharper detail and brighter colors. 


Would You Like 
Hollywood Effects? 


You can get them your first day with a 
Compumatic. 


FOR FADES, a touch of the variable 
shutter will gradually blacken out 
frames at the end of one scene. Sim- 
ply reverse to fade in the next one. 
TELEPHOTO AND WIDE ANGLE SHOTS 
are easy with Bolex interchangeable 
D-mount lenses. Even the single-lens 
model takes all lenses for Hollywood 
effects. 

FOR SLOW MOTION AND SPEED-UPS, 
you get seven speeds, 12 to 64 frames 


per second, all governor-controlled, 


TO CUT GLARE or wash out an un- 
wanted background, use the variable 
shutter. 


CARTOONS and animation are easy 
with Bolex single ‘frame setting. And 
with the continuous run lock, you can 
even film yourself. 


The Hollywood-equipped Compumatic 
Model D-8L offers three-lens turret 
and all extras, priced at $164.50 with 
Yvar 13mm f/1.9 f.f. lens only. A twin- 
lens turret version, the B-8L, is 
$149.50 with the same lens. 

Simplified single-speed Compumatics 
start at $99.50 for the single-lens 
C-8SL; $119.50 for B-8SL with twin- 
lens turret. Both prices with single 
Lytar 13mm f/1.9 f.f. lens. 

Ask also about the “Picture Time 
Special”—a twin-lens turret B-8SL 
including Lytar lens above plus Yvar 
36mm telephoto lens—a $172.00 
combination for only $149.50! 

Popular PHOTOGRAPHY 
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Bolex Projector . . . The brightest 
possible corner-to-corner screening 
with advanced condenser-reflector de- 
sign, 500-watt illumination, 400-foot 
reel capacity. “FilmGuard”’ prevents 
loop loss, protects film. “Snap” thread- 
ing for ease, individual leg control, 
f/1.3 lens, room light control. Only 
$149.50 with de luxe carrying case. 


Bolex Titler . . . Makes special titling 
effects and cartoons easy. Basic titler 
equipment (stand, platform, exclusive 
centering device), $37.50. Reflectors, 
$26.00. Accessory kit features drum, 
turntable, and other aids for profes- 
sional effects, $35.50. 


Precision-Ground Bolex Lenses... 
Complete optical systems (not adaptors) 
are made by Kern, including the world’s 
fastest normal lens, the Switar 13mm 
f/0.9 for sharpest indoor color and nat- 
ural light shots, $189.50; world’s widest 
angle, the Switar 5.5mm f/1.8at $119.50; 
and the world’s sharpest telephoto, the 
Switar 36mm f/1.8 at $99.50. 


MULT 
TACT 
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...and zooming, too 


Add this accessory zoom lens to any 
Bolex. You can 
photo close-ups and back for wide 


“dolly in” for tele- 
angle shots ... “travel” with your 
subject as he approaches from dis- 
tance ... get dramatic titles, every 
zooming effect with a simple touch 


of the smooth sliding lever. The 


Write Dept. BP-4 


Pan Cinor 30 £/2.8 lens zooms from 
10mm to 30mm and provides reflex 
viewing right through the lens it- 
self. You see what the lens itself 
sees. Never a doubt about depth- 
of-field, centering, or parallax—-and 
perfect exposures with Compumatic 
eye! $149.50. 


today for literature and name of your nearest Bolex dealer. 


Prices include Federal Excise Tax where applicable. 


SOLE x< 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, 
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24-HOUR LAB SERVICE ON KODACHROME 


WITH PROCESSING 


ALL FILMS MOUNTED 


KODACHROME 
Same prices apo'y 
for Extachrome 
and Anscochrome 


3-20ULsS 
Mew 


INCLUDED 


© DAYLIGHT 


on TrPe F 
10-ROUS 
Hep | Mew | Bow 


7.50 | 11.95 23.00|35.00 





SUPER 
ANSCOCHROME 


8.00 |12.75/25.50/40.00 





STEREO 
KODACHROME 


9.00 |15.00'27 90145 90 


9.00 |15.00'27.00 


45.00 


* Please include 5¢ postage per roll 





OAY OR TYPE A Sa0u5 
tan 0 1 ow «6B.95 
ten to or §=625.00 
weitiat 28.50 
fon ty ty & 12.00 


Vimm tig Sw __18.00 
‘fmm hescoctrome 26.25 


10 ten 
teecectrene 1m t0129 00 


a ones oer ow 


10-005 


28.00 


38.00 
58.00 
85.00 


95.00 


BIG SAVINGS! 

KODACOLOR 

DEVELOPING 
WITH 


81 — Kodacolor Prints 


roll 2.00 
12 exp. roll 2.75 
20 exp. roll 3.70 


Developing 
any size roll 


8 exp 


70¢ 











24 (2's) 
(trem }Smm & 626 


COLOR 
PRINTS 


From transparencies 


yoo 





3 38 ()' 3 
trom 120 & 620 


yoo 


OvrvicatTe 


Color Slides 


lSmm Mounted 
from lr emaperenc es 
Yor Gum ates are a 
tuatly ede on 
badectrome fim 


20¢ 10foer 


1.50 


“had (Rat 8 why Only 





4k (appres. 455 
trom JSmm & 628 


Printed on Ansco Pr 


3 for 2.75 2 fo 


3 irom thee 4 428 yee 


Below sires are Studio Mounted 


R.. 


nton 


or10 T° asen 


* 3.50 


Maw © 20 fap 


3 for 8’5 
10 for 2758 








127, 120, 620, 
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SMALL FLASHBULBS 


Although as a professional I am shocked 


at the increase in prices of large flashbulbs 


ind have been griping for years that no 
manufacturer will take the trouble to make 
big, big bulbs for the huge interiors that 


commercial, industrial, 


ind news photog 
raphers would like to make in color, there 
has been some compensation in seeing the 
interesting new small bulbs and finding out 
ome of the things they do. It is not unusual 
for me to fire ten or twenty flashbulbs at 
1 clip when making pictures of huge ma- 


Nonetheless, | 


issignments to photograph 


chines in color also have 


my share of 
smaller close-up objects and subjects, and 
like 


since 


many prefessionals, | travel a 


good deal, some of the newer small flash 
bulbs save so much space that I find myself 
them 

The ne 
113 


quarter the 174 


sing more and more 


M5 
16 inches 


for example, is only 


und is just about one 
of the No 
ilmost the same guide num 
ber M5 as I do with the No. 5. 
How come? Well, in the first place the 
M's are 


1tuminum lol 


iong 
93 | previously 
used. vet | use 


with the 


filled with zirconium rather than 


they ire proportionately 


brighter. and being smaller can be used in 


i more etiective reflector if you were to 


study reflector design. you would soon find 


that the closer a light comes to being a 


a retlec tor 
these 
and although thes con 


point source, the more efficient 


you can design for it. So because 


lamps are smaller, 
tain less actual light-producing material, 
they are much closer to approaching the 


theoretically pertect source \< ire 


flash 


point 


ruide number is 


sult, the 


tactor or 


practi illv the same as that of the lamps 
iour times bigger 


Since | 


that are 


usually use at least three lights 


on every shot—and often more—particular 
ly portraits in color, you can see that | can 
already cut down on what I have to carry, 
und therefore the bulges in my pockets are 
| can now carry enough 


reduced in size 


bulbs in my pocket to make quite a few 
exposures 


All-Glass AG-1 is even smaller, 
and now that more reflectors for this small 


The new 


unit are becoming more widely available, | 
predict that the amateurs will really appre 
ciate the value of this jelly-bean-size flash 
bulb, that a 


carry several dozen in her purse without 


for it is so small lady can 


having to cut down on the other “equip- 
The AG-1 is 


a partic ularly interesting bulb because, be 


ment” usually carried there 


sides being so small, it can be loaded into 


EISENDRATH, JR. 


CLINIC 
FOR BETTER COLOR 


automatically feeding reflectors. and vet 


gives enough light so that it can be used 
quite satisfactorily with the new fast color 
films. In fact, it may be the answer for 
close-up flash, for some new color films are 
so fast that when working close up, ordi- 
nary flashbulbs have so much light you can’t 
stop down the lens enough to use them. In 
black-and-white photography you can over 
expose a few stops and salvage your pic- 
ture. but this doesn’t work with color. 

I recently saw a neat, compact lighting 
outfit for shooting these small bulbs in 
Jai Oisted. a 
notch photographer in the Southwest, had 


multiple flash setups top 
rigged up four small plastic battery cases 
mounted with a small reflector for the M5 
bulbs. On the of these he had 
placed a socket in which he had mounted a 
LLOV 
light. Small 25-watt reflector lamps called 
“effects lights” 


bottom 


small reflector lamp as modeling 
that the movie people use 
and 30-watt reflector floods used for display 
work aré also suitable. At any rate, the four 
flashguns and reflectors, plus the modeling 
lights and wires. fit into a box the size that 
kids carry rollerskates in—ideal for doing 
portraits almost anywhere 


of flashbulbs 
cheaper smaller 


course, with becoming 


(in sizes, only!) and 


smaller. and more convenient to use and 
carry, and with almost every camera com 
ing equipped for flash these days. it's no 
wonder that color pictures are better than 
ever and that people are beginning to real- 
that 
that never-to-be repeated 


flashbulbs 


make sure you catch that color shot. 


ize for a once-in-a-lifetime trip or 


for birthday 


party are cheap insurance to 


E-3 compared with E-1 


E-3 Ektachrome have 
much problem with reciproc ity failure as 
the old E-1 Ektachrome? Does it keep as 
well as the old film?—P.F.B., Los Angeles, 
Calif. 

Long exposures with E-3 seem to be 
the 
failure characteristics as the old film; how- 


Does the neu as 


accompanied with same reciprocity 
ever, since the film has more inherent speed 
it doesn’t require as much active exposure 
as the old film. Kodak has taken to giving 
new effective speeds to use for various long 
exposure ranges. You can also use the old 
system of multiplying the estimated expo- 
sure by a multiplying factor for long ex 
posures, but the new system of getting an 
exposure time and then assigning a new 
PHOTOGRAPHY 
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somewhere 
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is a free trip 

— to Miami 


“PHOTO ALE UM Ss 





ee en aes A A then 


WIN WITH YOUR ONCE-IN-A-LIFETIME FLASH PHOTO 


Here's your invitation to enter the AMpLex “ONCe-IN-A-LIFETIME” Flash Photo Contest! 
Whenever...wherever... however you took it...if it has that never-again, one-time-only look, 
story or occurrence, it could be your ticket for two to Florida for seven fun-filled days...or a 
winner of one of the 200 other prizes offered by AMptex PuoroLtamp Corporation! Why 
are flash-photos only eligible for the prizes? Because AMpiex makes the outstanding flash- 
lamp...outstanding because it is the only individually, electronically pre-tested Blue Stem 
flashbulb in the world...yet, this premium flashbulb costs no more than ordinary flashlamps! 
With Amp tex, every future photograph has its fair chance of being your next “once-in-a- 
lifetime” success...AmMPLex dependability backs you all the way! Don’t delay! Enter today! 
Winners will be announced September 1960. 


RULES: 1. Print your name and address on the back 
of your flash-photo entry. Submit as many entries as 
you wish 


4. Amplex employees and agents are ineligible. 
5. Send all entries to: Amplex Contest, 214 Glen 
Cove Road, Carle Place, L. 1., N. Y. 


6. If there is no AMpex dealer near you, write for 
a free “A” to accompany your entry 


2. Entry prints should be uNMouNTED, any size up 
to 11 x 14-inches. Entries can not be returned 

3. Each entry must be accompanied by the big 7. jadacs’ awenta one fall 
A” cut from any AMPLEX wrapper or a reproduc- 

tion of same. AMPLEX would like to know that you 

are finding out for yourself how fine a product 

Ampex makes! Contest closes June 1, 1960. 


mplex PHOTOLAMP CORPORATION «© CARLE PLACE, LONG ISLAND, NEW YORK B 
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YOUR BEST BUY in Single Lens Reflex! 
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Color-Super 


The Irresistible 
Single Lens Reflex 


Featuring the fabulous fast 
{2 50mm Orikkor lens. In- 
Stant-return mirror system 
Eye-level Penta Prism focus- 
ing, Stunning body styling 


. +» and the 


popular 
“Green-0-Matic” 


At an Irresistible 
*149*: 


with 11.9 lens 95 
with {2.8 lens 95 


@ Ask for full details on the complete PETRI 
line, inci. Aux. Lens Kits, Accessory Lenses, 
Strobe Lights, etc. 


) Manviactured by 
" KURIBAYASH Camera industry lnc., Tokyo, Jepen 


PETRI CAMERA CO. INC 889 Broadway, New York N.Y 








exposure index for the film to be used 
within a certain time limit seems to work 
out very well. The film speed to be used 
with each emulsion is included in each box 
of film. 

The new E-3 film hasn’t been in use long 
enough to really tell about keeping quali 
ties; however Kodak says the keeping quali- 
ties are about the same. Many dealers now 
keep their color films under refrigeration. 
and, as we've written many times before. 
this is a good tip for you, too. If you have 
a deep-freeze, it’s even better, provided, of 
course, the film is still sealed in its original 
moisture-proof package. 

The keeping quality of the latent image 
(after exposure and before development) 
is also fine, but I’m told that the daylight 
film has slightly better latent-image-keeping 
characteristics than the Type B emulsions 
because the manufacturer realizes that pic 
tures made out-of-doors may be made far 
away from a studio or processor. 


NOTE: With the introduction of the new 
High Speed Ektachrome EH-135 and 
EHB-135 shortly after the introduction of 
the faster sheet film material E-3, I have 
run into a good deal of confusion in regard 
to the processing of these films. The E-3 
materials (sheet film, 120, and 620 rolls) 
are processed in E-3 developer. The EH- 
and EHB-135 are processed in F-2 im 
proved developer. Too many photographers. 
amateur and pros alike, have carelessly 
presumed that both of these higher speed 
films were E-3. Be careful! 


Film storage in cars 

You and other writers are always warn 
ing against leaving film in the glove com 
partment of a car; where is a safe place to 
leave film and camera, then?—K.K.G.. San 
Antonio, Tex. 

\ good question and one that sometimes 
bothers me, too. The best place to leave a 
camera case is on the floor of the car where 
it will be away from the sun. If you keep a 
window slightly open, cool air will flow 
down and help somewhat. The trunk is also 
not recommended but is sometimes neces 
sary when we have to carry a good deal of 
film with us and want it locked up safely 
I like a car with a white roof and white 
trunk for they will keep quite a bit cooler 
than those painted darker colors or black 
I also keep my film in cases that have 
insulation around them, but an ordinary 
household shopping bag lined with Fiber 
glas and designed for carrying frozen food 
is very good. I try to open mine in the 
shade and in early morning or late evening 
when only cool air can get to them. This is 
not always practical, but every little bit 
of care helps with something as sensitive to 
heat and humidity as present-day high 


speed color films.— 





Questions of general interest to the color 
photographer will be answered in this de 
partment. However, individual replies can 
not be given for questions that are not 


used Ep 
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Bell & Howell offers you a fabulous new world of 


Zoomatic 414. Only 8mm 
camera that: zooms 

from close as 6’. Lets you 
see the zoom. Lets you 
shift to slow motion in 


| wi Z ymati . 
stantly, with but matic Lumina 1.2. From the 
lens adjustment! Sets its 


own lens by electric eye originators of zoom 
lenses for 8mm projec- 
tors. Fast f/ 1.2 Filmovara 
lens lets you zoom to fit 
a 40” screen from any- 
where between 11’ to 19’! 
3-second self-threading! 


> es 


Explorer. First with zoom in 
slide projection! Zooms your 
slide image to fill a 50” screen 
from as close as 842’! Fully 
automatic ...or you can stage 
the show with exclusive Point- 
A-Ray Remote Control—ad- 
vances and reverses slides. 


Bell & Howell's pioneering in ZOOM photography 
makes you the director! Free from constant checking 
and adjustment, you concentrate on picture content 


and dramatic effects that catch the mood of the ae) i] - i] 
event! See it! Try it! Bell & Howell's fabulous new & e = owe 

world of ZOOM. FINER PRODUCTS THROUGH IMAGINATION 
April, 1960 15 





you haven't 
got it! 


Adox film automatically improves 
negative quality—and sharpness of your lens 


Ase professional wil! tell you—your finished 
print can be no better than your negative. 
And you automatically improve your nega- 
tive’s quality and lens sharpness by using 
the highest possible resolution film. With 
Adox KB-14 film (inherent resolution 150 
lines per mm) your lens attains maximum 
resolution. 


"No grain’’, superior image-quatity inherent in Adox 
Adox has a fantastically thin film emul- 
sion with smaller, silver halide crystals. 
Therefore, during exposure, there is less 
image distortion (irradiation)...plus a defin- 
itely superior grain quality (acutance) 
Graininess is almost non-existent 


Prove it to yourself with giant ‘‘grainiess'’ enlargements 

The final test of any film is its ability 
to record fine detail; the sharpness of its 
enlargements. We ask only that you put 
Adox to your most exacting tests. See if you 
too don't agree with the most critical pro- 
fessionals—that Adox is in a class by itself. 


Adox film is available in 35 mm and 120 
sizes with ASA ratings of 20, 40 and 100 at 
FR Franchised Dealers everywhere. 


Ano fine product 
sold and guaranteed by 
The FR Corporation 





' ON 
THE 
GO 


HORACE 


UTTON 


BE SAFE, MIND YOUR CAMERA MANNERS 


W hen taking pictures In a 
country, it is‘of some importance to avoid 
Any of 
the three might climax a hitherto perfect 
day of picture-taking 


totalitarian 
getting lynched, shot, or arrested. 


All three are serious 
possibilities to be reckoned with, As for 
the more dire ends, probably they are only 
possible in some of the more heated corners 
of Latin Middle East 


While Americans are being shown the so 


America and the 


called “friendly face of Cuba” in govern- 
ment-sponsored advertisements, Cubans are 
being fed fiery speeches and fulminating 
editorials that vilify the American govern 
ment. When I was in Cuba this fall, the 
streets and hotels were crawling with armed 
youths. Sentries with pistols, rifles, and 
grenades were posted around government 
buildings ind urged visitors to move on 
quickly 
armed in public places, but then they were 


followed by 


High army ofhicers showed up un 


a bodyguard carrying a sub 
machine gun. Some of the friendly faces. 
fired up by anti-American speeches, and 
what they have been reading in the Castro 
press, might react in a most unfriendly way 
towards a camera-pointing gringo. Cuba is 


, 
ollering some tempting savings (one half 


your air fare refunded if you stay four or 


in a Havana hotel). It has good 
beac hes. But | 
would ask first before shooting pictures in 
the tense 


more days 
weather, gambling. and 
utmosphere of Cuba today, and 
quality you get. And | 


wary ol 


damn the posey 


would be very irmed and uni 
formed types and of taking pictures of gov 
ernment buildings 

Conflicting stories on picture-taking pro 
cedures come out of the Soviet Union. A 
good friend tells me of being detained by 
police this summer after taking pictures on 
un excursion boat in Leningrad. She was 
reported by a crewman who must have been 
reading too many stories about American 
spies. Once in the Crimea, a few years ago, 
in the early days of postwar Soviet tourism, 
un interpreter remonstrated severely with 
me for allegedly taking pictures of “mili 
lary persons and old women.” He felt these 
subjects would show the Soviet Union in a 
had light. However, when I asked him, with 
equal severity, whether he was my inter 
preter or my censor, he backed down. and 


Horace Sutton is travel editor of the Saturday 
Review. In addition, he writes a nationally 
syndicated travel column for the New York 
Herald Tribune, and is a travel writer for 
Sports Illustrated 


agreed | could take pictures of any subjects 
| wished, Actually the limitations are not 
that broad. All Soviet airports are off lim- 
its, even the musty little runway at Samar- 
kand in Uzbekistan, as well as the Moscow 
airport, crowded as it is with dozens of 


TU-104's, TU-114's, 


and the big new 


Should he receive t ” providing 
local atmosphere +t your photograpt 
sks Sutton should he donate this 

his pr 


vacy f free for your pleasure 


Ukraine. Hostesses on Soviet airliners will 
not permit themselves to be photographed 
even in so innocuous a pose as working in 
the galley. And that rule holds even if the 
aircraft should be in Paris 
Some Soviets suffer from a striking sense of 


inferiority. Women snow-shovelers will fre- 


Brussels or 


quently object strenuously if you try to take 
their pictures. There are some standing 
rules about photographing government 
buildings. And that one seems to hold even 
to the Soviet-guarded Soviet war memorial 
inside the West zone of Berlin! And for 
heaven's sake don’t try to sneak a camera 
inside the memorial on Red Square w here 
Lenin and Stalin lie in state. Prudence is 
the password when taking pictures in Rus- 
sia, but about all you stand to lose in the 
worst of cases is a few hours’ freedom and 
your film. 

As for the Middle East I find it totally 
unpredictable. | was arrested for 
walking around a market in Damascus with 
a tape recorder. The Egyptians maintain a 
corps of uniformed tourist police, and you 


once 


can take all the pictures you want in the 
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The Fine Imported Cameras 
That Lowered 


ry ‘ 


(“The Lens Alone Is Worth The Price”) 


The Konica “slogan” you see above is more than merely a “catchword”. It quite literally reflects 
the measured opinions of professional and amateur photographers the world over. But price 
alone hardly sums up the Konica story. Since their introduction on the American scene some 
eight years ago, these cameras have actually set standards of quality by which other fine 
cameras are measured. Yet... Konica 35mm cameras and “Zoom” movie camera range from as 
little as $89.95 to $199.95; budget-priced Konilette ‘35’ starts at $24.95. See them at Konica Fran- 
chised Dealers from coast to coast, or write for literature. 
@® KONICA CAMERA COMPANY. 76 WEST CHELTEN AVE.. PHILADELPHIA 44, PA. 


IN CANADA: MCQUEEN SALES CO 1843 W. 4 AVE VANCOUVER 6. 8. Cc 1M VENEZUELA: SEIJIFO YAZAWA. APARTADO 3179. CARACAS 


MFG. BY KONISHIROKU PHOTO IND. CO.. LTO... TOKYO—-FOUNDED 18676 
1960 17 





shadow of one of these protector-inter 
preters, However, | wouldn't want to be a 


man in Baghdad 


TIPPING ‘MODELS’ 

Now this one can be irgued both vays. 
For instance it in be claimed that those 
who give money to local citizens who pose 
for pictures are in eflect patronizing and 
degrading them. It can be claimed that tips 
lor posing teac hes children to prey on tour 
ists. On the other hand why should a native 
who poses tor i photograph donate the 
invasion of his privacy for tree especially 
if the picture-taker stands to derive pleas 
ure ind hor prof t from the photog: ph? The 
children of Haiti have learned to say 
“gimme nickel to any tourist holding 4 
camera. And | in remember one occasion 
when an old crone who was resting by the 
side of a hill reached for het pipe and 
stuck it between her few remaining teeth 
each time | reached for my camera. Natur 
ally she knew enough to ask for money 
later. Creole-speaking peasant lady that she 
was, she was also. all things considered, a 
professional model, Once, in southern In 
dia, | stopped the car to record a beautiful 
scene of two brown, near-naked men work 
ing in an emerald green rice paddy 
Through the interpreter they took posing 
instruction which is to say they went back 
to work instead of standing erect in front of 
the lens in stiff posture as they had first 
insisted. Despite the Oh-tut-tut, let-it-go 
attitude” of the Indian guide with me 
labor and life is cheap there I felt they 
had performed service and should be duly 
recompensed On the other and, once the 
ethics had been established | did follow 
the guidance of my guide. who decided the 
umount, No sense in upsetting the local 
economy. One who got no baksheesh from 
me was the gy ly le uling a cart who 
appeared in my finder just as I was to take 
a picture of the old Appian Way outside 
Rome la ing. Overly wise in the wavs 
of tourists 1 selling her colorful self 
she could } ve that my interest was 
solely tl nad I over which char 
iots had rol » & ie huge canopies of 
umbrella pines, | the remnants of white 
marble statuary by the side of the road. She 
doubtless invoked tl curses of Romany 

| 


‘ 
\ we drove oft but | contess to no sense 


of guilt for not having crossed her palm 
with many lire The strangest tableau | 
remember 1s riding one day ICTOSS the 
, 


North African desert th a group of travel 


agents when we spied a party of Bedouins 


moving on foot and camel back across the 
wastes. They were an immensely colorful 
lot, jangling with intricate jewelry, swathed 
in long skirts, with their children packed 
into saddle bags on the flanks of the camels 
We stopped and faced them—a formidable 
battery of cameramen and women. They 
were so smiling and gracious that a gent 
alongside me handed a passing Bedouin 
lady a big fat American cigar, it being, | 
suspect, his most treasured possession. She 


took it with thankfulness and the whol 





(Multiple exposure speedlight photo by Ralph Samuels & George Waidheim—NY!) 


COACHES YOU FOR SUCCESS 
THROUGH WORLD-FAMOUS EXPERTS! 


Here is a partial list of some of the most distinguished 
photographers and writers in the country who helped in 
the preparation of this course: 
AL AUMULLER, World Events Press Cameraman and 
Director of Photography, N.Y. World Telegram & Sun. 
KARL A. BARLEBEN, JR., FRPS, associated with world- 
famous Cari Zeiss, Inc., photo equipment manufacturers. 
ED CLARITY, N.Y. Daily News Staff Photographer, 
member of Pulitzer Prize-winning team of News-Feature 
cameramen 
SAM FALK, N. Y. Times Staff Photographer, pioneer in 
Available Light pictures and a Miniature Camera 
specialist 
HERBERT C. McKAY, FRPS, Well-known photographer, 
writer, teacher and camera magazine columnist. 
WILLARD D. MORGAN, Publisher of the widely read 
Photo-Lab Index and other best-selling photographic 
books 
KIP ROSS, advertising photographer, and world 
— trotter doing assignments for National 

eographic Magazine. 
RALPH SAMUELS, in the foreground of photographic 
education, writer and Dean of N. Y. Institute of 
Photography 
JOSEPH A. SCHNEIDER, Author, “Child Photography Made 
Easy” outstanding photographer of children in 
advertising 
LLOYD E. VARDEN, FPSA, Columbia University instructor, 
writer, technician, well-known authority on color 
photography 





ONLY NY! GIVES ALL 6 IMPORTANT EXTRAS! 


1. “Free-Lonce Photographer's Handbook,” with 1100 
active picture markets, syndicates and agencies for 
selling your pictures. 


“Authorized NY! News Card,” admitting you to many 
events as ao working comeraman. 


Actual negatives ond prints for study, for comparison, 
for your own personal files. 


. Exclusive NY! texts—illustrated, well-bound for per- 
monent reference, which you keep. 


. Individualized coaching by seasoned NY! experts on o 
personal bosis, throughout the entire course 

» Detailed, point-by-point analysis of your picture ovt- 
put— both during the course and after your graduation. 
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TRAINING OFFERS YOU THE 
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IN PHOTOGRAPHY ! 
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Here’s how you can put yourself 
into the big-money pictitre: 


“Click!” Every time that camera of yours clicks it can mean big 
money for you! You can walk into a successful career as a staff pho- 
lographer, a profitable photographic studio of your own, increasing 
opportunities as a freelance photographer, or for spare-time earnings 
The choice is YOURS—once you have the professional “know-how.” 

There is an exciting future for you in this booming, wide-open field 
NYI trains you quickly and easily, as it has hundreds of other ambi- 
tious men and women like yourself, for the past 50 years. America’s 
oldest and largest photography school will help you on your way to 
success sooner than you ever dreamed possible 

NYI Home Study training is so practical and complete, you can 
choose your career from among dozens of exciting picture-taking 
specialties: Advertising —Commercial— News— Fashion— Portraiture 
—Weddings—Children—and many others—in black and white or 
color. In fact, the whole profitable photographic world is wide open to 
you—once you're NYI trained! And here’s why: 


YOU LEARN BY DOING AT HOME—IN YOUR SPARE TIME! 


The way NYI teaches you takes all the “hit and miss” out of master- 
ing successful photography. You learn by doing—through practical, 
picture-taking assignments. Step by step, you get intensive, person- 
alized training from some of America’s best-known photographers 
and teachers. You receive down-to-earth coaching by seasoned ex- 
perts who go over every picture with you in detail 

Your instructors are as close as your mailbox! You can master the 
entire NYI course right in the privacy of your home—in your spare 
time—and without losing a single moment from your present job! 


RESIDENT TRAINING COURSES 


Visit, write or phone our Resident School if you prefer 
On-the-Spot training. Your choice of five regular courses 
or special short-term courses, tailored to your individual 
requirements. Complete facilities include 14 studios, 18 
streamlined labs, glamorous models, all types of comeras 
and the finest up-to-dote Speedlight and Color equip- 
ment. Doy and night sessions. Co-ed. Easy Payment 
Pion. Free Placement Service. 





VETERANS : Both Resident and Home Study courses approved for all Veteran training 


BOOK TODAY 


Ap 


EARN WHILE YOU LEARN—SAVE YEARS OF FUMBLING! 


So well-organized is the NYI course that you will advance quickly 
even after the first few lessons. Many students earn enough while still 
learning to help pay the modest tuition fees—and frequently for new 
equipment as well! 

Take the first step to your own success right now! Send for complete 
details in NYI's well-illustrated 50th Anniversary Photography Book! 
But don't delay. Mail the coupon inymediately and we'll be happy to 
send you the book by return mail—FREE OF CHARGE! 





ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS 
No Previous Technical Training Needed. 











Note to those on a budget: Tuition fees are surprisingly moderate. 
America’s Oldest and Largest Photography School 
Leadership Since 1910 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 9964, 10 West 33 Street, New York 1, N.Y. 


Approved by New York State Dept. of Education 


All NYI Instructors Are Licensed by 
The New York State Dept. of Education 
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NEW YORK INSTITUTE OF PHOTOGRAPHY 
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automatically... 


take pictures like these 
with your very first roll! 

















procession moved off lo pit h iis « amp elise 





where, beyond the pale of curious Western 
civilization. 


PROHIBITED SUBJECTS 
Peoples ot certain sects and religions 
have strong feelings about having their 
images recorded by a black box and carted 
Haiti are 


striking 


away. Practicing voodooists of 


particularly chary 


and | recall 
Haitian 
whom I was about to photograph suddenly 


jumped up and hid themselves under a 


situations when market women 


huge basket. | have had similar encounters 
in the markets of Mexico City 
the Middle East are 


tourists 


1 he men of 
none too joyous when 


point their cameras at veiled 





ladies, although certainly there are 


plenty 
of pictures of veiled ladies in every trav- 
elers file. Still, a violation of these prefer 
ences is not likely to win points in a world 


Ameri 


in which Westerners. whites, and 





cans are often looked upon with suspicion. 











Controlled automation makes it easy! 


FUJICA 


with automatic exposure 


tight meter for all shutter 


setting electronic 


speeds up to 1/500 sec 


Fast Action! Portrait Close-ups! News Shots! 
Candids! Available Light!...in brilliant color 








No picture-taking is allowed in the giant 
open air mosque of the Moslems who are 
still resident in New Delhi. although non- 
Moslems are permitted inside. Nobody but 
Jains are allowed in Jain temples where the 


entrance 


usually is guarded by a burly 


And while | 


afternoon taking photographs all over the 


spear carrier. spent a whole 


immensely interesting Buddhist university 
in Bangkok, cameras must be checked be 
lore entering the Temple of the Emerald 
Buddha in the royal compound. The reason 


will 


sight-seeing boat for an excursion along the 


escapes me. The Indians rent you a 





or black and white _ th: pictu ey 
your pe with a FUJICA : 
ve y j 
Y [ y ‘ té ? ; ‘ ’ j 
I t or isua net ae 
lect any fa ‘ 7 P ect 
t { ’ , - ‘ 
nutter sf ert et 
yOu automatically by ti eter. E:t f way you 
et a perfect exy No more under or over- 
exposures. | true tograpl floy ty 


this Teicelaarh! you t 
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See the fabulous 
FUJICA 5-minute 
demonstration at 
your camera store. 
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FUJI Photo Optical Products Inc. + 111 
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Fifth Avenue, D 


Precision Cameras of $385 Pare 
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Montrea 


sacred Ganges to watch other Indians per 


forming their ablutions. and with a long 
lens one can take pictures till the film fives 
out. But no pictures, please, when passing 


the burning ghats where bodies are 
mated in public view 

| respect religious prohibition nad the 
sanctity of the dead. but it wonders me a 
vreat deal why many museums, particularly 


t to check 


seems to me the 


those in (sreec e. require the tour 
his camera at the door It 
more pictures that Americans brin 
irom ibroad the better propaganda 
question. In 


renerated for the country in 


the case of the Greeks, as one of them ex- 


plained to me, the amateur cameraman let 
imose in a museum is too mu h competition 
to the chap who has the postcard concession. 


| have 


rules but 


1 notion it was against the house 
| cid make pietures with i long 


Kabuki 


ballet in 


both at the 
lokyo 


sure it 


lens periormances in 
Moscow Im 
propriety, tor 
neck 


eone 


and at the 


was al least against 
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Over 200 different lens types 
SCHNEIDER QUALITY LENSES 


FOR 35 mm CAMERAS 


for LEICA (coupled) 
2.8/35 mm Kenogon 
3.5/135 mm Tele-Xenar 


for EXAKTA, EXA (bayonet) 
4.0/28 mm Curtagon Stopomatic 
2.8/35 mm Curtagon Stopomatic 
4.0/35 mm Curtagon Pre-Set 
1.9/50 mm Xenon Stopomatic 
3.5/90 mm Tele-Xenar Pre-Set 


$149.50 
129.50 
74.50 
179.50 
74.50 


for EXAKTA only 

3.5/135 mm Tele-Xenar Pre-Set 
3.5/135 mm Tele-Xenar Stopomatic 
5.5/200 mm Tele-Xenar Pre-Set 
5.5/360 mm Tele-Xenar Pre-Set 


for PRAKTINA 

3.5/135 mm Tele-Xenar Pre-Set 
5.5/200 mm Tele-Xenar Pre-Set 
5.5/ 360 mm Tele-Xenar-Pre-Set 


$ 99.50 
99.50 
189.50 


for PRAKTICA, PENTACON, PENTAX, PRAKTIFLEX FX 
CONTAX S, D, HEXACON, EDIXA, ASAHIFLEX 
2.8/35 mm Curtagon (auto 

4.0/35 mm Curtagon Pre-Set 

3.5/90 mm Tele-Xenar Pre-Set 

3.5/135 mm Tele-Xenar Pre-Set 

5.5/200 mm Tele-Xenar Pre-Set 

5.5/360 mm Tele-Xenar Pre-Set 


$129.50 
74.50 
74.50 
99.50 
99.50 
189.50 


FOR 2'/4 x 24 CAMERAS 


Shutter Borrel 


80 mm Xenotar MX/CRO $124.50 $ 99.50 


FOR 2'/, x 3/4 CAMERAS 


Shutter Barrel 
$169.50 $127.50 
87.95 49.95 
69.50 34.95 
79.59 69.50 
79.95 54.95 
104.50 84.50 


105 mm Xenotar MX/CRI 
105 mm Xenar MX/CRO 

105 mm Xenar MX/CRO 

105 mm Symmar MX/CROO 
180 mm Tele-Xenar MX, CRO 
180 mm Tele-Arton MX/CRO 
249 mm Tele-Arton MX/CRIi 169.50 119.50 
65 mm Anguion MX/CROO 64.50 44.95 
65 mm Angulon Prontor Press 0/00 63.95 
47 mm Super Anguion MX /VOO 134.50 
47 mm Super Anguion Prontor Press 0/00 126.50 


FOR 4 x 5 CAMERAS 


Shutter Borrel 
$179.50 $139.50 
309.50 239.50 
89.95 37.95 
69.95 34.95 


135 mm Xenotar MX/CRi 
150 mm Kenotar EX /CRII 
135 mm Xenar MX/CRI 
135 mm Xenar MX/CRO 





135 mm Kenar MX/CRO(s 

150 mm Xenar MX/CRI 

135 mm Symmar MX/CRO 

150 mm Symmar MX/CRI 

240 mm Tele-Arton EX/CRII 

270 mm Tele-Arton EX/CRI! 

90 mm Anguion MX/CRO 

90 mm Anguion Prontor Press 0 

65 mm Super Anguion MX/VOO 
),/ 65 mm Super Anguion Prontor Press 0/00 136.50 


$ 59.95 $ 34.95 
89.95 

89.50 

129.50 

209.50 

239.50 
89.95 


FOR 5 x 7 CAMERAS 


. Shutter 
210 mm Xenar EX/CDII! $164.95 $ 
240 mm Xenar EX/CDIV 209.95 
180 mm Symmar MX/CRI 144.50 
210 mm Symmar MX/CRI 169.50 
360 mm Tele-Kenar EX/CDIIi 199.95 
120 mm Angulon MX/CRI 104.95 
120 mm Anguion ibsor 1 neu 72.95 
90 mm Super Angulon MX/VOO 169.50 
90 mm Super Anguion Prontor Press 0/00 157.50 


Berre! 
74.95 
114.95 
109.50 
134.50 
119.95 
49.95 


FOR 8 x 10 CAMERAS 


Shutter 
$264.95 


Beorre! 
$169.95 
269.95 
164.50 
299.95 
69.95 
239.50 


300 mm Xenar EX/CDV 

360 mm Xenar (barre! only 

240 mm Symmar EX/CRII 

500 mm Tele-Kenar EX /CDV 
165 mm Angulon EX/CRII 
21 mm Super Angulon MX/CRO 


229.50 
399.95 
149.95 


FOR 11 x 14 
AND 14 x 16 CAMERAS 


Shutter Barrel 
$349.95 
524.95 
249.50 
329.50 
89.95 
384.50 


4.5/420 mm XKenar (barre! only 
4.5/480 mm Xenar (barre! only 
5.6/300 mm Symmar EX/CDiIi 
5.6/300 mm Symmar EX/CDIV 
6.8/210 mm Anguion EX/CDIII 
8.0/165 mm Super Anguion MX/CRI 
8.0/210 mm Super Anguion MX/CRI 589 50 
45/480 XENAR, 5.6/360 SYMMAR and 8.0/210 
SUPER ANGULON lenses listed above, for 14 x 
16 comeras. 


$299.50 
389.50 
179.95 


CINE LENSES 


35 mm (barre! mount) 
2.0/20 mm Cinegon 
2.0/100 mm Xenon 

8 mm (D mount, focusing) 
1.8/5.5 mm Curtagon 
1.9/6.5 mm Cinegon 
1.9/13 mm Kenopian 








1.5/13 mm Kenon $94 95 
79.95 
59.95 


59.95 


1.5/25 mm Xenon 
2.68/38 mm Kenar 
2.8 45 mm XKenar 


16 mm (C mount, focusing) 
11.5 mm Cinegon 
16 mm Xenon 
25 mm Xenon 


$124.95 
84.95 
84.95 
79.95 
59 95 
84.95 
94.95 


50 mm Xenon 

75 mm Tele-Kenar 

100 mm Tele-Xenar 
150 mm Tele-Kenar 


"16 mm (in focusing mount with automatic depth of 
field indicater) 
1.8/10 mm Cinegon 
2.0/16 mm Xenon 
1.4/25 mm Xenon 
50 mm Xenon 
75 mm Tele-Xenar 72.00 
100 mm Tele-Xenar 145.95 
150 mm Tele-Xenar 132.95 


$142.95 
90.95 
102.95 
104.95 


"lenses also available for Bolex H16 Reflex 


*ENLARGING LENSES 


with normal mount, (non-focusing), click stops 
Componar 
3.5/50 mm 
3.5/75 mr 
4.5/50 mm 
4.0/60 mm 
4.5.75 mm 
45/105 mm 


4.5/135 mm 


Compenon 
$34.95 4.0/50 mm 
39.95 5.6/50 mm 
24.95 5.6/60 mm 
29.95 5.6/80 mm 
29.95 5.6/105 mm 
32.95 5.6/135 mm 
44.95 5.6/150 mm 
5.6/180 mm 
5.6/210 mm 
5.6/240 mm 
5.6/300 mm 234.50 
50 mm 1” « 1'4"—60 mm 1%” 
x 1%"~75 ond 80 mm 214" « 2'4"—105 
24" « 3A 135 mm ond 150 mm 314" « 414 
180 mm 4° x 6°—210 mm § x 7° ~249 mm 
7" x 9Ve"—300 mm 92" x 1144" 
For LEICA enlargers—the 3.5/50 and 4.5/50 Com 
ponor, ond 4.0/50 and 5.46/50 Componon lenses 
as listed above 


$ 49.50 
49.50 
49.50 
54 
69.50 
74.50 
79.50 
99.50 
124.50 
159.50 


*Negotive sizes 


mm 


For MACRO-MICRO Filming 


(i ; 4 } — 
LENSES... blassics f Optical Precision 


U. S. Distributor: BURLEIGH BROOKS, Inc. © 420 Grand Avenue, Englewood, N. J. 


CHICAGO — 624 South Dearborn Street 


LOS ANGELES — 7310 Melrose Avenue 











ethe single 


ANOTHER DIAMOND JUBILEE PRODUCT ad FROM HONEYWELL 


have 


seen it yet? 


the most talked-about 


ca mera in years 


. 


HEILAND 
PENTAX H-2 


No wonder photographers are talking 
about the Pentax! It’s the lightest, 
trimmest camera in the entire single lens 
reflex field. And it’s simplicity itself to 
operate, with no unnecessary, complicated 
gadgets—just precision controls that help you 
get the best pictures you’ve ever taken 
the brightest of all pentaprism viewfinders makes it easy to 
keep the life-size image constantly in focus. You look through 
the lens—get exactly what you see! 
@the instant return mirror gives uninterrupted, follow-through viewing. 


@the automatic diaphragm operates only when you want it to. 


non-rotating speed dial has speeds from 1 sec. to 1/500 sec., plus Time and Bulb. 


®@the razor-sharp, 6-element 55mm f/2.0 Auto-Takumar lens is the fastest available for the price. 


There’s a complete line of Pentax accessories and interchangeable lenses, too 


macro attachments for 


Honeywell 


“4 


2 E. Evons Avenve, Denver 22, Colorado 


@With this lens, the Heiland-Pentax H-2 is only $179.50. 


from 


extreme close-up work to a 1000mm lens that will bring out the 


smallest features of subjects half a mile away. 


See the Pentax demonstrated now at your photo dealer, 
or write for free folder, describing the Pentax and the 


complete line of eleven lenses, and accessories. 


PICTURE IT NOW... SEE IT FOREVER 


Smm Auto Takumar ‘ $1 450 e i ] Simm Auto Takun arf Q $] aon 


E. 500mm Takumar, f/§ 


24.50 « €. 135mm Takumar, f/3.5 $89.50 + D. 300mm Takumar, f/4.0 $279.50 


$350.00 + F. 1000mm Takumar f/8.0 $1195.00 « G. Shown on Pentax-Bellows Unit $29.50, Right-Angle Finder $29.50 
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...after you get this free 
new Sylvania guide book 


SYLVANIA | 


Subsidiary of GENERAL TELEPHONE & ELECTRONICS “& 


WITH THE PURCHASE OF OWE PACK 
OF SYLVAWIA BLUE DOT FLASHBULBS 


32 colorfully illustrated pages show 
you how easy it is to take flash 
pictures indoors, outdoors, with 
any film. Show you how to get a 
perfect exposure every time—with 
any comera 


GET YOURS AT YOUR 





— 


"WHICH eled vou THINK WILL GET THE BEST 





GRAFLEX 


Ir will probably be the man 
in the middle. . . 

For a number of different 
reasons. 

He’s going to get a bigger 
result...4x5... with more 
detail, more quality, more 
picture—a result with signifi- 
cantly less grain and more 
capable of quality reproduc- 
tion. 

Then, he has the confidence 
of knowing what he is getting 

more scale in his viewing 

—more control of his subject 
through extensions, tilts and 
swings to change lens-film 
relationship. 

And, he’s loaded with the 
film he wants—from the in- 
finitely wider choice of color 
and black-and-white emul- 
sions (including Polaroid) 
available to him in sheets, 
rolls and packs. 

Also, his choice of cameras 
indicates that he is probably 
the best photographer, for: 
the man who lives by ‘iis pic- 
tures depends on his Graphic. 

Have your Graflex dealer 
give you the whole 4 x 5 story 

and show you the new, ex- 
panded line of Graphics, with 
a wide variety of lenses, front 
and focal plane shutters, and 
operating features from $275. 


PICTURE? 


Graflex, Ine., Rochester 3, 
N. Y. A subsidiary of General 
Precision Equipment Cor- 
poration. 


_— ae 
A 
GENERAL 
PRECISION 
COMPANY 


*Trade Mark. Price includes federal tax 
where applicable and is subject to 
change without notice. 











TWIN LENS 9 
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CAN YOU FOCUS IN THE DARK? 


Response to this column has been highly 
encouraging. It's a revelation to me to see 
how many people there are who have 
strong feelings about twin-lens reflexes, 
and who are eager to read about the spe- 
cial uses and problems of this type of cam- 
era. | can see that a great many of my 
column ideas will grow out of questions 
and suggestions from readers. 

A couple of people have mentioned the 
difheulty of focusing on the groundglass 
when light is poor, and asked whether any 
thing can be done about it. I don't often 
face the 
light is that poor I prefer to supplement 
it with flood or flash. However, there are 


problem myself, because when 


some things that can be done to improve 
focusing in available light. First, 
install a field lens under the groundglass. 


you can 


This is a square piece of glass with con 
centric rings inscribed on it, and it has 
the effect of brightening the image at the 
center. The Rollei people make a refined 
version called the Rolleiclear, which has 
the additional virtue of narrowing the ap- 
parent depth of field, so that it’s easier 
to tell when a given plane is in sharp focus. 


FIND A BRIGHT SPOT 
Field lenses don’t brighten the whole 
groundglass area evenly, so you have to 


pr k an object near the center of the frame 


ay, / 1\ 


to focus on. And this suggests another gen 


Canled 


Conced yrs soery oe 


eral technique for poor-light focusing. Try 
to pick out an area of the subject which is 
sharply delineated and reflects more light 
than its surroundings. It might be a white 
shirt or the edge of a lamp shade. If this 
spot is in or near the important part of 
the picture, fine. If it isn’t, focus on the 
bright object first, then swing around to 
frame the subject you want. But you'll 





Fritz Henle, identified with twin-lens reflex 
photography for over a quarter of a century 
is a versatile pro and world traveler who 


has produced many books of his pictures 


have to be pretty good at judging whether 
the two planes are at the same distance 
from the camera! 

One obvious way to solve the problem 
would be to throw a beam of light on the 
subject while focusing. I've known pho- 
tographers to carry pocket flashlights for 
this purpose, but it seems to me 
clumsy 


rather 
and intrusive on the subject. There 
is a device made for press-type cameras 
which incorporates a light beam with the 
rangefinder, but so far as | know there is 
no such available that can be 
adapted to the twin-lens reflex. 


TURN ON A LIGHT! 

jut I think I’ve gone too deeply into a 
problem that probably doesn't affect very 
many people. Most reflexes give a good 
bright image on the groundglass under al! 
but dismal conditions, and | suspect there 


device 


are photographers who are always trying 
to push their equipment beyond its capa 
bilities, to make things exceedingly difficult 
for themselves. The obvious answer to in 
sufficient light is: turn on another lamp 
or take the girl to the park and forget the 
coal-cellar situations. 

A reader in Kansas City, Melvin P. 
Hoppes, has a related problem. He takes 
candid pictures with flash, evidently in 
places where there is little room illumina 
tion. I'd guess his trouble is not so serious 
as the available-light man’s: the latter has 
to use a wide aperture, so his focusing be 
comes vastly more critical, while the flash 
man may be working at {/8 or {/11, which 
allows him considerable margin for error 
And the further the subject is from the 
camera, of course, the leas need for precise 
foc us 


SHARPEN YOUR EYE 

A reasonably well-developed eye for 
judging distance is handy in cases like 
this. But if you're still getting unsharp 
flash pictures, better confine such shoot- 
ing to situations where distance is known 
or can be measured in advance. 

Mr. Hoppes brings up a couple of other 
points worth discussing briefly, while | 
have his letter at hand. He complains that 
on bright days he gets glare on the ground- 
glass. Brother. that’s a warning signal! 
Glare on the groundglass means flare on 


the film— 


that your lenses are shaded somehow: by 


and spoiled pictures. Stand so 


a tree or a person's shadow. 

His other question concerns auxiliary 
lenses for telephoto and close-ups, and I 
can see I'm going to have to defer talking 
about them until a later column,— 





WITH THE 
TIFFEN 
PERFECTOR 


COLOR BALANCING FILTER 





7 


¢lamor 


PETER 
GOW LAND 


IMPROVE THE PICTURE WITH PROPS 


After some 20 years in the glamor busi- 
ness | find myself looking back for the 
answers to what constitutes a good glamor 
pi ture? Why do some stand out 80 much 
more than others? 

My conclusion is this: Every good picture 
seems to have three things in common— 
beautiful model, simple background, and 
some kind ol prop. 

As a beginner I did not appreciate the 
value of props and avoided using any for 
fear of cluttering the picture. I oversimpli- 
fied my glamor studies to the point where 
they were more like a glamorous [.D. pic- 
ture! Gradually | began to see how a simple 
prop could aid the model in varying her 
poses, in appearing more relaxed, and in 
giving the picture a more realistic feeling. 

When working outdoors there are hun- 
dreds of nature props to use such as fences, 
rocks , trees, driftwood, or interesting archi- 
tectural forms. In using these one must be 
careful not to concentrate more on the prop 
than the girl. It's easy to do this without 
being aware of it until you see the finished 
picture and have a hard time distinguishing 
which was the main subject, the girl or the 
driftwood? 

One of the easiest ways to avoid this is to 
fill your negative with as much of the 
model as possible. If part of your rock 
formation, fence, or tree is eliminated, so 
much the better—you've made use of the 
prop without its dominating the scene. 

Indoor back- 


grounds are improved by the use of unusual 


sittings against white 
props. A good example of this is the series 
we made of that outstanding Hollywood 
model, Diane Weber. The day before the 
sitting | borrowed about eight items from 
a friend. These included a set of scales, an 
antique chair, a guitar, a folding table, 
a brass tray, alabaster fruit, a string chair, 
and a modern tapestry. In the privacy of 
my patio we set up a light green seamless 
paper background. Hard, direct sun was 
the only lighting used. Sometimes my assist- 
ant held a Hawaiian tree fern limb over 
the model so that the sun cast patterns over 
the background or the model. 

Other pictures were made in the studio 
where I also used a seamless background. 








4 top West Coast free-lancer, Peter Gow- 
land's pictures of 


“e ” 
made his name synonymous with “glamor. 


beautiful women have 


This time the background was white and 
the lighting was soft, indirect window light. 
From this comparatively simple setup and 
the few minutes spent rounding up the 
eight props, our model was able to enjoy 
creating new and exciting poses. This series 
is one of my favorite sets, and I’m sure 
that the unusualness of the props is largely 
responsible. 

Referring again to outdoor locations the 
one drawback usually encountered is that 
the fence, rocks, or trees intended as props 
are not always positioned so that you can 
get a plain background. Don’t use them! 
Keep looking until you can combine the 
three ingredients of background, model and 
prop. 

Sometimes this situation prevails when 
you are working in a home. Although the 
immediate view to the eye is impressive, 


Modern tapestry served as prop for figure study 
of Diane Weber. Soft window light was used. 


on closer inspection it becomes difficult to 
isolate one prop from another. Stairways 
always provide many interesting angles and 
poses and are usually situated in such a 
position as to allow plain backgrounds. 
Small props such as records or musical 
instruments can be moved to clearer areas. 
Beds are good as props because they make 
a comfortable posing surface, but best re- 
sults will be from a high angle, shooting 

down. 
I have learned through the years not to 
depend too strongly on finding props on 
continued on page 104 


Popular PHOTOGRAPHY 





Your reputation 
as a color 
photographer 
rests 


here 


Make the H Pp F ae test! 


*HIGH PICTURE FIDELITY... yours only in the Balomatic Slide Projector... means that your color slides 


get the faithful projection they deserve. So if you’re stepping up to a better 2x2 slide projector or 
buying your very first one, make the HPF test first. Take a few of your slides to your dealer. 
Ask him to demonstrate them on one of the three Balomatics— 300 or 500-watt models, fully 
or semi-automatic. You'll see full image clarity right out to all four corners. You'll see how your 
slides always stay in focus...never a hint of “popping”. You'll see how handy and economical 
the non-spill 40-slide trays are. You'll see why we say a Balomatic enhances your reputation as a 


color photographer. Bausch & Lomb Optical Co., Rochester, New York. 


the BALOMATIC by 
BAUSCH & LOMB \?/ 


MAKERS OF TELESCOPES + BINOCULARS + PHOTOGRAPHIC PRODUCTS + RAY-BAN SUN GLASSES + OPHTHALMIC 
PRODUCTS + CINEMASCOPE LENSES + SCIENTIFIC INSTRUMENTS + READERS AND MAGNIFIERS + RIFLE SIGHTS 





_ Narrate 
> * your home 
| movies... 
‘ color slides 


Add a new dimension to your enjoyment 
of the family’s favorite home movies and 
slides. Tape recording your comments, 
and those of friends, is easy and a lot of 
fun. And for clear, lifelike sound repro- 
duction, always specify RCA Sound Tape 

noted for incomparable recording and 
playback. And remember, RCA magnetic 
Dimethyl 


recorder 


recording tape with Silicone 


reduces wear on the 


head and 
improves recording quality 

RCA Sound Tape is available in the 
popular and economical 5” and 7” reel 
sizes, on splice-free Mylar* and acetate 
bases. Ask for RCA Sound Tape at your 
camera store, or wherever superior qual- 


] 


ity magnetic recording products are sold 


t sdemark 


lai) RADIO CORPORATION 
OF AMERICA 


Electron Tube Division 
Marrison, N. J. 


Another Way RCA Serves 








JACOB 


DESCHIN 


PRINTS FOR SALE—WHO WILL BUY? 


The various attempts over the years to per- 
suade the public to buy photographic prints 
as examples of art for home display like 
have not been noteworthy 


paintings suc- 


cesses. The first major effort during the 
past decade was Edward Steichen’s Muse- 
um of Modern Art (New York) “Christmas 
Sale” in 1951. The three years 
later, was Helen Gee's “Christmas Exhibi- 
tion” at her Limelight Photo Gallery (New 
York). Curiously, both shows came off with 


second, 


similar results. The museum’s sales totaled 
$700 but represented only a half dozen 
accounted for 
more than half of the total. Limelight had 
a little better luck, with ten buyess, but one 


purchasers, one of whom 


of them paid $200 for nine prints, about as 
much as the other nine purchasers put to- 
gether 

\ purely commercial experiment was 
tried in June, 1954, at Brentano's. the large 
New York book store, which showed photo- 
American So- 


picked 


by the organization and uniformly priced 


graphs by members of the 


ciety of Magazine Photographers, 


ut $25. Only four or five prints were sold, 
the management blaming the “high price” 
for the poor showing 

then two New York galleries, A 


Photographer's Place and Image Gallery, 


Since 


set up shop for the express purpose of dis- 
Only 
survived, though so far precariously. At 


playing prints for sale. Image has 


Limelight and at occasional shows in other 
galleries it is assumed that the public un 
derstands the prints may be purchased. But 
iles are exceedingly infrequent. 
As we enter the new decade, what can be 
learned from the old to improve the chances 
of public acceptance? 


Keep the 


reasonable (from the viewpoint of the pub- 


prices generally within the 
lic) limits of $10 to $15, and never higher 
than $25. This can be done economically, 
in terms of time, by making several prints 
In the 


case of photographers who have their proc- 


trom a negative at the same time 
essing done by photofinishers, this is obvi- 


ously no hardship. Professional photog- 


raphers whose prints are offered for sale 


S¢¢ ond 
Y ork 


hooks on his sub- 


s winding up his 

editor of 1 he New 
Loved mani 
his column’s namesake. Say 
New Lighting Tech- 
graphy. Opportunities in Pho- 


amera 


Your Camera 


at exhibits should learn to distinguish be- 
tween a publication and the individual pur- 
chaser who wants the print for his personal 
use only. Their agents should recognize 
that the general public is a special kind of 
market, and adopt the same attitude. 

Make every show an offering of high 
artistic value with relatively wide subject 
appeal and variety. Too frequently, exhibits 
have limited interest, contain fragments of 
themes instead of complete pictures, or are 
mere technical exercises in the name of 
experimental achievement. Gallery direc. 
tors too often have allowed expediency and 
indifference as to what the photographer 
wants to hang, rather than critically high 
standards, to guide them in deciding on 
the content of shows to be hung. 

Good craftsmanship ought to be taken 
for granted but is often ignored as a factor 
in sales appeal, with the result that po- 
tentially good pictures look much weaker 
than they really are, and possible buyers 
are alienated. Since the pictures are repre- 
sented as works of art, only the best tech- 
nique belongs in a show that bids for place 
alongside or in place of paintings in homes. 

Poor presentation can sometimes hurt a 


DID YOU KNOW THAT... 


For the sake of a mood, a 
hazy atmosphere can be 
retained in a scene by using 
a blue filter, or by over 
exposing the scene and 
underdeveloping the 
negative, then printing on 
a soft grade of paper? 
print’s sales prospects almost as much as 
any other factor. Most gallery directors 
make an earnest effort to hang prints effec- 
tively, but they are seriously handicapped 
when they have to work with prints that are 
badly mounted, or on mounts with broken 
corners due to frequent handling, or are 
more or less yellowed with age, or stained 
because of improper processing. The least 
one may expect is a physically perfect 
photograph. 

Less stress than in the past on purely 
photojournalistic work would advance the 
general level and public appeal of the 
shows now being planned. Many pictures of 
this kind are hung that have only a passing 
value and are undeserving of either home 
display or the art collector's portfolio—m 
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Now! AGFAFLEX IV... the precision 35 mm 


single-lens reflex with every feature you want at a 
price You can afford « Complete interchangeability of lenses =» Coupled 


range/ viewfinder combination—a double-check for focusing =» Built-in accurate coupled meter 
« Brilliant, wide-open through-the-lens viewing with automatic pre-set lens design « Agfa 
50 mm Color Apotar f/2.8 lens *« Quick interchangeability of waistlevel viewfinder and action- 
viewing pentaprism # One stroke of winding lever simultaneously transports the film, sets the 
shutter, opens the viewfinder to the lens, advances the film-counting mechanism, releases the 
double-exposure prevention device and blank-safety lock » Prontor SVS shutter with settings 
1 second to 1/300 plus bulb »« MX synchronization and self timer »« Trim, handsome Agfa 
styling » West German craftsmanship and precision performance. Price $159. Agfaflex V 
with f/2 lens, $198. Compare the Agfaflex IV or V with 35 mm single lens reflex cameras 
costing $100 more, and you won’t find a better combination of features or a more exacting 
instrument anywhere. What else can we say? See your AGFA dealer soon. 


Entire tens is interchangeabie 
(Left A angie 3 
(Center) 9O mm A 


Fight 
(Rig 


f as ICORPORATE 


For pictures you can’t wait to show... 


iv 


























Revolutionary New 
Electronic Flash 
Concept... Weighs 
Under 2 Lbs. 


Lifetime Unit 
Onetime Price! 


ew me eee meme ames eee 


More advanced features than any other flash unit 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY @ AUTOMATIC BUILT-IN 
RECHARGER @ POWERFUL LIGHT OUTPUT @ EVEN 
LIGHT DISTRIBUTION AND FITS MOST CAMERAS! 


AT YOUR DEALER NOW! EXCLUSIVE IMPORTER 
ALLIED IMPEX CORPORATION 
300 FOURTH AVE NEW YORK 10.N. Y 


DALLAS 7. CHICAGC 2S ANGELES 36 


COMFORT IN THE DARKROOM 


Mian, factors are at work in 


photogr aphy that can either make or break 
1 picture. “omiort is one ol these, and it's 
important both in taking and making pi 
tures. This was 


intangible 


brought forcibly to mind 
recently when | had to make some pictures 
from the observation roof of the Empire 


“tate Building m one of the coldest and 
j 


windiest days of the 


winter. In the obser 


vation roof lounge. | decided what shots | 
wanted, ran out 


st as | could 


ind shot the pictures as 
ind then returned to the 
varmth of the interior. Had it been a warm 
comfortable day 
take n 
have come up with something better 

Many photographers approach darkroom 
work the way I| handled this cold winter's 


. | would have spent more 


time, more pictures, and perhaps 


night assignment Their labs ire disorgan 
ized, disheveled places where they spend 
the least time possible \ darkroom can 
ilso be a comfortable pleasant place as 
is an efficient lab. Part of this comfort 
is built in when the lab is set up (see Jan. 

column, “Organizing Your Darkroom”) 
Good organization is a psychological as 
is physical advantage. If you can do 
certain prosaic chores easily you ll be in 
clined to do more darkroom work. Bottles 
should he labeled 

A 


lated. and easy to reach and use 


of solutions clearly. 


should be able to find { ardbo ard tor 


focusing aids, camel s-hair 


Nail polish 


a 


brushes. and other «mall accessories easily 
Make it a point to get nondarkroom ma 


terial out of the wav when vou re working 


Blotter rolls. mounting boards. trimmers 


driers. and other photo equipment that vou 


yon t be using iately should be out 
of the wav and 


not under foot 


The height of your work tables, sink, en- 
larger, etc., should be such that you're not 


constantly bending over, a posture that 
brings on fatigue very quickly. If you have 
a darkroom with a concrete floor, it would 
be worth the trouble to build 


wooden platform to stand on 


Secause darkrooms are often out-of-the- 
way rooms in a house or apartment, there 
is often the problem of too much heat in 
summer and not enough in winter. My own 
darkroom gets a little chilly in the winter, 
so | use a small portable heater to warm 
the place up. If you have the same prob- 
lem, I'd getting a radiant 
heater (1 paid $8 for mine) rather than the 
fan type because the latter creates a dust 
problem. My routine consists of warming 


recommend 


the place up about a half hour or so before 
I begin to work because the elements in the 
heater that radiate heat also radiate light, 
enough to fog enlarging paper. By the way, 
a very handy device to warm up solutions 
is a small immersion heater of the type 
used to boil water for coffee. 1 hese little 
heaters which sell for less than a dollar are 
intended to boil a cup of water in a couple 
of minutes so theyre very effective in 
warming a quart of developer from 60 to 
68 degrees in a matter of seconds 

In the summer, the opposite problem 
exists. and good ventilation becomes very 
important An exhaust fan is an easy solu 
tion to this problem and can be readily in- 
stalled in a door and fitted with simple light 
baffles to cut out stray light 

Working sessions can be made more com- 
fortable with a radio for musical accom- 
paniment during developing and printing 
The dial light of your radio can be a prob- 
lem because it is strong enough to fog en 
larging paper. One solution is to paint this 
little bulb with red nail polish thus chang- 
ing it into a small safelight. The glow from 
the back of the set caused by the tubes 
will be safe for papers but not for film 

One photographer | know has a large 
speaker in his darkroom connected to his 
hi-fi rig in another room. He advises a 


volume lower than that sought by most 
hi-fi fanatics because the shattering vibra- 
tions of Rite of Spring can vibrate the en 
larger and produce an unwanted diffusion 

If you're a real TV enthusiast, even a 
television set can be made safe by covering 
the picture tube with a sheet of colored 
cellophane or stage gelatin and turning the 
magic box into a giant safelight. I've never 
seen such a setup but | know of a photog- 
rapher who does have it. 

It's worth the effort to equip a darkroom 
comfortably as well as efficiently —m 
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AN UNPRECEDENTED OPPORTUNITY! 


See the most comprehensive 
_4 NEW LINE IN LINHOF HISTORY 


SEE inhof super Technika 2%4x3¥%, 4x5 and 5x7 


SEE 4x5 Aero Technika with interchangeable lenses 
SEE 4x5 Linhof Color View Camera 


SEE inhot Slide Projector for the “Ideal Format” 24%4x2% 


SEE Super Rollex 24%4x2% 


SEE Complete line of Linhof Precision Tripods and Panheads 
SEE 


NEW 120 page Linhof 


PRODUCT HANDBOOK. Over 


400 illustrations! Request 
on business letterhead 
or send 50¢ 


Technika Press 23 and Kardan Color Cameras, 5x7 and 8x10 








78 shows in 64 cities 


ATLANTA, GA. 

April 29 & 30 « Frye’s (Peachtree) 
ALBANY, N. Y. 

June 16 « Berns Camera Stores 
BALTIMORE, MD. 

May 7 « Cooper Camera Mart 
BERWYN, ILL. 

May 26 © imperial Camera Shop 
BEVERLY HILLS, CALIF. 

May 14 « Beverly Hills Camera 
BINGHAMTON, W. Y. 

May 16 e Stickley-Siver 

BOISE, IDAHO 

April 23 + idaho Camera 
BOSTON, MASS. 

April 28 « Claus Gelotte 

May 13 ¢ School St. Camera 
June 6 « Raiph Harris 
BRIDGEPORT, CONN. 

June 11 « Jay James 
BROOKLINE, MASS. 

April 13 ¢ Jon Allen 

CHICAGO, ILL. 

April 9 « Altman Camera 

April 16 « Chromoptics 

May 4-5 e Central Camera Exch. 
May 19 « Camera Exchange 
CLEVELAND, OHIO 

April 11 « The Dodd Company 
May 14 ¢ Bryar Photo Supply 
COLUMBUS, OHIO 

May 3 © Don McAllister Camera 
DALLAS, TEXAS 

April 5 « Super Tex Camera 
DAYTON, OHIO 

May 6 « Salem Camera 


DENVER, COL. 

June 10 & 11 + Gart Bros. 

DES MOINES, IOWA 

June 2 « Eastman Kodak Stores 
DETROIT, MICH. 

April 23 « Detroit Camera 

May 23 « Lobby Hobby 

EUGENE, ORE. 

April 16 « Hotel Eugene 

FT. WORTH, TEXAS 

April 7 « The Camera Shop 
GARY, IND. 

April 21 « Gary Camera 
GLENDALE, CALIF. 

April 9 + Ernie's 

HEMPSTEAD (L.!.), M. Y. 

june 17 « Eastern Camera Exch 
HOUSTON, TEXAS 

April 11 ¢ Southwestern Camera 
INDIANPOLIS, IND. 

April 15 & 16 + Post Photo Shop 
JACKSONVILLE, FLA. 

April 21 & 22 « Brandon's, inc 
KANSAS CITY, MO. 

April 29 « Crick’s Camera Shop 
LONG BEACH, CALIF. 

May 21 « Camera Supply 

LOS ANGELES. CALIF. 

May 7 & 9 « Winter & Co 
LOUISVILLE, KY. 

April 5 ¢ Gatchell’s 

MIAMI, FLA. 

April 1 & 2 © Gilpin’s Photo Supply 
MILWAUKEE, WISC. 

April 1 « Reimer's Photo Materials 
May 12 « Photoart Visual Service 


.. <2 Op Oe Ca. Onsen ee) 1-10) -7- ase). 


257 Park Avenue 


MINNEAPOLIS, MINN. 

April 28 « Century Camera 
NASHVILLE, TENN. 

April 26 © George C. Dury 
NEWBURGH, NW. Y. 

April 15 « Seaman's 

NEW HAVEN, CONN. 

May 19 © Davenport Photo 

NEW ORLEANS, LA. 

April 19 « Eastman Kodak Stores 
June 7 « Cameras, inc. 

NEW YORK CITY, W. Y. 

April 1 & 2 © Peertess Camera Stores 
April 28 « Olden Camera 

May 13 « Haber & Fink 

May 26 & 27 « Witoughty’'s 
June 24 « Camera Craft 42nd St 
OAK PARK, ILL. 

june 11 « Oak Park Camera Shop 
OKLAHOMA CITY, OKLA. 

May 3 © Pipkin Photo Service 
PASADENA, CALIF. 

April 23 © Alvin's 
PHILADELPHIA,PA. 

April 6 & 7 « Williams, Brown & Earle 
PITTSBURGH, PA. 

April 18 « Peerless Camera Stores 
PORTLAND, ORE. 

April 4 © Sandy's 

RICHLAND, WASH. 

May 7 + Kloster’s 

RICHMOND, VA. 

May 19 ¢ Old Dominion Camera 
ROCHESTER, W. Y. 

May 18 « Marks & Fuller 


Tele aa) 


Check the following schedule for the Linhof Show in your city 


ST. LOUIS, MO. 

April 21 ¢ Stanley Photo Service 
ST. PAUL, MINN. 

May 26 « Olsen's 
SACRAMENTO, CALIF. 

May 27 « McCurry’s 

SALEM, ORE. 

April 15 « Meier & Frank 
SALT LAKE CITY, UTAH 

April 8 + Deseret Book 

SAN DIEGO, CALIF. 

june 11 © Alex Camera Exch. 
SAN FRANCISCO, CALIF. 

April 25 « Brooks Cameras 
SAN MATEO, CALIF. 

May 14 « Foreman’s 

SANTA BARBARA, CALIF. 

June 4 « Anderson's 

SANTA CLARA, CALIF. 

May 11 « Action industrial 
SEATTLE, WASH. 

April 2 « Clyed’s 

SPOKANE, WASH. 

April 30 « John W. Graham 
SPRINGFIELD, ILL. 

May 20 « Pfile’s Camera Shop 
SPRINGFIELD, MASS. 

May 6 « Valley Cinema 
SYRACUSE, W. Y. 

May 20 & 21 © Francis Hendricks 
WASHINGTON, D. C. 

April 22 « Capital Camera Exch. 
june 24 « Fuller & D’Albert 
WILMINGTON, DEL. 

june 2 « Wilmington Camera 


New York 1 








Surprise souvenirs 

= for your friends 

oa . natural candids 

. they never knew you took 
fd } You do it automatically with 
the Mamiya 16, the remarkably 
precise camera that hides in the 


palm of your hand. Mamiya’s superfast 


f/2.8 lens sees sharply even in indoor light 


J MARIVA 
~ reall 


yen 


Win, place or show 
the action is all there 
on your slide screen big 

bright, beautiful 
captured forever by your Mamiya 16, and 
with shutter speeds up to 1/200th second, 
there's hardly a sport that can 
pass you by. Built-in light meter 


sets exposures automatically 


MAMIYA 


i Li traill 
Catch th: 
‘ fleeting expression 
ap. that mirrors the 
. inner man or lady 


srilliant color or 

| sparkling clear black 
and whites wallet 
size or big enough for framing 

Pin point focusing from 12” to infinity 
gives you full control of subject, 


and bac kground shar pness 


MAMIYA 16 
WT] Fy erylhuny 


because it has 
every teature you need 
to take fine pictures 
everywhere you 
go! The only 
sub-miniature 
with automatic 
exposure setting 
light meter 
built-in and 
superfast £/2.8 lens 
Only $69.95 
Mamiya 
without meter 
only $39.95 


“W for FREE ;: 1 brochure 
MAMIYA, 111 Sth Ave., Dept. P-4, N.Y. 3, N.Y 


NATURE 
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rv 





HOW TO SHOOT WILD LIFE WITH A CAMERA 


photography of wild life in natural 


The 
irroundings is an exciting challenge with 
animals 


1 unique reward. Most untamed 


flee so quickly from man that we can never 
take a good look at them. Only through 
pictures can we study them at leisure in all 
their unspoiled appeal. 
Timid animals can be 


with the 


photographed 
. You'll have to craw! 
ind wait until they come They 


sctting up a camera 


aid of a blind 
inside along. 
may also be shot by 
ind operating it from a distance, again 
vatching and waiting, for hours if neces 
sary. Another more convenient method is 
to rig a trip-wire across a trail or to a bait 
und let the creature take 
If this is 


likely to he is good or 


his own picture 


laziness I'm all for it. Results are 


better than the 


vatch-and rit method. and it’s often the 


only practica 1v to shoot nocturnal ani 


et cameras or “camera traps fall into 


vo eneral categories: clectri ind rrve 


chanical shutter 


hen the 


An electric trap trips the 
inimal steps on a board. Under 
neath the board is a trip-wire tied to a mi 
croswitch. The 


eT ited 


latter triggers a battery-op 


: : 
solenoid, which in turn trips the 


shutter 
iudvantages tattery 


camera This setup has several dis 

boxes are heavy and 
veather. If the 
stands on the wire or board very long the 
Another flaw is that. 


ex eptions, the 


may quit in wet inimal 
olenoid may burn out 
vith few camera will not 
reset itself, The exceptions are the handful 
of cameras with built-in or accessory motor 
drive. spring or electric ally powered For a 


ght shots. 


used with 


series of ni these cameras would 


have to be a nonhumming elec 


f) 


; 
troni ish unit. since there's no standard 


flashgun that will reload itself 
Mechanical tr ips enjoy the most wide 
generally more 


spread use, are cheaper and 


foolproof than electric rigs. Just about any 


umera, preferably with a cable-release 
socket. mav be used Mouse traps are excel 
lent as trigger and trap assembly They are 


‘asily converted: just follow these step-by 
vhile consulting the illus 
bait holder (A) and 
(2) remove the straight wire (B) 
i (C), and 


holds dow 
opposite end 


step instructions 


trations: (1) Remove 
| A fac 
‘ bal | ! 
th , 


n the bail or striker 


int it with its staple on the 


& Stream 


of the board: (3) make a zigzag bend in this 
wire with pliers so it will hold up the bail: 
(4) adjust the angle of this zigzag accord- 


ing to the desired sensitivity of the trap. 


Household mouse trap (top 


into on efficient camera shutter 


can be easily turned 
trigger; job 
t shows 


y hoe 


ster nstruc ns c sit text 


You may prefer hair-trigger sensitivity for 
quickest response, or a little stiffer opera- 
tion, so that the trap won't be set off by 
wind or a falling leaf: (5) glue a small flat 
board (D) to the wire bail to push the 
cable-release plunger: (6) glue 
block (E) to the the trap and 
drill a hole through it from the top to take 
Voila! With fifteen or 


worth of materials you have 


a wo »den 


bottom of 


the cable release. 
twenty cents 
a camera trap. 

Mounting details will vary with different 
Sometimes (as in the illustra- 
tions) it may be attached to the 
shoe. Generally it is possible to drill a 14- 


cameras. 


accessory 


hole in the trap and clamp it between 
tripod and 


Ideally, 


separate support to avoid jarring the cam- 


camera with the tripod screw. 
the trap should be carried on a 
era. In practice | find this is unnecessary at 
100 second or taster, 


When the 


>RAPHY 


shutter speeds of l 


with a good camera support. 





Now it’s EASY to make the swing from 


~ SPARE TIME to BIG TIME” in Photography! 


... and do it in your own spare time at home! 


You CAN TRAIN FOR A HIGH PAY, career job in photography — 
right in your own home—through the advantages of the most unique 
ond effective home training program ever offered. 


EVEN IF YOU HAVE HAD YEARS OF AMATEUR EXPERIENCE, the way 
to big money and independence is made easier and surer for you 
thanks to new teaching methods and developments perfected by the 
School of Modern Photography. 


MAKE PROGRESS AS RAPIDLY AS YOU WISH! You decide how much 
time you put in and set your own pace in your home. And you'll 
enjoy forging ahead under the same wise guidance and careful 
evaluation of your work, which has assured the success achieved by 
SMP students and graduates in every state in the union, in every 
country in the world, and in every fascinating branch of photography 


SMP’s METHODS AND SPECIAL TEACHING DEVICES make sure you 


create drama in news and advertis- 
rie vebjects hor created his own dramatic success! 
gained on enviable reputation in 


relations 


attain thorough working knowledge of both principle and practice. 
You advance in knowledge and skill rapidly, under personal super- 
vision of the most outstanding authorities in professional photog- 
raphy. You enjoy advantages never before possible through 
old-fashioned methods depending almost entirely on printed texts. 


REGARDLESS OF THE EQUIPMENT YOU NOW HAVE, SMP’s unique, 
practical do-it-yourself system enables you to make professional- 
quality pictures right from the start. Beginning with your very first 
lesson, SMP provides you with ingenious, helpful, practical aids— 
not obtainable anywhere else — for making photographs. Actual 
negatives, photographic prints, charts, self-demonstration devices, 
instruction guides, projection slides, and other materials to guide 
you in your photographic work. And in addition, you receive special 
three-dimensional aids to assist you in the practice of lighting and 
composition. 


the school of modern photography 


Dept. P-40, P. O. Box 102, Cooper Station, New York 3, N. Y. 


Approved by the New 


SEE FOR YOURSELF, and prove to yourself, the unusual 
advantages of this better system of home study. To enable 
you to convince yourself that SMP’s is the best home-study 
course ever offered, we will send you FREE our new book 
explaining these amazing result-getting methods in detail 
One good look will tell you that this book is more than on 
explanation of odvantages. It's an eye-opener that will 
spark you with new interest and ambition. You'll see pointedly 
that somewhere in photography’s many branches — all of 
which are covered in this course —there’s a big money place 
just right for YOU. 


SO MAIL THE COUPON TODAY, and you'll be headed right 
toward the success you want in a coreer that’s ever-fasci- 
nating, ever-profitable. Don’t postpone that success. Act now 


York State Dept. of Education * 


Estoblished 1939 


Mail this coupon NOW for your personal copy 
of the big illustrated book — 


“A SUCCESSFUL CAREER FOR YOU IN PHOTOGRAPHY” 


| The School of Modern Photography, Dept. P-40 


| P. ©. Bex 102, Cooper Station, New York 3, N. Y 


Please 


send me full information regarding SMP's famous 
Home Study Course. And 
illustrated book that tells about 
ing 
1 can find 


send me your 
SMP ‘5 


the picture 


big free s 


uper 
methods and teact 


systems and gives me of the opportunities 


tography. No salesman will ca 
Name 


Address 


& 





US? 


Tel ale MM sales) at -3ailel-1a) mote) sal oy- Lor 
[Toad gelallomil-l-js mm iceliimh | 4-t-)4-1aa) 
Germany...comes the way you prefer 


TWO PIECE 


Che 102 


ONE PIECE 


CNiker 103 


either way 


SVE 


complete 





Either way, you get the only flash with guaranteed daylight 
flash (5500°K). Either way you get unmatched compactness 
and light weight . .. the famous METZ dual-transistor moni- 
tored “power-saver” circuit ... big power wallop, far more 
than many larger units (Kodachrome guide Number 35), with 
100% power every shot . . . lowest recycling time 6-8 sec. ... 
rechargeable hi-energy battery ... “full coverage” reflector 
for normal and wide angle shots... most efficient speed, 1/1000 
sec. Either way, the one low price includes battery, recharger, 
etc. NO EXTRAS TO BUY. Available at your dealers now. 


BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 


624 South Dearborn Street . LOS ANGELFS 7310 Melrose Avenue 








basic work is done, try out the entire setup. 
It may be necessary to bend the spring a 
little for added “push.” It’s also a good 
idea to add wooden block (F) so that the 
trap will not push the cable release too 
far and damage the shutter mechanism. An- 
other wooden block, triangular and about 
\4-in. wide, may be needed to make the 
bail strike the cable-release plunger at 
right angles, for smooth operation. 

Deer in your vicinity? An excellent op- 
portunity! Deer trails are usually well 
marked and easy to find, especially when 
there's snow on the ground. Locate a nar- 
row, well-used trail where you can back off 
ten feet or so. Use a tripod or clamp-pod 
to mount the camera and a light stand or 
clamp for the flashgun. Try to make the 
trap as inconspicuous as you can. Deer do 
a lot of their moving at dusk and dawn and 
will shy away from a strange prominent 
object. Mounting the camera on a tree trunk 
and the flashgun behind some brush will 
help. Trim away just enough leaves or twigs 
so the lens and flash have a clear shot. For 
a permanent arrangement, get two tight 
wooden boxes and paint them black. Cut a 
hole in one for the lens and in the other 
for the flashgun reflector. Nail these boxes 
to trees near the trail and let the deer get 
used to them. Later, when you put your 
camera inside, nothing new and alarming 
has been added to the scene; it appears 
as it usually does, and the deer should 
approach readily. 

For deer the trip-wire should be cotton 
or nylon thread, thin enough to break after 
the trap is set off and before the camera is 
dragged off down the trail. It should not be 
too tight: there may be some shrinkage due 
to moisture. Tie it to a tree or stake on the 
far side of the trail. Now, instead of leading 
it directly to the camera, run it through a 
screw eye or wire loop twisted around a 
stake driven into the ground on the near 
side of the trail, then through another wire 
loop underneath the camera, and finally to 
the trap itself. This will avoid friction and 
the thread shouldn't show in the final print. 
Use your regular guide number, but open 
up about one full stop. When all is ready, 
cover camera and flashgun with two clear 
plastic bags. Use a lensshade or filter ring 
to seal the bag against the lens rim and cut 
out the circle of plastic inside the lens- 
shade. A clear or haze filter will protect the 
lens. Now rain or dew shouldn't cause you 
or your insurance agent any heartbreak! 

When everything is ready, rain protec- 
tion in place, bulb in gun, and thread 
rigged, walk along the trail and set off the 
camera. It’s well worth a bulb and one 
piece of film to make sure everything is 
working—much better than finding a fine 
set of tracks and no picture for some trivial, 
preventable reason. 

In composing the scene remember the 
animal may come from either direction. 
Center the tripping thread in the viewfinder 
and check: when his forequarters break 
the thread, will his tail still be in frame? 

continued on page 106 
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PRICE 
SALE: 


Here’s the most eens clearance offer of the decade... 


= 


A Once in a Lifetime 


Opportunity 


ACT FAST 


WHILE SUPPLY 


LULTLELLLEE TEE FL 


LASTS! 


NOW ONLY 4 
yf LE 


famous 


— PRAKTICA FXS3 


Automatic Single-Lens Mirror-Reflex Equipped 
With Carl Zeiss Jena Tessar 50mm f/2.8 lens 


Never Before Such A Great Camera at this Low, Low Price 


Equipped with an automatic Carl Zeiss Jena Tessar 
f/2.8 lens. 

Accepts interchangeable wide-angle and telephoto 
lenses from 24mm to 2000mm. 

Preferred through-the-lens reflex focusing. 
Focal-plane shutter. 

Speeds: 1/2, 1/5, 1/10, 1/25, 1/50, 1/100, 1/200, 
1/500, and Bulb. 

Direct vision sportsfinder. 

Internal flash synchronization for bulbs and strobe. 
Big, bright eye-level and waist-level viewing. 
Coupled film transport and shutter cocking. 
Automatic exposure counter. 

Double exposure prevention. 

Intentional double exposure. 

Hide-away color-corrected 6-power magnifier. 
Special shutter setting for electronic flash. 

Engraved depth-of-field scale. 

Engraved distance scale. 


@ Front located shutter release. 
Cable release socket with standard thread. 


Tripod socket with standard thread. 

Removable back with snap-on lock. 

Accepts a host of custom-crafted accessories — 
prismatic eye-level finder, BC flashgun, extension 
bellows, extension tubes, microscope adapter set, 
double cable release. 

Compact, lightweight, remarkably easy handling. 
Guaranteed for two full years. 

Praktica — a great name in fine cameras for 25 years. 
Praktica FX3 — already the choice of tens of thou- 
sands of discriminating photographers. Renowned for 
brilliant black-and-white snapshots, vivid color slides. 
The ideal camera for every subject — from family 
portraits to fast action. 

So versatile it’s used, in addition, by scientists, in- 
dustrial photographers, students and teachers for 
copy work — micro, macro and photomicography. 


“Be Praktical—Own a Prakti” 
STANDARD CAMERA CORPORATION 


319 FIFTH AVENUE, NEW YORK 16, N.Y. 





HIGH IN THE 
HIMALAYAS 


with the 


A Complete ved op of 16mm silane 


44” long 
/ 2” wide 
1” deep 


7 


“I have taken the GaMi 16 

as high as 17,000 feet... 
This superb and fool-proof camera is 
really the answer to a mountaineer’s 
prayer. At higher altitudes, where every 
ounce of weight counts and where one 
must have a really good camera, the 
GaMi is without a peer...I am enclos- 
ing enlargements of some of my efforts. 
They are the envy of everyone here, 
including professional photographers... 
Congratulations for having produced 
such a compact, sturdy, yet highly 
sensitive camera.” 


"The GaMi 16 is in an ‘ultra’ class 
{ of its own, beyond competition 
from any other 


l6mm camera’ — 


Ultra Miniature Photography by 
thy Joseph D. Cooper 
spurts The GaMi 16 its built-in fea- 
tures read like a roll call of photo- 
Aau graphic progress Bob Schwal- 
berg in Popular Photography, 
April 1958 


FEATURES OF THE GaMi 16: 


* Combine exposure meter 


viewfinder, range- 
finder and parallax corrector 


in single eyepiece 
vi ewer + 6-element 25mm 1{/1.9 Galileo lens, « 

ps to f/11 « Speeds % sec. to 1/1000 & 8. 
X Synch « 3 sequence shots on single winding 
¢1i7x12mm negatives on tandard 16mm film 
* Daylight loading 30 exp reusable biack and 
white or for cartridges « All metal, satin finish 
body » Complete line of accessories 


Is it any wonder that “men who 2 738 
hnow'rejer to the GaMi as “The with 


Subminiature Miracle From Italy” ? case 


Write for litercture on GoMi 16 ond accessories 


GAMI CORPORATION 
452 Fifth Ave., New Vork 18, N. ¥. 





* Saale 


GOOD PHOTO BOOKS FOR BEGINNERS 


The ideal way to learn photography is to 
have a friend who knows the ropes teach 
you. You'll find, I think, that most amateur 
photographers are generous about answer- 
ing questions, pleased to demonstrate their 
knowledge, and eager to infect possible new 
recruits with their own enthusiasm. A per- 
sonal instructor can show you things in a 
few seconds that instruction sheets, books, 
or magazine arte les can convey only with 
the greatest difficulty, In fact, writing about 
photography’s how-to—the mechanical acts 
of loading a camera, adjusting the controls, 
handling darkroom equipment, etc.—re- 


minds me of a journalism school assign- 


asked to 


write instructions on how to put on an over- 


ment in which the students were 
coat for a Hottentot who had never seen 
one. The directions sound horribly compli- 
s, but the act itself 
is childlishly simple to demonstrate. 

Let's 


cated when put into word 
assume, however, that you want 
some basic written instruction in photog- 
raphy, either as a substitute for or a supple 
ment to the personal coaching you may be 


ible to get from friends 


What 


camera club. 
should you read? 


ELEMENTARY TEXTS 


The answer depends on how much you 
ilready know. If you're really starting from 
ground zero. try one of the elementary in- 
troductions to photography for a quick 
wrap-up of basic theory and technique. The 
classic book, in this Eastman 
Kodak's How to Take Good Pictures, now 


{th edition and 


case, Is 


in its well past the four 


million sales figure. Its extremely simple 


in style, makes good use charts, dia- 


grams, and is lavish- 
ck-and-white. 
edition for $1, 

Another 


ts fifth revised edition, is 


ind other visual aids, 
ly illustrated in color and bl 
It sells in a paperback 
hard covers for $1.95 stand-by, 
Aaron 
Sussmans Amateur Photographers Hand- 
hook (hard cover. $4.50). a 


re idable, in- 


ormative survey of photo technique that 


the author's enthusiasm for the 

obby. A recent addition to the books for 
is Photography 

Henle ar H. M. 


cover 


for Everyone by 
Kinzer (Viking, 
$4.95) which emphasizes the 
ul the creative aspects of photography 

1 technical word in the book. 
k, easily assimilated review olf 
basic photo technique | might also mention 


my own book, How 


to Take Better Pictures 


liter of Por 
7 ‘How to | ake 


Photography 


(Maco Magazine paperback, 75¢). 

If you've already cut your teeth on the 
“a-camera-is-like-a-human-eye” stuff and 
want to 


Corp., 


delve a little deeper, you have 
This is Photog- 
raphy (Garden City, hard cover, $2.75) by 
Thomas H. Miller and Wyatt Brummitt re- 
mains one of the most lucid explanations 
of basic photographic theory I’ve ever read. 
For a thorough, 


many excellent choices. 


orthodox treatment by a 


famous technician-photographer, 


there's 
Andreas Feininger’s Photog- 
raphy (Prentice-Hall, hard cover, $4.95), 
and if you want a really solid grounding 
in the physics, optics, and chemistry of 
photography, try How Photography Works, 
by H. J. Walls ((Focal Press, hard cover, 
$8.50). It’s written for non-technicians but 
demands concentrated attention. 

If you own a 


Successful 


Jacob 


(Camera 


35-mm camera, 
Deschin’s Photography 
Craft, $5) provides an exciting introduc- 
tion. It strikes an unusually good balance 
between pictures, technique, and theory. 
There’s no really first-rate how-to book 
on basic color photography available. Most 
provocative thing yet done on photography's 
color frontier is Eye, Film, and Camera in 
Color Photography by Ralph M. Evans 
(John Wiley & Sons, hard cover, $8.95). 
The book has been highly praised, espe- 
cially for the 


35-mm 


author's comments on the 
nature of color perception and the psychol- 
ogy of color. It is not, however, intended as 
a step-by-step instruction manual for be- 
ginners. 


BASIC BOOKLETS 

Don’t overlook the many excellent little 
booklets and pamphlets prepared by photo- 
Most of these are 
free or at nominal cost, 


graphic manufacturers. 
and al- 
though understandably biased by the man- 
ufacturer’s view of the market. 
helpful information 

presented. 


available 


they often 
contain attractively 
Your photo dealer has some of 
these, or you can write directly to the com- 
pany concerned. See also the Free Aids to 
Better Photography in each issue of this 
magazine (listed as Popular Photography 
Booklets in the advertiser's Index at the 


back of the book). 


The books mentioned so far have mostly 


heen about the hardware of photography, 
its how to, 


and the physical phenomena in- 
volved. You should get to know more 
all these things 
need a 


about 
. but as a beginner you also 
bird's-eye view of the scope of 
Along 
with a good basic text, I'd like to see every 


continued on page 104 


photography as a creative medium. 
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Ol, that Most photographers just seem to set Miranda 


MIRANDA! on a pedestal. Small wonder! Miranda does 


stand apart, set you apart. Possessing this 
most provocative single- lens reflex, is sure sign of a man going places! 


Quiet, efficient, vibration-free .. . 
Miranda never blurrs the picture, 
nor jars the picture-taker! All the 
important features you'll ever need: 


Interchanges all Miranda and most other 35MM 

lenses and accessories. With 50MM f1.9 Automatic 

yap gga Lens and Pentaprism acd 2b 
List price, only $279.95. oe aler 

Instant Return Mirror, Full Synch. y om ALLIED IMPEX CORP.. 300 rou AVE.. NEW YORK 10 

Shutter to 1/1000 sec., Fully Auto- | 

matic Lens, Fresnel Lens Viewing 

Self Timer, Single Stroke Advance, 


i a : Fy miranda’ c’ 
April, 1960 
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FREE AIDS 
to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you 
Just circle your choices on the cou- 
pon below and mail directly to 
POPULAR PHOTOGRAPHY 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


CAMERAS. STILL 


Booklet: Minolta “A 
und Rokkor lenses 
Booklet Minolta 

id accessories, illus 
Pamphlet Minolta 


It-in light value 


Minolta 35, Model 


Autocord 


description 


Autocord 


meter 


Model L 
description and 
accessories 1s 


7. Booklet: Six 


with 


page well-illustrated booklet 
tion by Hal Reiff 
Minolta Autocord. 8. 


illustrated folder with specifi 


down-to-earth instru 
m how he uses his 
Folder: 4-page 
hint 

y Bol 
wd. Fr. Corporation 

10. Brochure: New booklet on the 
Practifiex. FX. Prakticon Company 
14 Brochure 
Edixa ammeras sccessories, list prices 
Bros 

15. Booklet 


ages, well-illustr 


mn available light photography as tol 


Minolta Aut 


‘ 
Duncan on using the 


Prakticon 


Eclixa lescribes 35mn 


Wirgin 


The Unique Praktina FX; 20 
ated. Complete details 


Praktina FX 


and 


ption f the 


Standard 
Camera Cor 

25. Booklet: 32 pages of information and de 
iption of the Nikon S2 and Nikkor lenses 
26. Booklet: Describes the Nikon SP with 
Viewfinder lists 


advantages of 


1ilt-in Universal System 


essorics and discusses the 
27. Nikon Price List: for cam 
eras, lenses, accessories. Nikon 
180. Br New Exakta 
Ila; description, price list, ac 
Camera ( 

185. Booklet: The 


ens 35mm reflex 


this wmera 
Incorporated 


Light Meter 


essories. Exakta 


hure 


Beseler Topcon 


amera plus all lenses and 


single 


accessories. Beseler 
190. Pa 

» ILIA, ITIM, Kon 
Koniflash Meter and 
Konica Camera 
193. Booklet 


phiet Describes 35mm Kon 
lette, Konica Zoom-8 


close-up accessories 


5 pes 


Buyers Guide 35mm Cameras 
Baldessa Pride f Possession (Balda 
at The Magnificent Minox and Its 
Itra-Miniature Accessories. 194. Brochure 
Linhof Technika Press 223% 
Linhof-Color 4x5 Monorail 
Kling Photo Corp 
200. Price List; Heiland 
Pamphlet 


cameras 
View Camera 


Pentax Cameras & 


Accessories Pentax H-2 35mqn 


Heiland, Div 


single lens reflex 
Honeywell 


Minneapolis- 


CAMERAS 


137. Booklet: Cameras by Revere 
Camera Company 

139. Pamphlet: Describes the first and only 
battery-operated 8mm movie camera; lists 
the Eumig electric features. 140. Describes 
the Eumig C3 with Electronic Eye and ac 
essories 141. Pamphlet Describes the 
Eumig P 26 projector and the Eumig C3 
with accessories for both. 142. Dis 
und describes the Eumig Electric 
Eumig P 8 projector and accessories 
mark Photo, Inc 


MOTION PICTURE 


Revere 


s1long 
usees and 


Uni 


LENSES 


186. Filter Manual: 24-pg. booklet. Complete 
guide to use of filters for color and black and 
white films, Decamired filters, polarizing at 
tachments and filters, neutral density filters 
close-up lenses, adapter rings, lens shades and 
other lens accessories. Tiffen Mktg 
195. Booklet Interchangeable 

lenses for 35mm single-lens reflex cameras 
(Rodenstock). 196. Brochure: Lenses for 
Linhof Precision Cameras. Kling Photo Corp 


automat 


FLASH EQUIPMENT 


45. Booklet: How to Take Professional Flash 
Pictures With Your My-T-Myte Flashbulbs 
8 pes., illus. Amplex 

48. Folder: Graflite 
Grafiex, In 

58. Folder: Describes the 
Comet and meter. Interstate Photo 

67. A comprehensive, 8 page, illustrated cat 
alog by the world’s largest exclusive manu 
facturer of photographic lighting equipment 
Smith-Victor Corp 

75. Specification Sheets: 1. Blue Dot Line 
2. Projection Darkroor und En 
Super-floods 


Folder Stroboflash 


Ultrablitz Super 


Lamps. 3 
larger Lamps 4 
Electric 

109. Booklet 
FR Corporatior 
112. Booklet: Electron 
thon 

115. Brochure 
illus. descrit 


this 


Sylvania 
Minolta Jr. B-C Fiash Gun 
Flash. FR Corpora 
Walz Fiash Master: 12 pages 


ng and giving 
flash 


omplete instruc- 
tions for attachment. U. S. Photo 
Supply 

184. Pamphlet: Data 
Braun equipment. E 
202. Hershey Mo 
illus the 
and amateur use 
hure 


prices 
Leitz 

lel 1000. Brochure: 4 pages 
flash for both commercial 
203. Hershey Hi-Pro Bro- 
illus.; describes uses to the ad 
ateur of this most powerful, yet 
which is fully equipped with a 


light. Hershey Mfg. Co 


Ceyoo, Chico 


perfect 


4 pages 
vanced an 
small init 

odeling 


PROJECTORS. SLIDES, SCREENS 


151. Booklet How to Show Your Slides 
Without Losing Your Friends step by ster 
procedure for building a slide program in 
stead of a series of 
Belle Industries 
152. Booklet 


usses Polar 


individual pictures. La 


Slides-On-The-Spot dis 
black 


finished in two minutes) 


1 Transparency System 
and-white slides 
industrial-t 
1000 


siness-education applications 
Land Projection Film, Pro 
titlh and chart-making 


8 pp. illus. 153. Book 


new speed 


jector, Copymaker 


kit, other components 


let: “On Your Feet” gives pointers on 
making speeches illustrated by slides; tells 
how to make your own speech slides in two 
minutes, casily and economically, with new 
Polaroid Transparency System; tips on select- 
ing room, screen, subject matter of slides 
plus speech-making techniques; 12 pp. illus 
Polaroid Corporation 

191. Pamphiet: “Baia Makes Movie Editing 
Fun For Everyone!" Baia Corp. 


DARKROOM SUPPLIES 


192. Pamphlets: Durst Enlargers: Durst M35 
for enlarging and copying and micro-photo 
graphing on 35mm film. Laborator 3s for 
enlarging, reducing, copying distortion con- 
trol. Durst D659 24x36mm to 2%x3% in 
Durst R305 35mm. Durst 609, 2% 23% in 
Durst Laborator 54, Professional Precision 
Enlarger, 4x5. Durst 243. Form. 24x30 cm 
10x12 in. Durst U70, 24%4x3% in. Durst 606 
35mm to 2°4x2% in. Durst 404, 24x36mm 
1%xl% in. Please specify which pamphlet 
wanted. Durst (USA) 


PICTURE TAKING ACCESSORIES 


155. Folder: Whitehall Tripods. 6 pp., 
Quick-Set, Inc 

158. Brochure: Slide & Movie Titles with 
Around the World Backgrounds. Lists all 
scenes available in various foreign countries 
which can be used as backgrounds for titles 
with your own wording. Titlecraft 

159. Brochure: 14 pages, well-illustrated 
showing all types of Hollywood Tripods, lists 
specifications and prices: also includes descri; 
tion of the Hollywood Monopod, and the 
Hollywood Clampocular. Pagliuso Engineer 
ing Company 
160. Catalog 
equip tripods, 
Photo Co 

182. Booklet Photography—It's Wonder 
ful’: Describes how to get more value fron 


illus 


3-55 for Sun-Ray photo lighting 
camera stands. Sun Ray 


ameras and equipment by relying on services 
of dealers and repairmen. National 
Repair School 

199. Brochure: Linhof Precision Tripods for 
Every Photographic Purpose. Kling Photo 
Corp. 


Camera 


VIEWERS AND BINOCULARS 


166. Brochure: “Bino-Fotography.” Booklet 
How to Select Binoculars.” D. P. Bushnell 

Co 

168. Booklet: Describes in detail features of 

Admiral side-light viewer. Fo-Tomics 

169. Brochure: 4 pp., illus., data, details on 

35mm Opta-Vue hand view. Optics Manufac 
ring Co 

171. Brochure 

Mikron series 

172. Booklet 

binoculars 


173. Price list 


Nikon Binoculars—describe 


Tests to make in selecting 


Nikon binoculars. Nikon 


EXPOSURE METERS 


128. Leafict: GE Exposure Meters. significant 
features which adopt one of three GE meters 
to specific requirements. Booklet: Color Con 
trol Meter Variable Color Filter; how 
to achieve control of color. General 
Electric 

197. Booklet: What Does Color Temperature 
Mean? (Gossen Sixticolor Color Temperature 
Meter). 198. Brochure: Exciting New Gossen 
Exposure Meters. Kling Photo Corp 


and 


full 


USE THIS COUPON FOR ORDERING FREE BOOKLETS 


To: POPULAR PHOTOGRAPHY 
P.O. Box 183 4-F 
Church Street Station 
New York 8, New York 


Please arr 
ircled sent to 


me as soon as possible 
3 5 6 7 8 10 
58 67 75 109 112 115 
152 153 155 158 159 160 
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199 200 202 203 
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indicate total number 
of booklets requested 


ange to have the booklets whose numbers I have 


14 #158 25 26 27 #4 4 
128 137 139 140 141 142 151 
166 168 169 171 172 173 180 
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FROM HERE (4°) TO INFINITY 


CLOSE-UP AT 4 INCHES INTERMEDIATE WIDE ANGLE 


Exakta announces continuous focusing 
with Exakta and the New, remarkable 
Steinheil Auto-Quinaron Lens 


Just imagine...with only one lens...you take pictures at infinity 
and close-ups of the same subject in life size or magnified 
by simply moving in closer and closer to the subject while turning 

the lens! 


Terrific isn't it, not to depend on extension tubes or bellows exten- 
sions! Virtually no exposure increase and no computations when 
time is a factor and the work is important 


You'll get the complete subject to fill the entire film frame espe- 
cially with such small subjects as flowers, insects, coins, stamps, 
etc. You can even fill the film frame with only part of your subject 
as the petal of a flower, the head on a coin, etc 


What's more, the Steinheil Auto-Quinaron for Exakta is a 2-in-1 
lens because it is both a GENUINE 7-element WIDE ANGLE lens 
and a CLOSE-UP lens too! It has a fast F2.8 speed and a focal 
length of 35-mm (62° angle of view). It is ideal for both color 
and black and white 


Not only does the Auto-Quinaron combine the latest advancements 
in optical design, but its fully automatic diaphragm mechanism is 
the most dependable ever designed! 


Be sure to see the Steinheil Auto-Quinaron lens for Exakta, today,. 
at your dealer. Price $149.50, list 


NEW, STEINHEIL F1.9 AUTO-FLASH QUINON 55-MM LENS WITH 
FLASH CALCULATOR—A NEW AND INVALUABLE FEATURE FOR EXAKTA 


The New F1.9 Steinheil Auto-Fiash Quinon 55mm liens with automatic 
diaphragm is tops of the tatest optical creations in the Exakta system 
of photography. 

This newest automatic lens for Exakta features a smart new calculating 
device which accurately computes and indicates diaphragm stops and 
distance settings for flash pictures! Irs excellent correction renders maxi- 
mum definition and fine contrast. This and its high speed rates the Auto- 
Fiash Quinon outstanding for color and black and white photography 


Exakta Light-Meter tia Camera with Built-in Electric Exposure Meter & Penta 
Prism eye-level viewfinder and automatic Split-image Rangefinder and Direct 
Optical viewfinder with F1.9 Steinheil Auto-Quinon lens with flash calculator 
and fully automatic diaphragm $429.50, list 


F1.9 Steinheil Auto-Quinon tens only, without camera $169.50, list 


EXAKTA CAMERA COMPANY 1205 bronx niven nono, sRonxvitte, new vorK 


Exctusive Factory Appointed Representative in the U.S.A. for Sales and Service of Exakta and Exa Cameras 





a 
PENCIL 


Did you ever think that 
you could paint photos 
with the greatest of ease 


most 
startling 
YOU CAN — with the new, 
imported MARSHALL'S advance 
PHOTO OIL COLOR . 
PENCILS in 
Yes you can, without pre 
vious art training or spe photo 
cial talent, turn out a oil 
beautiful hand colored 
photo. it's as easy as i 
writing. Even fine detail coloring 
work is simple when you in 
use these unique pencils 
made for the particular a 
purpose of coloring photo ' 
graphs and photo greeting 
graph decade! 
Each set contains 18 well 
assorted colored pencils 
plus all accessories and 
full instructions 


Marshall's Photo Oil 
Colors also come in tubes 
They are the standby of 
the professional colorist 
and are also easy to use 
by the amateur. Remark- 
ably beautiful results are 
obtained. There are com 
plete sets for every purse 
from $1.65 to $14.95 

To color glossy or Pola. 
roid prints 

spray with Mar 

shall’s Pre-Color 
Spray—then color 

as usual 


JOHN G. MARSHALL MFG. CO., INC. 


Dept. P-4. 167 North Sth Street, Brooklyn 11, N.Y 


Please send me FREE C 1g Brochure 
Marsha New 196 "9 Manual $ .SC 
box of Photo-O or Pencils at $4.98 
Hobby Set of Photo O s at $5.95 
6-02 : f Pre r Sprey at $1.50 
Photo-Oll Coloring for Fu 

Profit’ (a professional book) 


NAME 
ADDRESS 


“quality 


HOW 


PART 1 \ list of picture mar- 


of the type printed in hooks and an- 


will give 


yt who yants fo DUY 


you an excellent bird's-eye 


what Bevond 
your own. 


The 
| 


be i on a 


however, you ire on 


you can draw a fine 


ny analyzing it yoursell— 


see how this work soul by dissec ting 


imaginary market listing. Studded with 
ibbreviations, 


ike this 


rATTOO 
N.Y. Mo 


a simple listing might read 


Ong Park 


Ave., 
¢, B&w singles & pi 


N.Y. 16, 
stories; 
‘ ngle olor pics 


iventure glamor per 


uns,, 120. $25 up 
de color. $150 


over Pay. or 


lo begin with, the name 


Tattoo 


suggests 


i magazine lanted tor male readership. 


It could be : 


book 


in the 


more or less sophisticated 


(all magazines are referred 


to as “books irgot of the nm iblishing 


rade). Or it could be a “girly” review 


printed on pulp paper is a speculative 


publishing venture important to know 


Stopped action on the ball-field » 


[foo s 


prices 


ith the payment, olter 


\ shoddy outfit 
Wy and up tor photos. 


means 


] ‘ 
eant to knock payment on 


terms Severa orthwhite 


igazines cd annuais withhoia pavtr 


ent 


material is printed. To this list you 


rdd cdozvens ot minor public itions such 


gans, trade journals, 


mp iblic ition” 


TO ANALYZE PUBLICATION MARKETS 


can also be twisted by shoestring publica- 
tions to their own advantage. If one of the 
fly-by-night outfits folds with your photo- 
graphs on file, the chances are you'll never 
hear from them. Of if they hold photos 
for a vear and then decide to return them 

there isn’t much you can do about it. 
Even if you could locate the former pub- 
lisher or editor, you couldn't afford to sue 
them—and they know it 

Since the payment terms for Tattoo seem 
satisfactory, the next thing 
the 


story telling 


to note 1s the 


type of illustrations editor wants. In 


b&w, he 


shots as 


specilies sequence 


well as single pictures. In color, 


he wants individual (nonsequence ) photos. 
The 


sider are 


smallest transparencies he will con- 


2, x 24 in size. (No 35-mm 
127 
As for subject matter, the order in which 
listed 


work, no size no color prints.) 


he has 


“sports, adventure. glamor, 


and personalities is a key to the Impor- 
tance he places on each type of subject 
matter. In other words, he has more need 
for sports and adventure pictures than for 
glamor or celebrity shots 


Put yourself in the pro's shoes for a 


r n the field 


moment. Are sports of adventure subjects 
alley? If they are, Tattoo may 
irket for your future work. 
Notice the may be. This is a “Y” 


road 


down your 
be a major nm 


in the 


where a novice and a professional 


often take separate forks. The novice fre- 
Not 
so with the practi al pro. He wants to know: 
“Just kind of 
adventure pictures 


quentivy makes an impulsive decisior 


exactly what sports and 
Tattoo buy? Will 
pay me to look for this type of subject 
matter? What are the 


if someone beats me to the pum h with 


aoes 
it 


alternate markets 


pictures I’ve shot for Tattoo? 
Pertinent questions all. Next month we ll 
see how the pro deduces his answers.—32 


. DHY 





Contatlex SUPER $199 


Contaflex RAPID 
without light meter $169 


Contaflex alpha 
$109 


Contaflex PRIMA 
with built-in 
light meter $149 





ye “% 4 


Ne a q 


Everything under control as you sight 
NO LAST SECOND ERRORS 


Gives perfect control for perfect shots. Everything seen 
through one eyepiece: 

1. Big natural view of scene being taken. 

2. The rangefinder for sharp focusing. 

3. The needle of the diaphragm-coupled light meter. 

DOES NOT OBSTRUCT VIEW. 

And Contaflex lets you grow in photographic achievement 
... Its splendid Zeiss Tessar f/2.8 lens is unsurpassed for 
color .. . Accessory lenses enable you to take small objects 
actual size (1:1), close-ups down to 342”, wide-angle and 
tele shots. With an inexpensive attachment you can mount 
your Contaflex on a microscope. 

FOR EXTREME TELE SHOTS ask your dealer to show you 
the Zeiss 400mm (8x) monocular attachment. 


At leading dealers Literature on request. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 
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MW with 


How many 
==“ eameras do QS 
a photographer 


_ fA pet? 


lens, sunshade | 


exposure meter knob 


If vour answer is one, you've never reflex give vou 15 of the finest cameras 
loaded your camera with black and white in the world in one! 

film and immediately come upon a Film backs? You can switch from color 
spectacular red fire to black and white in midroll! Your 
Or found a crowd that kept vou too far choice of four: 1. 2'4x2'% for 12 ex- 
from a scene for your normal lens to posures. 2. 1°sx2'4 for 16 exposures. 
get it 3. 2x2 for superslides that fit most 
Or found that your viewfinder couldn't standard projectors. 4. Adaptor back for 
focus accurately enough to handle a single sheet film. 


Microscope shot Lenses? Your choice ot four. all made 
Consider, then. this proposition... bv Carl Zeiss of the world’s best optical 


\ special precision camera that can be glass. each fitted with Synchro-Compur 


set up in seconds for virtually every shot shutter, automatic diaphragm and cou- 
known to photography is yours with the pled EVS system.: 1. Distagon 60mm 
Hasselblad f/5.6 Wide Angle. 2. Planar 80mm [/2.8 
lhe interchangeable lenses, film backs Normal. 3. Sonnar 150mm f/4 Tele- 
viewers, and accessories on this re photo. 4. Sonnar 250mm [/5.6 lele- 


markable Swedish 2'4x2'4 single lens photo. 


00C with prismatic sports 
viewfinder, normal 


S0mm lens. 


g hood 
laptor and 


SUmm lens 





larger cameras. The EVS system, in ad- 
S00C with magnifving heed. dition, automatically adjusts aperture to 
extension tube ( any shutter speed after one setting for 
SOTmES SOE Se. the correct exposure. Diaphragms can 
also be stopped down manually. Full 
synchronization for regular and elec- 
tronic flash, of course. 
How many cameras do you need? All 
that a Hasselblad can give you. 
With Zeiss Planar 80mm f/2.8 lens and 
standard reflex viewer, $489.50. Write 
Dept. HP-4 today for literature and ; 
name of your nearest Hasselblad dealer. 


{/l prices include FE .T . where applicable. 


Viewers? Your choice of four: 1. Stand- 


ard ground glass reflex viewer with 
OO, with 150mm telephoto 


pop-up magnifier for critical focusing. 


lens, sunshade 


2. Sports viewer with reflex prism. 3. . pre foamy veer 
Sighting type sports viewfinder. 4. Mag- 
nifying hood for microphotography. 
Accessories? Your choice is almost end- 
less: exposure meter winding knob, 
flash gun holder, proxars, extension i 3 S00C with 150mm tolephote 
tubes, filters and many more, precision- J) \ Yili IE | i tens. fest winding handle, 
matched to the Hasselblad 500C. 8] = a superslide magacine 
Picture quality with a Hasselblad is such : | 

that many studios find its color rendi- 

tion and detail resolving power equal to 


OC with sports finder, 
camera gry 


normal BOmm lens 


Nas 


2 OBFMDd 


PAILLARD INCORPORATEO, 100 SixTH AVENUE, 


7¢ 





DIRECT» MAIL 


PROCESSING OF 


KODACHROME 


Licensed by Eastman Kodak 


8mmel6mm- 35mm 
SAVE MONEY! 
SAVE TIME! 


1 | 
(8mm Spool...'1P" 


8mm Magazine 
(with mag) 
8mm 100 ft. Bolex 
16mm 50 ft. spool 
16mm 50 ft. Magazine 
(with mag) 
16mm 100 ft. spool 


| 

| 

| 

i 

| 

i 

I 

| | 

| Free Mailing Labels for above, just mention vend | 
i spool or 8mm Mag., 16mm spool or 16mm Mag 
1 
1 
I 
| 
I 
| 


35mm 20 Exp. | 
Slide Mtd, ..°1°° 


135mm 36 Exp. Slide Mtd..$1.751 
I Stereo 15 Pair Mtd. 

! Stereo 28 Pair Mid. 

1328 mtd. 


Also Ektachrome and Anscochrome 35mm & 
| 828 — FREE Mailing Bags for above on request. | 


| | 
i(KODACOLOR! 


1 828 * 127 * 620* 120* 616* 116! 
Any 7-8 Exp. Roll Developed ! 
and | Over-size Print of each 
Good Negative ..... $2.50! 
Any 10 Exp. Roll Developed , 
and Printed ........ $3.50) 


Free Mailing Bags and Comp. Circular on Request. 








SEND CHECK, CASH OR M.O. WITH 
FILM, DO NOT SEND REMITTANCE 
SEPARATELY, NO STAMPS OR C.0.D. 


CINE PRODUCTS, Inc. 
4247 S. Kedzie 


Since 1937 


pert. pp Chicago 32, Ill. 





PHOT Ofiims 


Key Rings Hang 
Camera trom Waist 
Carrying a <« 


ing 


when slipping in or out of an overcoat. In 


umera shoulder-strung and swing 


can be most inconvenient, particularly 


stead, try clipping your camera, in its case, to 
belt with the key 


one 


your aid of two ordinary 


rings, such as sold at any hardware store 


it each end on tightly 


from the 


Clips should clamy 
instantly removed 
Marietta. Ga 


(amera can le 


belt L,eorge H 


Fan Doubles as 
Forced-Air Dryer 


Efieient foreed-air dryer for film and paper 


ean be fashioned from an old fan, a porcelain 
lamp socket, and an electric heating element 
Mount the socket onto the grillwork of the 
fans face, pos with cardboard in back 
und attached with nut and bolt. Do 

clearance for the blades. Screw heating ele 
into the socket ind fan 
Bil 


ibly 
retain 
ment and plug heater 


Toman. Palatine. Ill 


nto outiets 


Piastic Tape Keeps 
Faucet Hose in Piace 


washers use a rubber 


faucet adapter 
hich all too often slips off, splashing you in 


W rap sey 


of plastic electrical tape around the 


the process. The solution is simple 


il turns 
out betlore In time 
as the rub 


Cloth tape 


I ushing the ad apter on 
you may have to add extra layers 
stretched 
ork, as it tends 


Hartwell M 


ber becomes may not 
to loosen when water-soaked 


Hughes, Inglewood. Calij 


Laundry Bag Serves 
as Enlarger Cover 


rger against dirt and dust 

yourself many hours of print 
cloth laundry bag will do just 
covers— will 
crack or 


to brush out the seams first 
out the dust 


Ke most pl 


nd years 


ast 


without a 


Laundry bags are 


goods stores Charle uM 


no. Calif 


How to Use Tin Can 
for Film Processing 


makes a fine open film tank 


ine the can with a small 


s used to store frozen 
r band around the top 


Tank serves 
bl aK k and white 


t in place 
olor or 
ch tanks permit you to 
from solution to solu 
Tulsa. Okla 








r picture-mak 


ed $ if not illustrated 


ina and darkroom aids’ 


Material must be 


We will pay $10 for each photosraph- 
eriginal and not previously published 
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the fascinating world of MACRO* MAGIC 


reserved in 


range of your ALPA camera 


AALPA\V ALL-IN-ONE LENSES 


the nearest thing to the living eye! 


Here’s modern man’s “opti-mechanical” duplication of the corrective 
characteristics of the “living eye,” for focusing at any distance. 
Now you can explore the fascinating world of close-up photography 
with these uniquely versatile ALPA ALL-IN-ONE lenses. Their 
extreme extension range lets you focus at infinity, at medium range 


and all the way down to ultra close-ups ... without accessories... 
and without GAP. And in the parallaz-free, through-the-lens focus- 
ing system of your ALPA “ALL-IN-ONE” 35mm camera, you'll find 
the sensitivity of a perfectly coordinated nervous system — the ideal 
housing for these “opti-mechanical” marvels... adaptable to your 
every photographic need! 


ALPA MACRO-KILAR —~ 4omm 1/28 or 3.5 
“ALL-IN-ONE” lens. Model E: Inf. to 4”, Ratio 
— 1:2. Model D: Inf. to 2”, Ratio— 1:1; with 
tubes, bellows — 4:1 


bellows — 4:1 


Pius the FIRST and ONLY complete series of 8 lenses with FULLY AUTOMATIC DIAPHRAGMS 


24, 28, 35, 50, Macro-Switar 50, 90, 135 and 180mm! 


ALPA cameras in chrome or deep satiny black finish 


rite today for 
$ 75), the new 
franchised ALPA 


complete ALPA Quality Control 
124-page textbook The ALPA 
dealer 


Report 
Camera 


PPA-4 


by Jacob Deschin ($4.95) 


The ALPA FORMULA: 


the ALPA Macro-Mic 


hMeOM COMES el carlihMmceliisecemmelr stmt hus ae 


ALPA MACRO-KILAR ~ somm f/28 “ALL- 


IN-ONE” lens: Inf. to 5¥2”, Ratio — 1:1; w/tubes, 


from $199.00. 


or visit 


now comes within 


WITHOUT ACCESSORIES! 


ALPA 6b w/MACRO- 

SWITAR 50mm f/1.8 

ALL-IN-ONE APOCHROMAT 

® EXCLUSIVE correction of all primary colors. 

@® RAZOR SHARP DEFINITION, HIGHEST CONTRAST and 
brilliant OVERALL ILLUMINATION 

© Fully AUTOMATIC Diaphragm 

® KERN VISIFOCUS — AUTOMATIC depth-of-fieid indica- 
tor. 

© CONTINUOUS FOCUSING RANGE from infinity down to 
7”. Reproduction Ratio — 1:3; with tubes, bellows up 
to 3:1 magnification 


ZEISS LUMINAR ~ 25mm 1/3.5 speciai close- 
up lens. Ratio w/tubes, bellows — 1:1 to 10:1. 
ALPA attached to microscope. Ratio ~ 7:1 to 
1500:1! 


fTrn, 
oe 
») 


, © karl heitz 


, 
ro wie 


your 


480 LEXINGTON AVE., NEW YORK 17 
YUkon 6-4920 


Swiss Chronometer Precision + Custom-ground Optics —Unconditional guarantee for highest mechanical and optical performance. 
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Your Pictures 
quickly improved 
by Easy Listening 


Now’ 


RECORDINGS | 


.. . the modern 
teaching method 


$00 














for First Recording 


Regardiess of camera make or model, you 
can easily improve your color photography 
with Brooks’ personalized set of recordings 
With a minimum of study, the common mis 
takes of amateurs will be corrected — your 
pictures will take on a professional aspect 
Each recording takes up several phases of 
photography; such as camera techniques, px 
ture composition, lighting, exposure, et 


There are two courses of ten recordings 
each, with helpful visual aids: 


¢ color photography for the still camera 
¢ motion picture photography 


Either course is available on long-playing 


vinyl records or magneti 


tapes. This new 


form of learning photography brings the 
faculty of the world famous Brooks Institute 


into your home 


CASH PRICE OF EITHER COURSE OF 
10 RECORDINGS .. . $50.00 
Start Picture improvement NOW 
Send $5.00 for first recording. Balance 
of 9 recordings sent upon receipt of 
$45.00 or on monthly payment pian. 


MAIL TODAY « F 


BROOKS INSTITUTE OF PHOTOGRAPHY 
2190 Alison Road 

Santa Barbara, California 

Enclosed is $5.00 cash, check or mx 
Send me your first recording of 


ney order 


Check Color Photography 
Motion Picture Photography 
Long playing records 
Tape Recordings 

Name 

Address 


City Zone State 
Se eee eee eee eee eaeeeaaeaecee 


EDI TORI AL by Bruce Downes 


Let's start them right! 


One of the really depressing manifestations of photography 
in the United States is the work being done by our high school 
students, at least as it appears in the annual contests run 
exclusively for them. The level of achievement in these 
competitions is distressingly low when compared with that of 
other countries. Teen-age photographers in Germany and Japan, 
for example, produce work of far greater vitality and originality. 
That this state of affairs should exist in a country whose total photographic achievement 
is greater than any other in the world is a tragic paradox. Yet reasons are not 
difficult to find. For one thing, the academic world is almost, but not quite, totally 
ignorant of photography'’s tremendous importance as a universal, descriptive 
and expressive medium, let alone as an art. It is not surprising that what teaching of 
photography there is in today’s high schools, is left almost wholly to chance. 
To make matters still worse, too many high school students with a serious interest 
in photography gravitate to camera clubs where more often than not they are 
taken in tow by the salon-oriented pundits, whose influence, though technically beneficial, 
is almost certain to lead them to esthetic mediocrity. Though they have the best 
intentions in the world, American camera clubs (with some exceptions), 
operating under the salonist policies of the Photographie Society of America, 
have done more to discourage freshness and originality in the young photographer 
than any other source I know. 
Nor have American photographic manufacturers done much better. In Germany 
and Japan, the photographic industry plays a larger role and a more liberal one in 
encouraging young people to use cameras creatively. In West Germany the manufacturers 
work together to support youth camera activity, and in both these countries 
there is no effort to encourage only one kind of photography as is often the case 
here, where most of the financial and moral support goes to the perpetuation 
of a moribund school of photography that is no longer even mentioned in mature 
photographic circles. It is under such environmental influences that our young people 
come into camera work. No wonder their work is so lacking in imagination, so 
appallingly mediocre! 
It is about time that American manufacturers join forces and resources to see 
that photography not only gets officially into our elementary school system, but to 
see that it is properly taught when it gets there, for there lies the future of both 
the industry and of photography as a truly modern American art and craft. 


next month: 
SPECIAL VACATION-TRAVEL ISSUE 


Pictures that say “summer” 


WPHOTOGRAPHY 


World-wide film roundup 
Be a tourist in your own home town 
How to cope with the sun 


Guest Picture Critic 
Holiday's Frank Zachary 


PLUS: 16-PAGE 
SUMMER VACATION HANDBOOK 





Needed: healthy skepticism 


Llovd Mallan is one of the most con 
troversial writers in the United States to 
day. There are two basic reasons for 


this: (1) he is a writer on space science, a 


Srace Derecrive MALLan 


d they really get back of the moon? 


controversial subject to begin with: and 
(2) he is an old-fashioned, hard-digging re 
porter, the kind who puts fact over friend 
ship. His book (he has written nine on 
space and astronomy) The Big Red Lic 
(Faweett Publications, 67 W. 44th St 

New York 36, N.Y.. 


sensation and resulted in his appearance 


75 cents) caused a 


before a U.S. House Committee on Science 
and Astronautics investigating the Lunik 
shots. He contended that many of Russia's 


space claims could not be substantiated 


4 t+ 


POPULAR PHOTOGRAPHY 


news and comment 
by the editors 


from what is known of Soviet science. Dur 
ing the hearing he contradicted many of 
this nation’s top scientists. No science 
writer gains friends this way. As a result, 
the name Mallan is one that makes many 
scientists (both American and Russian) do 
a double-take. (Mallan spent two months in 
Russia traveling 1,400 miles, interviewing 
38 leading Soviet scientists, and seeing, at 
first hand, Russia’s satellite tracking sta 
tions.) 

Whether you like 
voice, we feel, is an important one and 
should be heard. 


raphy, we know 


Mallan or not, his 


As specialists in photog 
‘photographs” can be 
made to lie. The history of photography is 
studded with retouched “hoax” pictures. If 
the question Mallan raises in this issue 
is answered “yes,” the biggest picture hoax 
in history has been perpetrated. If it is “no,” 
then Mallan and PopuLar Puorocrapny 
have helped serve the scientific world by 
challenging the Russians to prove scien- 
tifically that the picture was made, and 
to tell how it was made. 

As we go to press, Mallan’s latest book 
Van Into Space (also by Fawcett) is be 
ginning to appear on stands and in book 
stores. It gives the American side of the 
space story, One ol his early books. Men, 
Rockets, and Space Rats (published by 
Julian Messner Inc.. 8 W. 40th St. New 
York 18 N.Y.. $5.95). was called \ 
landmark in aerospace literature” by Air 


Force Major James F. 


continues to be a lop space seller 


Sunderman, and 


Capa across the country 


One of the very few photojournalists 


who in retrospect deserve to be called great 


Phil interiand 


dren? 
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SEKONIC 


Film Insurance” 


COSTS LESS! 


ere A | 
= as 


SEKONIC L-38 
SINT EAS 
AT ONLY 11.95 


outperform others selling for 


more than twice, the price! 


*No other meter pays such big 
dividends for so Mn yA premium. 
The 1-38 ends costly film waste, 
consistently giving perfect still and 
movie exposures (it pays for itself 
in no time). All this plus hand- 
some, compact design, rugged con- 
struction, easy, fool-proof opera- 
tion and these exclusive features 





AUTO-GUIDE 
INDICATOR 
for speedy, eccu- 


HINGED FLIP-UP 
BOOSTER 
permits readings in 
rate direct read- very peer light. 
ings. Simply align Just press a button 
the Auto-Guide In- and the hinged 
dicator with the ac- booster flips inte 
tivated needle and position, giving 
toke a direct read- 400% greater sen- 
ing of the correct sitivity. 

exposure. 


See this marvel of meter valve plus 
the entire family of foamed Sekonics 
— otf your favorite photo dealer today. 


SEKONIC INC. 


130 W. 42nd St., New York 36, N.Y. 


Distributors: 
Scopus, Inc., 404 Park Ave. South, N. Y.16, N. Y. 
Ponder & Best, inc., 814 No. Cole Ave., 
Hollywood 38, Ca 
Coneda: W. Carsen & Co. Litd., Toronto 











RUSS 


Cult 


“FILM 
DEVELOPING 


SAVE TIME! 
SAVE MONEY! 


39mm KODACHROME 


EKTACHROME & 
ANSCOCHROME 
Of) EXPosuRE Rotts 


processed and mounted 


36 exposure rolls 


FULL COLOR 
PRINTS 


(full 2¥ex32) 
from 35mm or 828 slides ' ea 


25¢ each or......5 for $1.00 = 
PRINTS (3\e x Sf Be es 


35mm or 828 — 
32 x 342 from 620, 
127 Sq., Robot or Stereo) 
PRINTS (4 x 5) 
in handsome folder 
5X prints (5 x 7) 
8X prints (8 x 10) .... 


5 prints 


- 
a a 


80¢ ea. 3 for $2.00 

$1.80 ea. 2 for $3.35 
8mm KODACHROME 
MAGAZINES on 75¢ 


8mm Kodachrome roll & Ansco Moviechrome $1.00 


KODACOLOR developed and printed 


8 exposure roll . 
12 exposure roil . 
20 exposure . 
(full refund for every unprintable. negative) 


FREE ! — L. a PRICE 
RUSS uoto service 


P. 0. Box 323A 
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Cooper Sta., New York 3, WN. Y. 


is the late Bec ause the 


Robert apa 
in which he 


vears 
worked were troubled ones, 


he became identified as a war photog- 


rapher. His first great pictures were made 
in Spain in 1936, and his last in Vietnam 


in 1954 was killed by a land 


mine at the ige of 41. He was 


where he 
as daring 
and intrepid as an infantry patrol leader: 
his byword: “If 


you aren't close encugh. 


your pi tures aren't good, 
His pictures were 
good, 


Now Magnum Photos, of 


a tounding 


which he was 
produced 
called War 
ution of Life. It is 
circulated by the 
stitution. The show opened at the Time 


und Life Building in New York in Febru- 


iry, and was 


rie mbe r. has 
exhibition of 150 
Focus, with the 


being 


prints 
cooper 


Smithsonian In- 


scheduled to go to Chatta- 
University of Miami (during 
the ASMP Photojournalism Conference), 
Santa Barbara, Los Angeles, and Oakland, 
Calif. Further bookings are to be 


nooga, The 


arranged. 
it's being shown in your area, 


good look it 


If vou find 
go take a genius. 


Pictures of children 


Leading photog: iphers will be repre- 
These Are Our 
a photographic report on the chil 
1960, which 
in the West Ballroom of 
Hotel Shoreham from March 


The exhibition, revealing the 


sented in a new exhibit. 
Children. 
dren and youth of the U.S.A,, 
will be on display 
Washington's 
27 to April 2 
problems, challenges, and opportunities of 
s young people, is being 
* Golden 
e Cont 


held as part 
White 
on Children and Youth, 
the first time that 


Anniversary of the 
erence 
a photogr iphic 
has been used to dramatize the 

conference. The approximately 
gathered 


around 


in the show were 


ionais and amateurs 
echnical assistance from 


Kodak 


ied to tour 


y. wilh 
istman (“ompany, and are 
several major American 
yllowing the conference. 


New way to buy prints 
We've w 


th it of 


ritten quite a bit about galleries 
fer prints for sale, 
while the market 
brisk, the picture is 
tags have been $15, $25, 


to S$] 1). Now 


de 1: produce 


and reported that 
exactly 
Price 


hasn’t been 
encouraging. 
and up—way up 
comes a man with a new 
a portfolio of quality repro- 
that makes them ac- 


David Vestal, 


personal photog- 


ductions at a price 


cessible to almost anybody. 
highly 


rapher whose work has often appeared in 
PuHorocrRAPHY ANNUAL, 


1 sensitive and 
has come forward 
with a folder of six pictures with the title 
16x20 format by 

2,000, 
ind financed by himself and three photog- 
It is being sold by Mar- 
Books, 131 Varick St., New York 
City, at $4.95. Says Vestal, “If this port- 
folio sells reasonably well, there are sev- 


( ape Cod. 
sheet-fed 


printed on a 
gravure in an edition of 
rapher friends. 
boro 


eral others that are 


} 


duced.” 


waiting to be pro- 


Amen! And we'll bet that there 


A Housr on Cape Cop 


ix prints for four r nety-five 


S 


are several more that even Vestal doesn’t 
know about yet. 
of the The good 
word is: order a copy. You may want your 


We bring you here one 
pictures from Cape Cod. 


pictures sold this way someday! 


Candid Shots... 


Have you any Civil War pictures you'd 
like to contribute to a good cause? The 
National Photographer them, in 
of the War's 
It also encourages you to con- 
tribute such material to historical societies 
and museums, to build up their collections. 
The NP is the organ of the Professional 
Photographers of America, at 152 West 
Wisconsin Ave., Milwaukee 3, Wis. If vou 
want pictures returned to you, be sure to 
say so!.. Exakta is offer 
ing cash prizes for suggestions on features 
for future 


wants 
connection with observance 
centennial. 


. Contests g alore! 


models of the 
formation write Exakta, 705 Bronx River 
Road, N. Y....G-E is running 
a year-long flash-picture contest with prizes 
totaling $21,750. Look for banners at your 
camera store.... Still time for high school 
students to get entries in (before March 31) 
for 1960 Kodak HS 
cash prizes if you're in grades 9 through 
12. Write the Contest, Rochester oe pee 
The Holiday Inn in Durham, N. C. is host 
for 1960 Southern Short Course in Press 
PPA, 


Walter Benser, European 


camera, For in 


Bronxville, 


Photo Contest. 


Photog sraphy, —— by Carolinas 
mort in color, is on his third lecture 
tour of the U.S. under E. Leitz sponsorship 
Watch for an 
nouncement, and get free tickets 
. Hayden Planetarium in 
New York got a new. bigger Zeiss projector 
to replace the one Zeiss installed when it 
opened in 1935....Dr. Max Thorek, 
physician and founder of the 
International College of Surgeons, better 
known in photographic circles for success 
as a salon exhibitor, died in Chicago in 
January. ... Brooks Institute, 2190 Alston 
Rd., Santa Barbara, Calif., has novel teach- 
ing method: 


covering 50 major cities. 


from 
Leica dealers. .. 


eminent 


two courses built around LP 
or tape records, one on color and one on 
movies. On first listening, they sound fine. 
Write for further information. ... Haven't 
entered our $25,000 Picture Contest yet? 
Nearly everybody else has, from Keokuk to 
Brazzaville. Find the rules and entry blank 
103—and get busy!—m 
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QIZ ENVOY M-35 
with BUILT-IN 
exposure meter 


Four-element S-Kominar coated 


#:2.8 lens. Three-window bright- 8s 85 
line viewfinder. Bright easy-to- 
focus coupled rangefinder. Auto- 


matic floating parallax correction. Cece 19.80 
Copal, 1 sec to 1/300 sec shutter. (packed with camera) 


Walz ENVOY M-35, f:1.9 WITH BUILT-IN EXPOSURE METER 


There’s an f:1.9 model too. Same incredible features as f:2.8 
model plus Copal SVL 1 sec to 1/500 sec.LVS shutter and coated 
Seven-Element f:1.9 lens. $7995 


Case 12.50 (packed with camera) 


AT BETTER CAMERA STORES — ALL OVER THE WORLD 


U. S. Photo Supply Co., 6478 Sligo Mill Road, Washington, D. C. 


how much should you pay 
for a fully automatic 
electric eye movie camera? 


just the price of a KEYSTONE 








.. just $124.50 for the top-value Keystone K-4C 
ully automatic electric 
tem: 12.7mm standard, 9mm wide-angle, 25mm 
Color coded viewfinder. Built-in “‘A’’, haze filters. 


Deluxe model K-4, with f1.8 lenses , $149.50. 


LIFETIME GUARANTEE Registered in your 
name on Keystone cameras and projectors. 


I [ é€u .. - dee it forever 


eye Rollfilm turret. f2 lens sys- 


telephoto. 


...and no more! 


... just $169.50 for the top-value Keystone K-5 — 


fully automatic electric eye Magazine turret. 6-second 
magazine loading. {1.8 lens system: 13mm standard, 
7.5mm wide-angle, 25mm telephoto. Zoom viewfinder. 
Built-in ‘‘A”, haze filters. Rich vinyl and chrome finish. 


KEYSTONE 


free folder write Dept. F-2 
Keystone Camera Co., Inc., Hallet Sq., Boston, Mass. 
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APRIL, 1960 


@ 1960 Ziff-Davis Publishing Company 
Publishers of POPULAR PHOTOGRAPHY 


DID THE 
RUSSIANS 
FAKE THE 
VMIOON 
PHOTOS? 


After close examination of the official photographs, 


there is room for doubt and skepticism 


By LLOYD MALLAN 


Science writer and space spec ialist 


Ws there a great moon hoax in 1959? 


On October 27, 1959, the Soviet Government at Moscow 
officially released a single photograph that instantaneously made 
history. That day and the following day, it was featured promi- 
nently on the front pages of all the great newspapers of the Free 
World. The photo was, according to the Kremlin, the first visual 
record ever made of the moon’s hidden side 

Because the moon’s slow rate of rotation about its axis almost 
exactly matches the time it takes to complete a full orbit around 
the earth, it shows only one face eternally to the earth 

Thus the Soviet achievement was a world-shak ing event scien- 
tifically and technologically. Automatic ground-controlled space 
photography had apparently been realized on a scale to thrill the 
human imagination. For the pictures—several others trom among 
“a considerable number” were later released—had been processed 
aboard a rocket vehicle more than a quarter-million miles beyond 
the earth. They were televised back to the earth upon command 
by a ground-borne radio triggering device 

According to the official TASS News Agency, the photos were 
“unretouched.” 

One of the later photos showed incredible lunar detail, appar 
ently. Scientists everywhere hailed the event as another “proof” 


that the Soviet Union was far ahead of the United States in the 


—Bruce Downes 
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ees} Only area in entire picture that shows 
foreshortening. One would think the 
moon was flat from rest of the picture 
No photo ever made from earth of the 
moon's visible face shows it flat like this. 





2. “Valleys” on edges so deep they would 
cause moon to change shape. Its weight 
distribution would shift under such fissures 
according to a famous scientist. The 
“valleys” might result from a paintbrush 
skipping over a rough surface. 


eee 3. Textures here are of different qualities; 
one is much coarser than the other. 
Throughout picture the texture is uneven 
It would not be if the photo was transmitted 
by television, as claimed. 





4. One area where water color or rough 
textured charcoal paper crinkled 
because of heavy wash. Crinkle was then 
touched up with stipling and fine 

brush strokes to make area appear to 
have mountainous slopes, craters 


eee 5. Two areas immediately noticed by 
Professor Thomas Gold of Cornell, one of 
the world’s authorities on subject 
of the moon's evolution. “Now those 
are odd shapes for the moon,” he said 
“From what | know about the lunar 
evolution, all the shapes should be 
more circular.” However, he refused to 
doubt the validity of the “photo.” 





6. These areas were obviously made 

with a fine brush, probably over a thick 
impasto of oil or tempera paint. They 

are much too sharp in comparison with rest 
of the picture, which art experts propose 
was both painted and drawn with a 
mixture of several media and techniques 
Kremlin released this “moon shot” as 
“unretouched.” 


so-called “space-race.” Ordinary people everywhere accepted it. 
Some American scientists estimated that it would take the 
United States at least five years to catch up to where the Soviets 


stood today—and meanwhile they wouldn’t be standing still, was 


the opinion. Despite all this, | was skeptical. The photographic 


and electronic equipment | had seen a year-odd earlier during 
a two-month, 14,000-mile trip through scientific installations of 
the USSR simply were not capable of performing such an epic feat 

During that trip I not only interviewed 38 leading Soviet scien 
tists and examined the equipment they used at their observatories 
und satellite tracking stations, but I also had an opportunity to 
observe how the Kremlin propaganda machine works. 

On the basis of this experience with Russian propaganda tech 
niques, | was immediately suspicious of the “historic” photos 
made by “radio-controlled” camera from beyond the moon. So | 
ordered “originals” from Sov/oto, the official Soviet photo agency 
in the United States. These had been airmailed from Moscow and 
hence were unmarred by scanning lines necessary to international 
wire-service transmission or by the poor-quality engraving tech 
niques usually employed by newspapers. They were quite clear, 
in fact. 

| was flabbergasted! They were not photographs at all. I could 

e brush strokes with my naked eye 

Professionally I am a science writer and aviation photographer. 
However, some of my early training was in the fine arts field ol 
painting. | am closely familiar with textures and the effects artists 
seek to achieve texturally with water-color and oil paints. To me, 
these Russian “moon photos” were definitely paintings. Even the 
typical variety of brush strokes could be seen. After the official 
Soviet photoprints were copied with a big view camera and re 
printed on papers with both hard and soft emulsions, the brush 
strokes and paint textures became even more obvious. But | 
needed verification. If | was correct, the Kremlin had perpetrated 
the second most flamboyant moon hoax in history. The first was 
accomplished in 1835 by a reporter from the New York Sun. He 
claimed that a famous British astronomer had seen living crea- 
tures on the moon through a telescope. The astronomer was Sir 
John Herschel, son of the even more famous discoverer of the 
planet Uranus, Sir William Herschel. The story ran as a series 
on the front page of the Sun, tripling its circulation overnight. 
The Russian moon photos hit the front pages of the world and 
more than tripled the prestige of Communism 

When one wants to verify the validity of a painting, there is 
only one logical source—the experts who make a career of veri- 
fying the authenticity of art masterpieces. These experts also are 
technically accomplished enough to restore damaged masterpieces 
by accurately matching the original master’s brush strokes and 
textural paint quality. In other words, they can examine a 
painting and break down its source of development in terms of 
brush work, kinds of paint, and types of canvas or paper used. 
So I obtained permission (it wasn’t easy) to visit the technical 
laboratory of one of America’s most important art museums, with 
one of the world’s greatest collections. Four experts were present 
when I showed the Russian photos of the moon’s “hidden side.” 
They have asked me not to name them, since this might involve 
the museum in publicity that would be considered undesirable 
by the administration. Evaluating Soviet hoaxes has no bearing 
on the museum's essential purpose. They were cooperating with 
my request out of an intense personal curiosity. 

The curator of the technical laboratory himself told me, after 
five minutes of close inspection of the prints: “The moment | 
looked at the photos, I was absolutely inclined to agree with you. 
This is a subjective reaction, of course. But | am convinced you're 


right.” continued on page 92 





FIRST 


POPULAR 


Eugeen Warmenbol 


B. Grunzweig 





Walter H. Kuebler 


WINNERS 


IN $25,000 


PHOTOGRAPHY PICTURE CONTEST 


Here they are—the names of the winners of $50 U. S. Savings 


Bonds in the first month's competition in Poputar Puoroc 
RAPHY 'S $25,000 International Picture Contest. It's a howling 
success, right from the start, and the Editors have been kept 
frantically digging at the mass of entries to get winners selected 
in time for inclusion in this issue. Several gratifying things are 
apparent from scanning the list of winners. First, the geographi 
cal distribution is remarkable, with 12 coming from foreign 
countries and the rest from all sections of the nation. Second, 
there is a generous sprinkling of professionals among the win- 
ners (but an unbalanced one: five in black-and-white, only two 


in color). There is the welcome sound of familiar names of 


< 


L. H. Bogen, Englewood, N. J 

Philippe Chessex, Lausanne, Switzerland 
Edgar Gelabert, New York City 

F. B. Grunzweig, New York City 
George Harvan, Lansford, Pa 

Patrick F. Hudson, Birmingham, 

Bob Hughes, Birmingham, Mich 
Haruki Kanamori, Nagoya, Japar 
Susumu Konishi, Kyoto, Japan 

Walter H. Kuebler, Sacramento, Calif. 
N. Clarke MacPhee, Ottawa, Ont 
Karsten Mortensen, Holte, Denmark 
Guenter Schuettler, APO, U. S. Forces 
Frank Tichy, Cleveland, Ohio 

Dick Turner, Sherman Oaks, Calif 
Eugeen Warmenbol, Antwerp, Belgium 
H. G. Weber, Detroit, Mich 

Jerry White, Chicago, !I!. (2 prizes 
Jack Zehrt, St. Louis, Mc 


regular contributors and former contest winners 


Warmenbol, White, Luthy. Brennan. But there 


Crunzweig 
is a notable 
scarcity of women entrants: only two out of the forty. Three 
people won a pair of prizes apiece: Jerry White in black-and 
white, Werner Luthy in color, and I H. Bogen one eat h. Most 
significant fact to emerge from the judging: more people are 
shooting color than ever before, but most of it isn’t as good a 
the black-and-white. A few of the black-and-white winners are 
reproduced here; you'll be seeing more of them—including the 
color—throughout the year in Pop Puoro and our Annuals. And 
you ll see the best of all in the November Grand Prize issue 


Entry blank this mont) on page 103.—m 


L. H. Bogen, Englewood, N 

Anne J. Brennan, New York City 
Hamilton |. Driggs, Rochester, N. Y 
Walter Eggenschwiler, Berne, Switzerland 
George Field, Flushing, N. Y 

Norman F. Galiman, Rochester, N 
Edward Haring, Brooklyn, N. Y 

Robert Kandrach, Brooklyn, N. Y 
Werner Luthy, Berne, Switzerland ( 
Bernard McCabe, Ossining, N. Y 
Giovanni Massara, Biella, \taly 

J. |. Newmark, New Castle, Pa 

Vic Pagel, Milwaukee, Wis 

Raymond L. Propst, Albany, Ore. 

Bob Rankovich, Montrea!, Que 
Dorothy H. Stewart, Boston, Mass. 
Sergio Trani, Milan, Italy 

David |. Welt, Hialeah, Fila 

J. Hobson Woolnough, Griffiss AFB, N 
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FROZEN MIST by Tadatoshi Koshichi, an amateur, stirs up images of wood-block prints and Japanese screens. 


PORTRAIT by ikko Narahara is a charmingly contrived arrangement distinctly Japanese in content and feeling 


MOUNT KOYA by amateur Tadao Mori, captures the silent serenity of winter in a Buddhist temple landscape. 
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nishi Konipan film with a UV filter 





1/125 sec at ¢/8 


Mori does al! his own processing. 





exposure was for 
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Akiyama demonstrates skillful 
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den of his home where 
camera apparentiy frightened 
nephew to tears. “It was a 
he says, “for the 


surprise,” 


" He used a Ricohfiex Vil 
equipped with an 80-mm //3.5 
lens. The exposure was made on 
Neopan SS film (rated at ASA 100) 
at 1/50 sec and //8. A portrait at- 
tachment was used over the lens 
to permit a larger head on the 
24%4x2% negative. Kawashima does 
his own processing but determines 
exposure without aid of a meter. 


PAGE 62 Takamasa inamura, a pro- 
fessional, is one of Japan's out- 
standing photographers of the 
nude. His work, as this picture 
clearly shows, is fresh and forth- 
right. He brings to this most diffi- 
cult branch of photography 
unfaltering good taste and techni- 
cal mastery so necessary to the 
beautiful interpretation of the fe- 
male body. All of these qualities 
are present in this picture. The in- 
door natural light is faultlessly 
handied and the composition is 
imaginative and alive. inamura 
used a Nikon $2 with an 85-mm 
Nikkor lens. The Kodak Tri-X film 
was exposed at 1/30 sec and 
4/3.5, developed in D-76 and 
went on No. 3 grade of paper. 


mother goat. Then the ki 

to eat grass, pulling the rope fully 
by his weak-louking body. it looked 
lovely and beautiful.” Shooting 
from an elevation he got the in- 
teresting angle. The picture won 
a prize in the Nikkor Club contest 
last year. Komuro used a Nikon $ 
equipped with a 50mm Nikkor 
{/14 lens. Exposure was on Fuji 
Neopan film, 1/100 sec at //5.6 
with a UV filter over the lens. 
Processing was done by the pho- 
tographer. Correct exposure and 
development got detail in shadows. 


PAGE 63 (top) Saburoh Kanaya, an 
amateur photographer who lives in 
Nishinomiya City, braved a blizzard 
to get this bleak picture of a 
storm on the beach. The print is 
flat and gray. There are no whites 
in it at all, normally a technical 
fault, but here the grayness adds 
to the bleakness and is effective. 
The whole has an effect of an etch- 
ing On gray paper. Nothing is very 
sharp—-another fault that doesn’t 
seem to matter in a picture that 
comes off in spite of all the tech- 
nical liberties. The fact remains it 
is a successful picture. Kanaya 
made the picture with a Canon I1-S 
equipped with a 35mm Canon 
{/1.8 lens. Exposure was 1/50 at 
{/5.6, according to meter reading. 


Nios te) Mee] = 


in this forma! portrait 


PAGE 
professional photographer tkko 


Narahara made excellent use of an 
outdoor situation. It was a gray 
day with the light very soft and 
lacking in shadows. The only con- 
trast was provided by the puppy 
and the girl's socks against the 
dark gray of the surrounding tones. 
It is a picture of great charm in 
which ali the elements work to- 
gether harmoniously, and shows 
what can be done with ordinary 
props and backgrounds used imag- 
inatively. Note how Japanese it is 
in feeling. Narahara used a Minolta 
SR-2 camera equipped with a 55- 
mm Rokkor {/1.8 lens. Exposure 
was made on Panatomic-X fiim. with 
shutter set at 1/30 sec and //54. 


PAGE 63 (bottom) Sigeo Ogata, an 
amateur living in Kobe, made a 
whole series of pictures with the 
title: “A girl in the sunset.” It ts 
a very beautiful series that cap- 
tures the dreamlike quality of 
childhood. The child seems ab- 
sorbed in her flowers and the 
world has gone hazy and out of 
focus around her through the pho 
tographer's skillful use of selec- 
tive focus. Again, as in so many 
Japanese pictures, there is little 
or no perspective. Ogata made the 
picture with an Asahi Pentax sin- 
gietens réfiex camera and a 135- 
mm Takumar //3.5 lens. The ex- 
posure was on Kodak Plus-X film 
with shutter set at 1/100 sec, 
{/5.6. Film deveicped in Microfine. 


PICTURES 


PAGE Ot fond Does this kind of foe 
formation occur only in Japan, or 
is the picture so conspicuously 
Japanese because only a Japanese 
photographer would have seen it 
this way? In all likelihood the tat- 
ter is the case. The photographer's 
eye, inheriting its vision from his 
native culture, isolated this single 
branch in a superbly right compo- 
sition that is reminiscent of Japa- 
nese screens. There is here, too, 
the achievement of a single piane 
due to the suppression of shadows. 
The picture was taken on a gray 
day and printed on a low-contrast 
paper. Tadatoshi Koshichi made his 
picture with a Canon VL-2 and 
100-nm Canon //3.5 lens. Expo- 
sure was at 1/250 sec and //8. 


PAGE 64 Shotaro Akiyama, a pro- 
fessional photographer of women, 
made this striking portrait, which 
by the simplest of means achieves 
tremendous impact. Through skill- 
ful lighting and arranging of the 
model's hair and by placing the 
camera at exactly the same level 
as her eye, the picture has a hyp 
notic effect. There are those who 
would object to the lack of detail 
in the shadow side of the face, 
but if these shadows were opened 
up, much of the force of the por- 
trait would disappear. The picture 
was made with a 4x5 Linhof Tech- 
nika camera and 240-mm Tele- 
Arton lens. Single 500-watt flood- 
lamp was placed left of camera; ex- 
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Photographs by the author 


Here’s an analysis of the 
qualities that make the 
difference between good 
and bad photographs 


ol a sertwes of articles on one of 
important as pec is. prepared 
t expert crajitsman and teacher 


sentation ol photo prin tj 


NES. 


F hotographic quality is easy to recognize when pictures of 


good and poor quality are viewed side by side. Good quality 
can turn snapshot subjects into good pictures, while the lack 
of it will spoil a picture of even an outstanding subject 

Learn to make pictures with good quality. You can 

Being visual, photographic quality defies verbal descrip- 
tion or definition, but we can describe facets of photo tee h- 
nique which can be used to produce photographs of good 
quality. In this first part we consider three of these. In actual 


work you have to consider all of them for every picture you 


take. 


FORMAT 


An image of a subject can be presented without any sur- 
rounding area; it can be suspended in space. However, most 
photographs include an area around the subject that lends 
shape to the picture. Practically all photographs have either 
a horizontal or a vertical shape. called format 

Most of us take the selection of the format too lightly. some 
of us neglect it completely. Actually. the selection of the for- 
mat materially influences the appearance and even the mean- 
ing of the picture. 

There are subjects which practically dictate the format of 
the photograph, requiring a horizontal or a vertical format 


as a matter of course. Other subjects leave the choice up to 











Lighting and exposure make the difference here. At left, light is hap 
hazard, overexposure has lost highlight detail, and even sharpness is 
lacking. In improved example, ali these faults have been corrected 


USUALLY IT'S A 
COMBINATION OF FACTORS THAT 
MAKES A PICTURE GOOD OR BAD 


vee 


Texture is a paramount virtue in portraits. Here soft overhead light 
models the features strongly but not harshly, and exposure is calculated 


to preserve detail in the skin. Tight cropping is an added advantage 


Composition, lighting, and cropping ere the keys here 
unattractive “record” picture 


At top 
results from uninspired handling 
See how arrangement and cropping unified the 


lower picture 
while creative lighting put sparkle 


into fruit and giass surfaces 


Filtering, where appropriate, can turn a 
a fine one. Here a yellow filter has 
darkening the biue sky 


“nothing” picture into 
set off cloud masses by 
ouds nicely balance foreground building 
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you: they can be pictured well in either format, although 
they will have a different appearance in each. On rare occa- 
sions you will encounter a subject that does not fit either the 
horizontal or the vertical format, and requires a square 
instead 

When the format is indicated by the subject, follow that 
indication. If the choice is left up to you, take it both ways, 
horizontally and vertically, to have two different pictures 
lf the rare square format is demanded by the subject, take 
it that way if your camera happens to have a square format, 
otherwise make the picture square during enlarging. By the 
way, if you have a camera with a square format, that does 
not relieve you from having to make a decision about format 
when you take the picture. You must include sufficient area 
around the subject to fill the selected format when the en 
largement is made, 

It is easy to control format: simply hold your camera in a 
horizontal or in a vertical position when you take the picture 
Don’t be lazy, don’t use the wrong format just because your 
camera handles easier in one position than in the othe 
While it is easy to control, the selection of the format that 


suits the subject is a basic tool of quality photography 


HOW MUCH OF THE SUBJECT 
SHOULD BE INCLUDED? 

The ability to decide how much of the subject should be 
included in a picture is the key to successful photography. 
You can make the subject small and include a large surround 
ing area. You can include a small surrounding area. You can 
photograph just the subject, or only a part of the subject. 
Generally speaking, the less you include the more effective 
will be the picture. When you scrutinize the area that sur 
rounds the subject you often find that it is not an important 
part of the picture and can be eliminated. You may even 
find the same to be true for parts of the subject itself Always 
try to include in the photograph only those parts of the sub 
ject that are important for that particular picture, eliminat 
ing everything else. Of course, with some subjects the 
surroundings have to be included as an important part of 
the pieture 

After some practice, and the critical study of good photo- 
rY iph you will be able to decide without difficulty how much 
of the subject should be included in the picture If in doubt, 
take it several ways; it is better to have extra pictures than 
to miss the one that would be the best. 

You can control the area included in a photograph by 
varying the camera-to-subject distance and/or by changing 
the focal length of the camera lens (if your camera has that 
feature). The shorter the focal length of the camera lens, the 
more of the subject will be included from any one camera 
position. A longer lens will include less, but the included 


portion will be larger on the ne gative 


HOW TO ARRANGE THE SUBJECT 


The effect of a photograph is influenced by the placement 


of the subject within the picture format. There is no way to 
tell what is the best arrangement until you look at the subject 
through the viewfinder of the camera. Even then vou may 


find that there are several poss ble arrangements. each ap 























Vertical or horizontal? A simple object like 
an egg can be well handied in any format. At 
left, it is suspended in space, has no format 
Examples below show how combination of piace 
ment in frame and interplaying shadows make 
good compositions, both horizontal and vertical. 














Jugs are vertical, but lines of background are horizontal, so format can be dic 
tated by either. Subject takes on a different aspect when the frame is changed. 


THE ‘FRAME’ YOU PUT AROUND 
A PICTURE SHOULD BE DICTATED BY 


SUBJECT’'S FORM AND PLACEMENT 


Vertical—naturaily: when the subject's 
important lines are vertical, this format 
strengthens them and improves the picture 


Square format is a natural choice for circular subjects, and is often Horizontal—naturaily: when a subject like this still-life setup 
@ good choice also for pictures with horizontal or vertical elements extends in the horizontal dimension, the format should be 
This is the normal format of most 120 roll-film cameras made today chosen more or tess accordingly, for most harmonious effect 
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Zooming in on an egg illustrates how fun- 
damentally a picture changes when more or 
less f ) Dbyex i included in the frame. 





Aiming at center of still life 
hot from four distan 
show how good composition 
maintained as emphasis shifts 


whole area to specific details 


Moving camera closer is one way of making Longer focal length of lens accomplishes same 
subject's image larger, as with egg, above result when it’s impossible to move camera. 


HOW MUCH OF 
SUBJECT TO INCLUDE? THERE ARE 
TWO WAYS OF ‘MOVING IN’ ON IT 


Selective closing-in can make totally different pictures out of single scene. Note 


how boat n sded ’ wer left shot to balance composition, and how angie 


Na ted r ire right to make pelicans stand out against clouded sky 


pearing to be as is | others. What should you do? indeed. You just raise or lower the camera lens slightly. or 
The best solution is several pictures, placing the sub turn it to the left or right, which will move the subject to 
ject differently in each. Lf time or subject would limit vou to different parts of the picture. 

fewer pictures study the subject in the viewfinder for a | 

seconds, trving different arrangements, then shoot it the ‘ In subsequent installments of Photographic Quality we 
it appears to be best, making additional exposures with d will discuss the important jactors of camera position, sharp 
ferent arrangement f possible ness. tllumination. tone control with filters. quality control 


The met od ot co troll ' rie il ! emet s < rie ; enlarge nig and fl color. and other matters. ~ 





PLACEMENT: WHERE TO PUT 
THE SUBJECT IN THE FRAME? IT’S BEST 
TO TRY SEVERAL POSITIONS 


Girl in a rectangle looks good in most of these nine variations. Some subjects might look good in only one 





cn] a#nd uo panuiyuos 


"ysey BI9VWPO-UO YIM UPYY arou dos & yey 
v jnoqe aq pproys ainsodxy “ysey PIQUIBO 
uo POTIP YIM sB ‘davys pue yoeyq [pos 
giv sMOpEYyg “aOR ay} O} AjI]/BUEIsUsUIp 
aay) Jo Butjaoy 13 am v OAs ojsue sry) 
wooly gqynqysey oy) Aq paonpold smoprys 
ay] “Breuvs ay) UPY) Jaysty Ayysrys pastel 
pue apis 1S ay) OF pouontsod st und oy) 
Aap] “Sao Bulyysi sala} Ul azowl yon 
2)Real) UBD TOA vIoUulRO ey) wood} unsysey 
oy) SUlLAoWol Ag WeRWWO 220 HSV "14 


“syoys pP4Aooed 
ajduits suryeul 10} [Nyesn SOU! ST “SULPSete) 
uiun pue “ysrey ‘yey {][v19u03 $I SULYsT] 
VIGUILD-UO yse] | “punore PUIAOUL SI roydt I 


sojoyd ay) USYM [Nyasn st pue “APY unk Fut 
jooys JO; poyjow qeijar & saptaoid sy] 
RIMUED UO YS] ‘ tuUyoo} BUNYS]-Ysey 


OWS SOW IU, WaSBWWO NO HSV 14 


yora JO aBvjUBAPE aye) 

noys Joydessojoyd papunos 

‘uotenyis AI@A9 JO] Joal 

uinsse og uPro poy mu 2U0O oV 

s may ® Aq po mpoid Zuroq 

eIVURD PUB qyAqysEy ques 

| MAM []e aI0Y posonpoidel 

1 GAY IY] “UOTPUTUINTTI sso; Mo 

> “asnyytp “}jos 0] UMOP “smMopeys 
Ss YIM “Ayseaju0O pue Yysrey UK 

JQUIBA B a}RaID 


uey) 


you 7, 
us Aq sydorBoyoug 


VY onod 4d 


¥ 


CNV INU! 


‘ 


' \ 
HSV 1a HSV 1a 
VuswNvo-4a40 VusaWVI-NO 


qq ayauis Dyna AppyDs.182 
JVITY ID O] SADAI ASDA OLD JLDY 


‘S$1O0a4d4a SAIS ‘BS INGHSV 1A ANO 





ainsodxe a10ur sdoys Om} INOGeE 
soummbos “jje JO IGF ernyeu ysoul 
*}803j08 soa Burjtao 10 

jem Aquvau yo ysey Junooyoy 


HSV"ld ZONNOG 


x 


SsOURTSTT > 
UBD YTyes 


os Aly 


ay) sUue)} 


Pop sq 


HSV 1y 3Snaaia 


i) 


Aa 10 & 


srysipyary Suryyseds survje: in 
smopeys (un 
Yysey JO SOYeRUl QUIOS UO aTqIs 
10 Durpjo4 


1a,jOs seonpoid 


10}9]eI Pulaoulss 


HSV 1d 
ssa1uO1LIa 14a8u 


; 
| 





iverti 


everdian) 


Jak 16, ‘feo 


Where model is a minor (age will vary in 
different states but is usually 21) as in child 
portratt at left t is sound practice to secure 
signed by parent or guardian 

' 


ire or enter it in 


release form above 


590d and valuable nsiderat 


receipt of which is hereby acknowledg: 


I nereby nsent that the photogrephs of 


4 ne ee rye Andipa 


reofs of which are hereto attachec, or any 
reproduction of the sase, say be used by 
ol ce Qudleng or nis assigns for the 
purpose of illustrations, advertising, or 


publication in any sanne 


sionee Q. Sealaro- 


sddress (2 Maen, 
pate MarcK 15; 1960 
Nude study, below. is another case wi 


lease is recommended even though model 
recognizable Illustrated above is 


model release form covering this and 
WHEN DO YOU NEED A cn ee, ie ae 
MODEL RELEASE? 


BY GEORGE CHERNOFF 


A legal expert tells all about 
a familiar problem 


ae most amateur phot 


ttographers ine road between the 


takit of the 


ri Wspaper or magazine 


picture and actually seeing it published in a 


is a long one. Granting that the photo 
must have merit before it can make any progress in the 


direction towards public ition as 1s apparent from the current 


contest conducted by this magazine, there are other problems 


to be considered. Suppose your picture is superb both as to 


quality, technique, human interest, ete.; does that guarantes 


its publ cation? Suppose your picture qualify s for considera 


tion as a contest winner; does that insure its selection ? 


All this leads up to that ever pres nt problem of the model 
release which is often all that stands in the way between an 
excellent picture nd its sale or its w nning of an a\ rd where 
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By ROBERT MecINTY RE 

hats doing in stereo? Is it on the road toward becoming 

a lost art. or is it headed for another boom? Neither of 
these extremes seems likely, but there are signs of a mild upturn 
in stereo activity. If you're interested in 3-D, you will want to 
read this report. It takes a long look at two-eyed photography 
from the viewpoint of the camera dealer, the film-processing lab, 
ind the stereo fan himself. 

Eight out of ten photo dealers probably will tell you stereo 
is dead, and they have good reason. In most conventional camera 
stores, stereo sales have been a mere trickle since 1955. That 
was the year when they hit bottom after the collapse of the 3-D 
boom. Only a few dealers report steady stereo camera sales of 
sufficient volume to make them an important part of the retail 
photo picture. The big mail order houses with extensive camera 
lines have been doing better. Sears Roebuck & Co. and Mont- 
gomery Ward & Co. continue to devote costly catalog space to 
stereo equipment. Presumably they enjoy a worthwhile return 
on this investment. Thousands of stereo cameras have been sold, 
these past few years, while regular retail trade was in the 
doldrums. Over a dozen makes of cameras glutted the market 
when the 3-D bubble burst. Indications are that most of this 
backlog of cameras has found its way into the hands of users— 
not through cumera stores, but by way of premium sales, dis- 
count houses, and other channels outside the regular photographic 
trade. With most of these cameras absorbed, sales should pick 


up for the relatively few makes still on the market. 


Color-film processors will tell you stereo is very much alive. 
Here is one of the perplexing inconsistencies of the stereo situa- 


tion. A survey of color laboratories, including Kodak facilities. 


reveals that 5 to 


fs , 


percent of the 35-mm reversal film used today 
is exposed in stereo cameras. No more than 300,000 35-mm 
stereo cameras have been made in this country or imported, Some 
say even fewer. Comparison of this figure with the millions of 
conventional 35-mm cameras known to exist indicates that 3-D 
photographers are, indeed, an active group. Camera sales may 


have fallen off, but the photographers who own stereo outfits 


have kept right on taking pictures. They use far more film per 


capita than any other class of camera owners. 

Processing figures provide about the only clues we have to 
broad, general stereo camera use. A very small percentage of 
3-D camera owners, however, participate in organized stereo 
activities. These things are easier to see and to measure. Stereo 
camera clubs and stereo sections in regular camera clubs across 
the country have come and gone, with participation changing 
from year to year, following pretty muc h the same cycles that 
are typical of camera clubs in general. Chicago Stereo Camera 
Club, one of the first, maintains a full schedule of activities but 
its membership has tapered off from a peak in 1954-55. New 
York’s Metropolitan Stereo Club, formed later, remains stronger. 
It encourages out-of-town associates as well as local members. 
During the period from 1955 to 1959, membership in the Pho- 
tographic Society of America’s stereo division fell off more than 
15 percent. This was over twice the rate of decline of member- 
ship in the Society as a whole. 

International exhibitions with stereo sections or devoted en- 
tirely to stereo have fluctuated only slightly in number since 16 
were listed in 1955. Exhibitors, in the early years of modern 


stereo. were usually newcomers to the salons. Few recruits came 
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stereo equipment 


sukes Wis.. firm 


tereo Realis 


Realist’s 
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nerease ove! the 

ictively pushing 

s dollar volume 

nee 1955 In 

vidition | ' co met Iver i : t is encouragin 
lereo act ti | na " velit ugh ‘ . idministered 


by PSA 


to cat 


i\ ul ible 


You ve 
ce pth ind 
trace the 
group 


The 


fans and 
The kev to 
Viev mailer mtroduse 


1 told | ' by Ww holiday 


Stereo TV is used by Westinghouse to attract visitors at Chi- 
cago’s Home Furnishings Show. Never meant as a commercial 
item, set freezes images on a Permachon tube for a “still” stereo, 


First new stereo camera years is 
the Realist Custom {/2.8 ma y Realist, Inc. 


greeting in red ind green with i place where 1 Signature can he 


written or imprinted. It employs plastic lenses and is ingeniously 
designed so a rubber band pops it open for use when removed 
from its envelope. The price of 50 cents each in quantities up to 

s tor larger orders. includes making. mounting. and in- 
serting the required number of duplicates of the user's own 


stereo sl cle 
Commercial applications of the Viewmailer provide for print- 
ing a sales message on its four panels to supplement the 3-D pie- 


ture of the product. With holiday mailers, or with unimprinted 
ones designed to be written upon for special occasions, the stereo 
fan can greet his friends with 3-D views of his home, family, or 
other appropriate subjects—and perhaps he will introduce them 
to the fun of stereo as well. Commercial uses, too, bring more 


continued on page 139 
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and then continue to transmit it for several minutes. 
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This is @ Pano 


ramic-Stereo pair. 


One-half of stereo 
slide made with Pan 


Stereo 3 camera 


liam Stravb 


shows hou each lens 


wil 


covers 150 degrees 


CONVINCED STEREO ren dees 
IS STILL ALIVE, |: Bz ecld Seah te ha 


storeroomat Bal 


AMATEUR INVENTS | | ton’s Landing, N. 
PANORAMIC-STEREO 


By DOUGLASS CROCKWELL 


To apprec iate the Panoramic-Stereo can era, 
one must actually see a slide in Douglass 
Crockwell’s ingenious viewer. Although the 
ameras and viewers are not available on the 
market, we feel Mr. Crockwell’s inventions 
are so exciting that we should bring them 


Professionally, Douglass wkwell is an 
to the attention of our readers. Men like this 


artist and one of the country »p illustrators 
help keep stereo alive and pave the way for 


‘ stablishing new horizons Douglass Crock 
well profe ssionally, is one of the country’s ? . | 
foremost magazine illustrators The Editors ° 


Fifteen years of work have gone into per- 


fecting the Panoramic-Stereo camera and 
its associated hand viewers and projectors. 
Stereo photography has intrigued me most 
of my life, but the idea of taking it a step 
further to produce “living panoramic pic- 
tures” moved me into action. 

The camera you see on this page is the 
third model I have built. It uses 16-mm 


P Crockwell’s Panoramic-Stere Eight stereo-panoramic slides can 
film and takes eight 150 degree stereo pairs 


2 camera has re rolutionary 1 y be made using the 16 mim cassette 
with each cassette. Standard 35-mm car 


tridges can also he used. To make the pr & 
ture, the lens housing swings to the right. By , 
moving from start to finish in about half a P 
second, giving a shutter speed of 1/125 sec. ’ 
Camera can also be set at speeds slower ’ 
than 1/125 sec. 
I have perfected five hand viewers in 
which the slides can be viewed. In each 
the slide is pulled across the lenses. The 
results, | feel, provide such a natural scene 
in scale and third dimension that it almost 
ceases to be a picture. One half of the 


, ' 
I anoramic-Stereo slide « ani be showr ina _ ; ; 
_— Camera rotates 150 degrees. | Imaginative inventor Crockwell 
tur > » Jj? " 
continued on page i02 elt to right. to make an ¢ I are has created assortment of viewers 
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GOWLAND GOES TO EUROPE (page 82) 


HERBERT LOEBEL USES UNUSUAL LENSES 
FOR UNCONVENTIONAL COLOR (page 84) 


LET’S TALK ABOUT YOUR PICTURES (page 90) 


SECTION 


When we think of Peter Gowland, we think of 
glamor: we think of a plush up-to-date Hollywood 
studio, or the beaches of southern California, and 
we think of the host of fresh, young, beautiful movie 
stars and starlets serving as his models. What, we 
might ask, would happen if we took Gowland away 
from Hollywood, away from his studio and the 
beaches and away Jrom the lovelies his name is 
associated with—-photographically ? What would hap- 
pen to the glamor? For the answer, take a look at 
the Gowland photographs on these two pages and 


read the account of his recent trip to Europe 


hotographically speaking, my wife and | in- 
tended to make the trip pay for itself—at least 
partially. With luck on our side, we were able to 


sien a contract for a book. Beautiful Women of 


Europe. This was our guide project and in retrospect 


I can advise any photographer planning to go to 
Europe to have some type of planned shooting. o1 
he'll end up with a conglomeration of scenics that 
have no commercial value. 

At about the time we decided to make our plans 
definite we received a letter from an amateur pho 
tographer in Germany. Horst Kannapinn. who had 
been following my work. His letter reflected a very 
intelligent and thorough person, sO we enlisted his 


continued on page 98 


European beauties photograp/ 
land are represe nted by this 


group. The four color shots 


onal 
he facing 
page are among the souvenirs of the fou 
countries he and his wite visited innette 
Vadim, a Dane who now lives in Paris, shown 
at left. combines a couple of these countries 
to illustrate the universality of today’s Euro 
pean glamor, All these pictures were taken 
with a Hasselblad 500C. Gowland used the 
80-mm Planar for the portrait of Lottie Al 
heck: a 150-mm Sonnar for the rest. All the 
color was taken on E-3 Ektachrome, the 
black-and-white on Adox R 17 The Heiland 
Strobonar 61-A was used for fill in the fire 
light picture of Rosenza Baldini: white re 
flectors were used to fill in shadows on the 
jaces of Annette Vadim and Tullikki Ekburg. 
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HERBERT LOEBEL 
USES UNUSUAL LENSES FOR 
UNCONVENTIONAL COLOR 


| o Herbert Loebel photogr iphy is three things “a proles- 
sion. an avocation. and a challenge.” His prote ssional work 
, Owens-Illi- 


Crucible Steel. and the 


is done for such clients as Boeing Aircraft, Cadillac 


nois, Texaco, American Railroads, 


United States Air Force. Madison Avenue’s major advertising 
agencies call on Loebel for photographs, and he is staff photog- 
With all 


this and a large elaborate studio on New York's upper east side 


rapher for American Heritage and Horizon magazines 


it would seem as though Loebel would have his fill of photog- 
raphy, but this is hardly the case. He spends night after night in 
his color-printing darkroom, making 16x20 Type C prints of his 
experimental color shots, shots made during other evenings 
“off,” on his vacations, or between studio jobs. Some of what he 
discovers during his 


experimenting he uses professionally. 


} 


In this six page sector sas ampling of Loebel’s “extremes 


used professionally an vocationally. These are categorized 
as fast long lens; ultra-long lens; and a 50-cent lens, in a home 
made mount. 

Loebel’s fast long lens is a 300-mm //4 Sonnar, which he 
uses with both a Hasselblad and a Master Reflex. “If {/4 doesn't 
seem fast,” he points ou remember it's a 300-mm lens.” 
All his night pictures are slow exposures, taken with the 
camera on a tripod. Because he prefers color prints to slides, he 


Kodacolor film which, he 


complete darkroom control and the free 


takes his pictures on hastens to ex 
plain, also gives him 
dom to manipulate color, color contrast, and color balance to 
suit his own desires 


“Night pictures can be taken with faster, normal-focal-le ngth 


























ULTRA-LONG 
LENS 


lense Loebel says, “but I'n 
now with the te le photos he« 1us¢ 
photo effect ire olten so important 

“For instance, the shot of the 
if the Nev Y ork Internat 
could not have been made 
len . unile is content to 
tion you & yf a much lar 
In order t the trar 
wanted in picture, 
distortion of the front of the 
to back away and use a long lens. 

Loebel wanted the distortion brought on 
b the tele photo lens for the night shot of 
bifth Avenue With a normal lens the fore- 
ground wou d } ive been so large th the 
building im the hackground would h 
sunk practi illy out of the picture 

For me, he explains bring 


background buildings into the 


make il 


L_cebel al oOo use long lenses and 


long lense lor fh light photograph 


taking advantage . too. of the ele 
photo's perspective 

field 

Both the Paris scene and the Air Force 

yt were taken with 1 625-mm Zoon il 
Reflectar lens on his Hasselblad L000! 

The distance between the camera and 
the Are de Triomphe, the far point in the 
shhotograph, is about three kilometers. If he 


id used a normal lens and stood at a point 


' 
} 
from whic h he would h ive be en able to 
clude the Are du Caroussel, the near point, 
the Are de Triomphe would have been little 
more than ; ot in the background, and at 
that only visible us is On a rise. 
(Lamera movement caused by vibration is 
1 particular danger when these extreme 
long lense i |, Loebel warns. He has 
solved the t yy I g two steps. 
He mounts t is On a very 
tripod and ; 1 second 
pod to the camera body “Sometimes 
ipplements this by proppi the front 
the lens on a third tripod or a folding 
land, Second 
doctored so ti lay, alter he 
presses the shutt , between the 
time the mirror goes up and the shutter ac- 
tually opens. This gives an vibrations 
caused by the mirror’s 
down before the picture j vy is taken 
(This problem, y the w has been alle- 
viated on the new Hass lL the SOO 4 
which has a separate button that, when 
pressed, raises the mirror, closes the shut- 
iD 


P > 
continued on page | | 
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1 William Tosco A pleasant, conven- 
tional travel shot given interest by the 
picturesque subject and the reflections in 
the foreground water. The lighting falls 
from the side, casting clearly defined shad- 
ows and helping create a feeling of three- 
dimensionality. The colors are subdued 
but clear, the result of correct exposure 
and bright sunlight. As a simple record of 
an interesting scene this is the kind of 
slide most travelers would like to show 
their friends after returning from a Euro- 
pean vacation. Exposed on Daylight Koda- 
chrome; no other data available. 


2 Low Bernstein, Brooklyn, N.Y. Boy's 
portrait shows sophisticated use ol strong 
blacks to set off restrained color scheme. 
The background is interestingly ambigu 
ous: are the yellow splotches paint splat- 
tered against a wall? Or daylight showing 
through foliage? Notice also how the blue 
of the stick is repeated in the braided band 
around the boy's hat. The original slide 
extended to a full 35-mm horizontal format: 
we cropped it as a vertical, feeling that 
this emphasized and strengthened the 
V-shaped composition formed by the boy 
and the stick. The photographer used a 
Pentax S with {/2 Biotar 58-mm lens. ex 
posed Kodachrome by diffuse daylight for 
1/50 second at {/4. Exposure based on re 
flected-light reading. 


3 Harry E. Hultman, Easton, Pa. A very 
colorful color subject, and another good 
use of reflections—here at the top of the 
picture framing the flowers with an inverted 
glimpse of the surrounding environment. 
Perhaps a slightly better cropping would 
be to trim more off the tip, thus eliminating 
the confusing, hard-to-identify brownish 
shapes at upper left. An effective example 
of close-up technique with a sharply fo- 
cused foreground subject related to blurred 
background shapes. The color both of the 
petals and floating leaves is striking, but it 
is the reflection with its hint of mystery that 
raises this slide somewhat above the level 
ota commonplace flower shot. T he cameta 
used was an Exakta: the Kodachrome film 


was exposed for 1/50 second at //2.8. 


4 Max Beck, Detroit, Mich. Thoughtful 
cat was recorded by available light on 
Tri-X film exposed for 1/25 second at f/4, 
developed for 6 minutes in Dektol. The 
photographer cropped in slightly on the 
sides of the square negative—his camera 
being a twin-lens reflex, a Minolta Auto- 
cord. The blurred, high-key background 
emphasizes the cat, and the window frame 
knits the composition together.—® 


LET'S TALK 
ABOUT 
YOUR 
PICTURES 


Pictures in this department were submitied by 
readers. PorpuLar Puorocrapny will pay $15 for each 
black-and-white and $25 for each color picture 
published. Only color will be returned. Complete 
technical data must accompany all pictures 


4 Max Beck 





Did the Russians Fake the Moon Photos? conii 


The 


“photos” for 45 


ud ed the 


minutes, 


four experts st Russian 


special 
Their 


with only 


lighting and magnification de 
final evaluation was conclusi' 
one dissenter. 

You can 
some I ind 


The majority conclu ion 
say it is a rendition by brush on 
of textured 


They 


nature 


urlace 


1] 


only disagreed mildly 


of the surface. The general attitude 


was that the surface was a roughly textured 
The head of the labora- 
tory felt also that there was 


This res 


terpretation of the evenly spaced horizontal 


water color paper 
4 possibility ot 
its being canvas ulted from an in- 
lines that threaded across the moon’s “hid 
den face.” He said this could be 


ol a 


the woof 


linen canvas weave. The other two 


were convinced that the lines were the 


“wire-lines” caused in water-color paper by 
the method of its manufacture 


felt that this as well was 


The curator 
a possibility. 

One of the experts projected a strong 
light through the back of a “moon photo” 
ind studied a large irea of it at length 
magnifier. At last, tri- 
asked us all to look at the 


of this area 


through a double 
umphantly, he 
two points One of these obvi- 


ously showed crinkle that had been 


nued from page 53 
idded: “It looks to me as if someone used 
a real photograph of the visible side of the 
und copied it, light 
to dark and the dark features to 
light—then brushing 
paint.” 


" 


whole thing . been brushed over, time 


moon changing the 
leatures 
over large areas with 
» curator. “Obviously the 


and again in different areas—first light 
light. Look!” 


“This area here shows a 


over dark, then dark 
he said excitedly 


texture that is very coarse. Down here it is 


over 


(ver there ™ 


very tine 
[This 


from electronic 


it is sharp and flat. 
proves the picture could not result 
scanning. If it did, the tex- 
ture would be uniform throughout.” 

(As an aside, the Russian “photos” of 
the moon’s “hidden side” show all the tex- 
ture coming through from behind the im- 
age. If 


earth 


hey had really been transmitted to 
electronically, as claimed by the 
Kremlin, the scanning lines would appear 
in front of the image.) 

He made another important observation 
that caused all the experts to nod their 
verification. A marking placed near the 
northernmost weste rm edge of the moon was 
| should be. Other 


foreshortened—as it 
moon's suriace 


places along the curved 


tific background in authenticating master 
pieces, said: “Why, it is so very brushy 

and here, this area could be scratched in 
over conte crayon or charcoal. These effects 
are often produced by artists consciously.” 
Her ultimate attitude was that the photos 
were really created by mixing the use of 
watercolor, charcoal and crayon. The two 
experts felt that the paper had the char 
acteristics of a roughly textured charcoal 
paper. This was their only basic disagree 
ment with the four experts at the other 
famous museum, who felt it was a water- 
Both kinds of paper 
wire-lines. As Director Young put it: “To 
me, they were wire-lines. Or had the ap- 
pearance of such in the photo. You know, 
these 


color paper. show 


sieve-like 
affair, laid in as a wet pulp over the wires. 


papers are molded in a 
When the pulp dries, the wire-impressions 
are imbedded in the paper.” 

‘But how could they (the Kremlin) be 
so brazen?” exclaimed one of the experts. 
“This is even insulting!” 

How could they be so brazen? The ques- 
tion is not easy to answer for the sophisti- 
cated people of America. My extended visit 
in the Soviet Union taught me a surprising 
object lesson. The propaganda specialists 


brushed “That 


vater-color paper 


ove! 


is exactly the wavy were flat, with no foreshortening—as they 
it dried 


| am q lite 


of the Kremlin are clever but crude in their 


you d crink ‘ is certainly should not he. \ very poor artist 


approach. Their major goal of appeal is to 
their general opinion. the That 
Miss Florence Whitmore, propaganda is accepted by highly educated 


who is an artist as well people of the Free World—for an almost 


ifter being wetted with a wash did the job, was peasantry of the world. same 
interested in photograp!| vy. There is no film His associate 


that would have that char icteristi He as having a scien 





With a Kodak Retina Camera 


... there's no stopping you! 


A creative photographer wants the freedom to do 
many things—and the assurance of doing them well. 
That’s why so many top-flight amateur photographers 
are reaching for the dynamic new Kodak Retina Reflex 
S Camera with its super-fast 50mm //1.9 lens. 

All controls on this Retina are magnificently co- 
ordinated. So there’s no stopping you when you want 
to shoot fast. 

You set exposure by matching a pointer 
to the needle of the built-in exposure 
meter. One swift motion. In any light 
you view easily. You focus sharply at 
life-size scale, anywhere on the full-area 
ground glass. Your lens stays at wide- 
open aperture till the moment of shutter 
release. 

For very low light levels, and spot- 
focusing, there’s a precision split-field 
rangefinder centered in the ground glass. 





Moon's earth side does not hove 


to those in USSR 


O1044 A4ON SN 


that 


h ad }? 


inconceivably simple reason. We judge 
Soviet scientific achievements on the basis 
of our own. | had done so myself before 
visiting the USSR. That nation’s launching 
of the world’s first two artificial satellites 
ychologically prepared us to believe 


the Communist Government was capa 


' 
ble of performing miracles, of accomplish 


ing at 
a pe 


As 


took 


the 


pt rr 


ything 


except lving Of this, | have 


lect ¢€ xample 


precautionary double check, | 


~oviets alleged moon photos to 


verts at another of America’s fore 


t museums This time | was granted 


m to name names and places. It 


Boston Museum ol Fine Arts, an 


organization that has one of the best 


equ rin 


in 


photo 
light 


evel 


blow 


leet 


Here 
Wi 


“ft irch 


country 


d scientific laboratories of its kind 


Iwo experts studied the 


for more than an hour with Sper ial 


magnifiers and a microscope, They 


projected the photos onto a screen 


them up to approximately 8x12 


1 
was their verdict 


] Young director ol the Re 


iboratory. said l can say pretty 


definitely that it (one of the photos) nm a 


renaet 


OUESTION 


that 


ANSWER Yes 
photo 
a char 
duce 


Those 








To nail action crisply, your fast lens is 
backed to the hilt by a precision shutter 
with ten speeds, to 1/500. Automatic 
field-depth pointers continuously show 
sharpness limits—at a glance. Lens 
opening and shutter setting are linked to 
change together, whenever you want a 
different speed setting. 


And there’s no stopping you when you 
need to change lenses. For with all lenses 

wide-angle, normal, telephoto—the 
exposure-control linkage is still auto- 
matic, field-depth pointers are automat- 
ic, diaphragm is automatic. (1) The 
Kodak Retina Reflex S Camera with 
50mm f/1.9 lens is $235. The same cam- 
era with 50mm //2.8 lens is $199.50. 
(2) The Kodak Retina I11S—different 


from the Reflex S only in its rangefinder- 
viewfinder system—gives you the chance 
to own a Retina for $157.50 with 50mm 
f{/2.8—for $193 with f/1.9 lens. 


Complete system of Retina aids. With 
a Kodak Retina Camera, your interests 
can grow with: (3) Moderate telephoto, 
85mm /f/4, $78.50. (4) Extreme tele- 
photo, 135mm //4, $87.50. (5) Popular 
35mm //2.8 wide-angle, $74.50. (6) Ex- 
treme wide-angle, 28mm //4 lens, $86.50. 
(7) Kodak Retina Filters, from $4.50. 
(8) Kodak Retina Close-Range Kit for 
IIIS, $36.50; other close-up sets from 
$10. (9) Kodak Flasholders, from $3.95; 
Retina Bracket, $2.95. (10) Leather 
field cases, from $14.50. Other photo 
aids available at your dealer’s. 


The more you know about photography ... the more you will count on Kodak 


EASTMAN KODAK 
Rochester 4, N. Y. 


y, »* Vv 


COMPANY 


oal drawing 


ng on te xtured paper ol some sort 


Would you savy definite! 
nol a photogr uph? 


definitely its not a 


raph In fact. to me it ippears to by 


We could easily repro 


nose ume effect here in our lab 


same Russian photos of the moon's 


Kodok Retina Reflex $ Camera, 50mm £'2.8, 
mounted for photomicrogrophy, using Kodok 
Retina Microscope Adopter Kit, Model D 
Kit, $62.50 


ure list and subject to change without notice, 





“hidden side” that the art experts agree kind of textural result from a cross-scan 
are paintings, | have also shown to scien- ning system? 


tists and engineers. Foremost among these Their answer was: “Not exactly. But the 


Russians could have a new kind of scanning 
system.” 
Research at Cornell University. Professor I decided 


vas Professor Thomas Gold, director of 


the new Center for Radiophysi« s and Space 


then to make the plunge. 
“Well, I think that photo is a painting, a 
fake, an out-and-out hoax!” 


Gold is also one of the world’s leading 
suthorities on the evolution of the moon. 
When | asked him if he would like to joth scientists were stunned. 
examine the original photo ve lunar , “If 


you mean to say that the Russian 
} idden side nol the newspape! Wire 


scientists are liars,” said Professor Gold, “1 
refuse to discuss this further. Why. they 
wouldn't dare attempt a hoax! They know 
that someday we'd find them out!” 


photos which were vague he was eager 
ind grate ful. His first re ponse i “Now 
those ire odd hy ipes lor the moon He U.S Navy photo taker 
pointed to several elongated dark areas. His attitude was typi al of many other 


scientists. None of those to whom I showed 
the photos would admit they were faked 
although none of them could find anything 
of real scientific value in the photos. 


isked him to compare the tex On the other hand, although all of them 
room transm 10 tures and he iwreed somewhat puzzled. 


From what | know about the lunar evolu ment. There was a big mural along one 
tion, all the shape yuld be more circular. ll, an oil painting on canvas. | had previ 
The front fac of the moon dk ot "i sly noted that its texture was almost 


inv such featu ‘ ll b tin lentical with that of the Russian “moon 
to find out he r iT ger ) yhhoto.”” | ' 


rre were widely recognized experts in their own 
Ho hout thi rea’ uisked, indi What shall I say?” he asked fields, none of them was familiar with the 
cating the e of the moon ere, to me, “Aren't the two background textures very techniques of fine arts painting. 
he brush stroke »bvious and typical imilar?” As for being found out, the Kremlin 


of the kind mad inely pointed sable “Rather similar he agreed. propagandists basically don’t care. They 


hrush acro 7 Professor Edwin E. Saltpeter, a specialist know that if their numerous hoaxes are 
He studied , ! i quick 1 istrophys cs and a screntihe colleague of ever discovered—as a few of them have 
calculation | *\ ire uch too Gold's. had heen following the discussion been in fields other than aT lence the 


deep, wa ! iol e moon s ook tl yhoto and compared it with the 


ma would not ] unde wt deep 


propaganda effect will not be diminished. 
markable similarity.” he It's the reverse of the situation suffered by 
fissures. The ive of the moon would Sir John Herschel more than a century ago. 
change s be explained? By the time he learned of the reporter's 
Then ho oO you eX 1 them? my loth scientists med that a cross-scan hoax and denied any connection with it. 
next quest I tem f te ley ion might create suc h most people already believed he had seen 
‘Pro I : wondrously strange creatures on the moon. 
We 


i ever seen exactly this They had been conditioned to believe this 


KODAK CAVALCADE PROJECTOR 


Automatic action—plus freedom to choose and 
control! This is the Kodak Cavalcade idea. This is 
why Kodak Cavalcade Projectors are so far in front 
of the field. And, most important, this is why a Kodak 
Cavalcade Projector is such a joy to own and use. 


Automatic. . . with a difference. Y ou’re 
in mid-show. Your Cavalcade is click- 
ing off slides at the pace you choose. You 
decide to go back a few slides, for a 
repeat-and-compare. Just turn the wheel 
on the side of your Cavaleade—and there’s the slide 
you want, on the screen! No fussing, no fiddling, no 
fooling around. 

You want to skip rapidly over one or 
several slides. Turn the wheel, and it’s 
done. Release the wheel, and your Caval- 
cade resumes its automatic pace. 

You want remote control. 

Just plug in a 12-foot cord 
with switch ... along with 
25-foot auxiliary extensions 
if the situation demands! 


Time out...no end-of-tray glare. You're 
setting up a slide talk. At one point, you 
want the Cavalcade to stop, leave the 





by the series of articles that ran for a week 
in the world 
Lunik Ill were 


given prominent display for over a month, 


in the old Sun. The stories 


press that featured Russia’s 


from the time of “launching” on October 4, 
1959, until long after the “photographs” 
vere released near the end of that month 
But the Soviets are much smarter than was 
Mr. Locke, the New York Sun 
They leave enough 
squirm out of any claimed 
the scientific field. 

When the United States takes 
photo of the hidden side of the 


reporter. 


always loopholes to 


achievement in 


an actual 


moon-—as 


someday we 


and if the 


must certainly do 


picture is quite different from those re- 


cently released by the Communists, the 
Kremlin can claim a number of “logical” 
Here are the 
oopholes the USSR can hide behind 


1. The first would be the one proposed 


reasons for the difference 


by Professor Gold—faulty television trans 
mission of the pictures to earth. The others 
vould sound equally technical to the lay- 
men public of the world. A few possible 
‘loopholes” in the photographic field alone 
should make the point. 

2. The they had 


been using 200-mm and 500-mm telephoto 


Russians announced 


but gave no details about the film 
The 


55-mm—but no specifi 


lenses, 


emulsion. film, they claimed, was 
information was 
offered about exposures, filters, or kinds of 
shutters. 


3. Both the Party 


newspaper, Pravda, and the official paper 


oficial Communist 





the automatic that leaves you in 


screen dark, yet be ready to go ahead 
instantly when you push the button. 
Just leave one space open in the slide 
tray. That’s all. 

You don’t like a glaring bright 
screen as you come to the end of a 
show or as you change slide trays. 
Neither does your Cavalcade. It ends 
each tray with the screen dark; keeps 
it dark until you start the next tray. 


Tempo and editing — at 
finger tip. Y ouinsert anew 
tray—it calls for a change 
of pace. Justturnthe quick 4 16 
selector—-to 4-, 8-, or 16- 
second intervals. Caval- 
cade follows your bidding. 
You like brisk shows . . . quick slide 
change ...no “coffee break” or long 
drag between slides. So does your Cav- 
aleade. Its quick-as-a-wink change 
practically merges one slide into the 
next—no dark interval! 
You want to reorient 


or switch a slide. Press a IL (oy 


Manure 


lever, and the slide pops 
up, practically into your 


of the Covernment, lzvestia. devoted two 


full pages—one half of the entire news 


space in each case—to technical-sounding 
double talk. Here’s a good example: “Auto 
matic devices regulated the lens and shut- 
ters of the cameras according to the light 
intensity and also regulated the contrast of 
the film as it was being developed.” But 
no specilx details whatever were given on 
“light inten- 
Accord 


agency, TASS, 


the film, developing and 


the “automatic devices,” the 


sity,” or the developing process. 
ing to the official Soviet news 
“Processing of 
(and 


drying of 


fixing presumably the washing and 


negatives) were done auto- 
matically” aboard the space vehicle. 

4. Because of this notable lack of essen- 
tial detail, the Soviets have given them 
selves every opportunity to “explain” any 
discrepancies that might show up in the 
future between their photos and others that 
might be made from behind the moon by 


the Free World. For 


Academy of Sciences was quick to name 


instance, the Soviet 


(and suggestively claim as Russian terri- 


tory) the “craters” and “mountains” show- 


ing on their “moon photo.” Yet only one of 
these markings on the moon was unsus 
And that one, 


gloriously named the Dea of Moscow.” is 


pected by lunar scientists. 
the only one that shows up as a large abso 
lutely black shape with no shadow detail. 
“caused” by an 
irregularly shaped blob of grit on the film 


It could easily have been 


emulsion. Lending this credence is the fact 


that on three different photos released by 


the Russians, this particular marking has a 
noticeably different shape. Only one as 
sumption is possible: either three different 
Russian artists goofed, or the discrepancy 
was planned that way as a loophole 
Regarding the six other markings chris 
tened, the Russians were not even taking a“ 
risk. This will be 
from a statement by one of England's best 
known authorities, Patrick Moore 
F.R.A.S. Quoting Moore: “It may surprise 
to know 


progress in 


calculated self-evident 


lunar 


sore that there has even 


people 
little 


hidden side ot the 


been a nvestigating the 


moon that three 


sevenths of the surface which we can never 


Se¢ In a few places, very faintly, ray 
tracked coming over the limb from 
the hidden side 


tracing them back, it is 


can be 
and. by plotting them and 
possible to form a 
good idea of the site of the crater re spon 
though we can never see the 


A recent chart by Wilkins 


based on observations by 


sible for them 
crater itself 
Emley, himself 


and myself, indicates a number of such 


averted ray centers, and efforts to hunt 


down others are still going on.” 
Astronomer Moore made these remark 
during a lecture in 1951! His paper became 
available to the world during early 1952 
published in the Journal of the 


British Interplanetary Society 


when it was 
a technical 
read by Russian 
It should be added that what i 


true of craters, is equally true of mountain 


magazine closely many 


scientists 


ranges on the moon. Some of these on the 


] 


visible side strongly suggest that they are 





hand! This is true instant editing—no 
fussing, no fiddling, no fooling around. 


No pop, no jam, no biush! You 
hate constant refocusing—so your 
Cavalcade preconditions every slide 
against “popping.” 

You don’t want to be embarrassed 
by jam-ups when you have guests 
so each Cavalcade slide is held in its 
own jam-proof steel protector. 

You know some slides are dark, 
some light—so your Cavalcade 510 
has an instant hi-lo switch for 300- or 
500-watt power. 

And you know your basic “bril- 
liance need’’—so the Cavaleades offer 
you a superb //2.8 lens in the Model 
510, an f/3.5 in the lower-priced 520. 

You'll like your Cavaleade—either 
model. Take some slides to your deal- 
er and let him show you all the 
reasons why. Let him show you true 
automatic action—plus control. 


Kodak Cavalcade Projector, Model 
510, 5-inch f/2.8 lens, with extra con- 
denser and remote cord, $159.50. 


control! 


Kodak Cavalcade Projector, Model 
520, 5-inch f/3.5 lens, all automatic 
features of 510, socket for remote 
control (cord is extra), $124.50. 





CAVALCADE AIDS 


Lenses for every need —3-inch Kodak Pro- 
jection Ektor Lens, f/3.5, for a big picture 
at short range, $34.50, 4-inch Ektanon, 
#/3.5, $10.50; 7-inch Ektanon, #/3.5, for 
auditorium use, long throws, $34.50. 


low-cost extra trays—No. | to hold 40 
cardboord-mounted slides, $4.75 a pair; 
versatile No. 2, for 30 slides in any type 
of mount, $4.50 a pair. 


Remote-control aids —Kodak Remote Con- 
trol Cord, 12-ft., for Model 520 (comes 
with Model 510), $3.95. Kodok Remote 
Control Extension Cord, 25-ft., $2.25. 











Prices are liat and subject lo change without notice. 


The more you know about photography 
... the more you will count on Kodak 


A 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





continued over on the hidden side of the 
moon. 
at ited 


This was another 


implicitly in 
highly respec ted scientific journal, Sky and 
The December 1959 issue car 
Both, Cura 
it the Buffalo Museum of 


an expert on the moomh 


Telescope 
ried an interview with Ernst I 
Astronomy 
Science. Dr. Both 
commenting on the Russian 
Here are the key 
most extensive of these (large dark plains), 


the Sea of 


tor ol 


was “lunar 


photos comments: The 


Dreams (named by the viet 


in ‘honor of their first 


Mechta), 


the great chain of maria 


lunar probe 
a continuation ol 
that. half a 


1 
might 


ippears to be 


| ranz conjecture d 


* One of the 


century ago, I 
girdle the moon “unknown 
craters was named by the Kremlin to com 


memorate two famous French scientists, 
Referring to 
toth says The 
Joliot-Curie may be identical with one long 
known as Mare Novum.” He also concludes 
that: “There is still a 


beyond the eastern limb (the 


who were also Communists 


this crater, Dr formation 


considerable area 
hidden side) 
of the moon awaiting a first view by future 
pace probes 

left by the 


ambiguity 


Another prominent loophol 


Communist concerns their 


ibout exposure time hutter and filters. 
All photogr iphers know how easy it is to 
overexpose film in strong sunlig 
sunlight focused by 
hole right throug 
plane 


thick 


but also absorbs the ultrahigh-energy in- 
visible radiations from the sun before these 
can reac h the lower atmosphere. 7 he moon 
has no atmosphere. Super-intense invisible 


solar infrared, ultraviolet, and X-radiations 


—= 


i 


> SS — 


and are reflected along 
Unless the 


of narrow-band filters 


with the raw visible sunlight. 


most comple x kinds 


ere used to b x k the 


tions, thi inadulterated 


more virulent radia- 


sunlight focused 
le ns wW ould 


in smoke It 


sharply rough a cause any 


might even 


vaporize a metal shutter. There were no 
mentions of the official 


{ussian accounts of their space-borne lunar 


such filters in 
camera. 1 hey can alw ays Say they had them 
later—if anyone objects, as I am objecting. 
Or else they must have invented a remark- 
film. 

gut I’ve examined Russian photographi 
film. value 
was graphically illustrated for me at the 


Soviet 


ably sturdy 


4 commentary on its scientific 


s | here 
they import special film from the Eastman 
Kodak Company in Rochester, N. Y. And 
this specialized astronomical film is not 
made in a 35-mm size, so it couldn't have 
been Another 
film-production 
techniques is that photographers of the 


astronomical observatories. 


used in the Lunik-camera. 


commentary on Russian 
Soviet Union—both amateur and profes- 
sional—prefer German film to their own. 

There are other oddities about the Soviet 
lunar “photographs.” Most glaring among 
these is the angle of view. When the photos 
are viewed upside down, the camera angle 
appears to be from below. Yet the Kremlin 
claims their space camera was roughly 40,- 
000 miles above, with full sunlight striking 
the moon below. The lunar photos were 
released with an arrow indicating north at 
the top. T hrough a telescope camera based 
on the earth, south would be at the top. 
The image would be inverted. Astronomical 
photographs are always shown as they ap- 
at the top. 
an earth-made photo of the moon 


pear in telescopes, with south 
But if 


were reversed and copied by an artist with 





When your ideas 


16mm opens the way. And all the means 
you need is the versatile 16mm Cine- 
Kodak K-100 Turret Camera. 

The K-100 opens up new elbow room 
for your shooting scripts . . . gives you 
the chance to put your most inventive 
movie ideas on film. 

With the K-100, you have the 
drive to capture imaginative, long- 
flowing sequences without a stop. 
For one winding gives you an 
amazing 40-foot film run. 
And you have the means for 
creative pacing through quick 
, cuts. The three-lens turret of 
the K-100 lets you cut from 
normal to wide-angle to tele- 
photo, as you like. A turn of 
the turret, and your lens— 
with its matching viewfinder 
—clicks into ready position. 


Full creative control. 
Optical effects to create 
mood also come easy. The 
K-100 has a single-frame 
exposure release which 
lets you film time-lapse 
sequences and animation. 





paint, then psychologically a viewer would 
be more prepared to accept the illusion of 
a high camera angle if north were indicated 
it the top. 

Indeed, it would have been noteworthy 
if the Russian scientists had thought of 
wasting a few frames of their film to shoot 
1 couple of pictures of the earth from the 
vantage point of the moon. Such pictures 
might have answered a few riddles about 
the earth’s precise shape and distribution 
of its volume as well as given a more ac- 
curate notion to scientists of the distances 


between continents. The photos would have 
been equally historical—and spectacular. 
But this is one kind of cosmic photo that 
could not be easily faked. Nobody has ever 
taken a photograph of the earth from the 
distance of the moon. 

This is the evidence. For anyone who 
has a background in science, the facts and 
pictures presented by the Russians are all 
too skimpy. If there was a photograph made 
of the back side of the moon, was it so 
garbled by transmission faults that it was 
useless? (The Russians stated flatly that 


there were no errors of transmission and 
no radio interference.) Was there any pho 
tograph at all? Was it all a great hoax? 

A healthy about 
“achievements” is long past due for scien 
tists of the free world. The “moon photos’ 
might very well wake up this important 
attitude. To date, the Kremlin 
has released no raw scientific data to back 


skepticism Soviet 


“show me” 


up any one of their alleged space achieve 
ments! 
I am convinced that the Russian moon 


photos are fakes! —fe 





When Do You Need a Model Release? continued from page 76 


the picture has been entered in a contest. 

lo begin with, model releases are re- 
quired where the picture of a person is to 
be used for purposes of advertising or 
trade. The New York statute says that a 
person’s picture may not be used for such 
purposes without his or her written consent. 
\ctually the so-called model release is in 
reality nothing more than a consent to the 
use of the photo. 

Without going into the subject in great 
detail, there are several points that a pho- 
tographer must remember. In states where 
the right of privacy is not created by stat- 
ute, the consent may be oral. However, it 
is always much better even where a written 
release is not required to nevertheless ob- 
tain it. This avoids the problem of having 
to prove the oral consent in court which 


very often means that the judge or jury 


must decide whether to take your word that 
the consent was given or the model's word 
that it was not. Once the consent is in writ- 
ing, no such problem can arise. 

Next point to remember is that where the 
model is a minor, the release must also be 
signed by a parent or guardian. The age of 
minority will vary in different states. In 
New York, a person is a minor until he or 
she reaches the age of 21. In case of doubt, 
check the law of your particular state with 
an attorney. 

Must the photographer pay for a release 
in order for it to be effective? No. All that 
is required is the consent of the subject. 
Professional models who are paid for their 
services sign releases as a matter of course. 
An amateur who wishes to induce subjects 
to sign releases will usually be successful 
by the application of tact and by promising 


ask for the moon... 


several finished prints to the model, al 
though quite often tact alone will sufhice 

The form of the release is all important 
A release may simply say that the subject 
consents to the use of his or her picture for 
a given purpose or in a specific publication 
or may go much further and consent to use 
of the picture for any and all commercial 
as well as noncommercial use. Many forms 
of releases have been printed by publica 
tions, advertising agencies, photographer: 
and other 


organizations, model 


Now 


become aware 


agencies, 
sources. that all of these groups have 
of the importance of the text 
of the release each has designed the form 
to best protect its interest. Recent decisions 
by the New York courts have indicated that 
a model release will be construed similarly 
to a contract. Therefore, the language of the 
release will determine its effect. If it pro 


And with an auxiliary hand crank you 
can backwind for fades and dissolves. 

With the K-100 you have the means 
to match filming speed to mood and ac- 
tion. The K-100 lets you do it precisely 
with speeds from 16 to 64 fps. 

Next, you'll be ready for sound. But 
your K-100’s ready for it now. It han- 
dies film perforated along only one edge. 
So later you can add a full-width mag- 
netic stripe to get superior sound. 

Ask your dealer to show you the Cine- 
Kodak K-100 Turret Camera. It’s yours 
with 25mm //1.9 Ektar Lens for $337. 
The three-lens turret accepts your choice 
of six Kodak Cine Ektar Lenses—15 to 
152mm—in “C” mounts directly. 


it's easy tio add the dimension of 
sound. You do it with the Kodascope 
Pageant Sound Projector, Magnetic- 
Optical, Model MK4. 

With the MK4 you have virtually un- 
limited freedom in recording sound 


tracks right on your 16mm movies. You 
can blend words, music, and special 
sound effects to tell a dramatic story, to 
increase the realism of your travelogues. 

You simply have magnetic striping 
added to your old or new 16mm movies 
(Kodak Sonotrack Coating is available 
through dealers at 2.8 cents a foot). 
Then you record your sound as the 
MK4 projects your movie. 

You can erase, re-record until you are 
satisfied. A special locking device pre- 
vents erasure during normal projection. 
Bonus features: the MK4 can also 
project commercially produced optical 
sound films; the amplifier can be used as 
a public-address system. 

With 2-inch //1.6 lens, 750-watt lamp, 
10-watt amplifier, 2,000-foot film ca- 
pacity, baffled 8-inch speaker, 40-foot 
speaker cord, microphone, lifetime lu- 
brication—the MK4 costs $850. 

Prices are list and are subject to change without notice. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





OPTICAL BUYS 


FREE! Send for 128 Page Catalog “P” 


Order by Stock No.—Send Check or M.O 
Money-Back Guarantee! 














WAR SURPLUS! 12” F.L., {/5 AERIAL CAMERA LENS 
BARGAIN 


Aerostigmat—mounted n by Eastman Kodak! Gov't 
$494.20. Color corrected. Excellent for biack and 
color photography jJsed—but excellent ndi 
Diaphragm opens from to 2 N 
ysterr and diaphragnr wunted in @ ) 
easily removable Cone is 8 ng arge end arr 
1i'% mall end, 63/16 Original film zm 9°"? 
Red and yellow filters and carrying case included. Ship 
ping wt 73 “ 


$45.00 F.O.B. 


} ibs 
Stock No. 85,101-P 
CLOSE-OUT BARGAIN! 
TAKE AND SHOW YOUR OWN CINEMASCOPE 


O WIDE-SCREEN 8mm MOVIES WITH 


THIS LENS SYSTEM 

Color or black and white movies projie } 
2 times norma ze. Also—use this sy 
fem ft take wide angie movie F n 
projector with Li ‘ wuter dia. prot 
tion lens barre A $60 value inciuded—t 
directions for camera and oproiection ‘ 
mask for Ejlgeet At wide angie view 
scope camera adapter 


Stock No. 50,277-P $19.50 Postpaid 
Terrific Buy! American Made! 


OPAQUE PROJECTOR 
Projects illustrations ip 
3°x3'5 ind enlarges ther 
No film or negative needed 
Projects charts, diagrams, pix 
ture full 


photos, lettering in 
color or black-and-white. Operates on 115 volt 
A.C. current. 6-ft. extension cord and plug in 
cluded. Operates on 60 watt bulb, not included 
Approved by Underwriters’ Laboratories 
Size 12”°x 8”x 4' wide. Weight 1 Ib., 2 


tic case with built-in handle 
Stock No. 70,199-P $7.95 postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER 


Will Fit Any Comere 











FOR EXCITING TELE 

PHOTO PICTURES brings 

distant objects 7 times near- 

with a 35mm camera, 
7x50 binocular 

W CAMERA- - 

NOCULAR HOLDER. 

ideal for long range photos 

of wild life, ships, people, 

planes, etc. Camera and bi- 

nocular attach easily. Use any binocular or monocular— 

any camera, still or movie. Take color or black and white 

shots. Altractive gray crinkle and bright chrome finish, 
10” long. Full directions for taking telephoto’s. 

Stock No. 70,223-P $11.50 postpaid 


STEREO MICROSCOPE — TERRIFIC BUY!! 


mad 40 Poe " Amer on" 





orzo money, back. Gedo 
1000-USE UNIVERSAL 
TRIPOD-CLAMP COMBINATION 


act Here is a unit that can be as 
aty valuable and useful to a ph 


| tographer as his camera it 
’ self. tt is a ‘“‘must”’ for any 
:‘« serious photographer. Per 
’ © . 5 fect for indoor and outdoor 
, ’ use in the many situations 

that an ordinary tripod can 

not handle. You can use it as 
a light stand, as a copy stand, or for supporting your 
camera for time exposures, crowd shots, photo-mi 
crography, etc. it consists of 18 pieces, including 
5%” sturdy clamp with 2 clamp heads for use on 
varied surfaces; five 5” tripod extensions and 2 214 
extensions; tilt head; adapters for European and Amer 
ameras, etc 


No. 50,236-P 
WRITE FOR 


FREE CATALOG-P 


126 pages! Over 1,000 items 
Optics for the Space Era! Huge 
selection of lenses, prisms, war 
surplus optical instruments, parts 
and accessories. Telescopes, mi 
croscopes, satellite scopes, bin 
oculars infrared sniperscopes, 
science experiment items, Math 
Learning and Teaching Aids 

Request Catalog P 


EASY PAYMENT PLAN AVAILABLE! DETAILS WITH CATALOG! 


D SCIENTI 


RINGTON, NEW JED 


ican 


$10.80 Postpaid 
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| 
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vides for one specific commercial use, then 
addi- 


hand, if it 


ill other commercial uses will require 


tional releases. On the other 


covers any and all uses, commercial as well 
is noncommercial, by the photographer or 
by anyone who purchases the picture from 
the photographer then the use is fairly well 
unlimited and the release protects the pho- 
tographer as well as the purchaser of the 
pie ture 


However, 


quires 


not 


1..! 


1 model 


every use of a picture re- 


The use of a photo 


in connection with a news story or an arti- 


cle of current interest in either a news- 


paper or magazine, or to exp! iin the sub- 


ect matter ot a text book would generally 


not require n odel releases. But il the pho 


tograph holds the subject up to ridicule or 


embarrassment without 


any justification, 


then we get into the area of libel by photo 


graph where even the release would 


not 
protect the user ol the photograph. How 
libel 


model releases and 


ever, the matter of does not come 


under the he ving ot 


is mentioned here only so that photogra 


phers won't think that a release furnishes 
protection against the misuse of a picture. 

Following is a brief summary of when a 
release is or is not necessary: 

1. A model release is necessary where the 
picture is published in an advertisement 
or for advertising or trade purposes. 

2. \ model] release is necessary where 
the picture is published in connection with 
an article of fiction. 

3. A model release is not necessary where 
the picture is published in connection with 
an article of current news or public interest. 

1. A model release is not necessary if the 
picture is published in connection with an 
article which is educational or informative 
in character. 

How about picture contests? Is that a 
commercial use or not? We know of no de 
cision of any court on the subject and while 
our own opinion is that it is not a commer 
cial use, sponsors of contests will often ask 
for model releases on particular pictures. 
Therefore, wherever it is feasible to secure 
a model release, it is best to do so.— 


DID YOU KNOW THAT... 


American coins may be used as substitute 
or extra weights in weighing chemicals. 
The equivalents are: silver dollar, 400 
grains; half dollar, 200 grains; quarter, 
100 grains; dime, 40 grains: 


nickel, 80 grains; penny, 50 grains. 


Gowland Goes to Europe 


aid in planning our contacts in Germany. 
Not only did he furnish me with the names 
ind addresses of German starlets and 
but he gave me contacts in Italy 
ind i rance 

We wrote starlet and 
model on the list to let them know the ap- 


proximate time of our arrival, so that they 


igencies, 


letters to every 


could allot time for us to photograph them. 
By planning our visit for the months of 
April, May. and June we felt we 
miss most of the heavy tourist traffic, 


would 
and 
this proved to be correct. 

Our luggage included my complete Has- 
selblad outfit, consisting of 60-mm, 80-mm, 
150-mm, 250-mm film 


backs, and the Superwide camera with its 


and lenses, four 


38-mm lens: two Voigtlander Bessamatics 
with 35-mm, 50-mm, 135-mm, and Zoomar 


Robot 24 


lenses; 


lens: with 38-mm, and 75-mm 
Bolex H-16. Also, I took 
16-mm Kodachrome daylight 
film, 100 rolls of Ektachrome 120, and 20 


rolls of 35-mm 


and my 


27 rolls ol 


Kodachrome. In addition, 
I had a Heiland 63-A Strobonar electronic 
flash unit and a tripod! 

It would much easier if I 
could have reduced my equipment to the 


have been 
bare essentials which, I would say, would 
be two camera bodies (any size), one for 
black-and-white. 
a wide-angle for scenics and a 


color and one for and 


two lenses. 


continued from page 82 


semi-telephoto for close-ups. But because 
I wanted to take movies as well as stills, 
and was not sure of always having ade- 
quate lighting for the stills, I needed the 
movie camera and the 35-mm, as well as 
the 214x214. With valuable equipment one 
does not want to check it through with lug- 
gage and the result is that you end up by 
carrying it on and off planes. 

We met Rosenza Baldini quite by chance. 
Our youngest daughter had become ill in 
Santa Margherita, Italy, and the charming 
woman doctor who attended her suggested 
that we meet Gianni Baldini, a well-known 
designer of women’s fashions who lived in 
that small resort town. He said there were 
no models available in Santa Margherita. 
The following morning, during a stroll on 
the beautiful dark- 
eyed beauty walking with a friend along 
the waterfront. Not wanting her to get away 


beach. we noticed a 


we followed and sat { lose to W here she 
was sunning herself. My wife, Alice. first 
introduced herself and explained our pur- 
pose then asked if we could take some pic- 
tures of her. She was very flattered and 
agreed. While we were posing we asked 
her name and it turned out she was the 
sister of Gianni Baldini! 

Rosenza told us of a religious ceremony 
set to take place the following evening at 


Portofino, a short distance away. The vil- 
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Leica M-3 with 90mm Summicron f/2 and Visoflex I] 
for through-the-lens 


the best of both ““""™ 


Leica M-3 with 90mm Summicron f/2 coupled 
to rangefinder for parallax-compensated 


viewing and focusing 


% 


we 


with the same camera 


the incomparable LEICA 


The VISOFLEX II is an accessory that enables you to change the rangefinder Leica into a com- 
pactly efficient single-lens reflex camera whenever you wish. This marvel of 35mm versatility and enjoy- 


ment is a pivotal member of the Leica System, the world’s most complete system of photography. 


Choice between rangefinder and through-the-lens photography is not just a matter of taste, Each 


has definite advantages; that’s why both have always been provided for in the Leica System. 


When short and normal lenses are being used at normal distances, rangefinder viewing and focus- 
ing is easier and very much more accurate. Through-the-lens viewing and focusing offers advantages 
when long lenses are being used or in extreme close-up photography. 


When you own a Leica, you may choose frcm rangefinder-coupled lenses 21mm to 135mm in length. 
With the same Leica and a VISOFLEX II, you may use lenses from 65mm to 400mm in length. A 
number of the lenses can be used with both systems. Designed for fast hand-held shooting and eye-level 
comfort, the VISOFLEX II delivers an upright, unreversed image on a ground-glass screen so fine- 
grained and clear you forget it’s there. You also forget the VISOFLEX I] is there, it’s so compact and so 
much a part of the Leica. The smooth precision operation is typical of any Leica-accessory combination 


See the VISOFLEX and the Leica today at your franchised Leica dealer 
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QUALITY 


COLOR 
PROCESSING 


24-HOUR 


LAB TIME 


SERVICE 


Why wait? All films promptly processed 
and mailed back in 24 
Personalized 
color 


hour or less 
attention by certified 
specialists assure highest quality 


APRIL SPECIAL 


KODACOLOR 


DEVELOPING & PRINTING 


8 exp roll $9 95 


12 exp roll $3.25 
16 exp roll 4.25 
20 exp (35mm) roll 4.25 


JUMB 3¥ox5 ~—s each 25¢ 
Sx? each 75¢ 
PRINTS 


8x10 each $2.00 
offer expires April 30th 


KODACHROME xracunowe 


HIGH SPEED EKTACHROME 
ANSCOCHROME @ SUPER ANSCOCHROME 


PROCESSING ,, 99c 


ROLLS 





FILM INCLUDING PROCESSING 


3 rolls 
$ 8.95 


10 rolls 


8 mm (daylite or tungsten) $28.00 


35 mm Kodachrome, 
Anscochrome or Ektachrome 
20 exp 7.50 
36 exp 11.95 


Add 5¢ postage per roll 











KODACHROME 
MOVIE 
PROCESSING 


8mm Magazine 

8mm Roll 

16mm Magazine 99¢ 
16mm Roll, 100 ft. $2.49 


COLOR PRINTS FROM TRANSPARENCIES 


2" (2x3) 
3¥ex3e 


PROCESSED 
& MOUNTED 


36 exp. rolls 
1S Steree pairs 
28 Stereo pairs 


$1.74 
1.74 
2.74 


5 for 99¢/20 for $2.99 
4 for 99¢/15 for 
3 for 99¢/12 for 
ea 49¢/ 4 for 
ea 85¢/ 2 tor 
ea $1.75/ 2 for 


each 
mm 6 f 1. 
35 sine DUPLICATES 1 Th 20 in oe 


Add S¢ each roti for postage and handling 


DON'T THROW THAT CAMERA AWAY! 


A simple inexpensive 


repair may restore it 
© full usefulness 


Send it to us for free 
check-up and recon ions Service 
ivailable only when with processing 
der. No obligations. Equipment returned 
postpaid 


mendat 
sent 


48 for information about our un 


AY 


COLOR 
LABS 
222-A West 33rd St., Mew York 1, WY 


lagers gather combustible material for a 
week, piling it higher and higher until 
they have a huge pyre ready to set aflame. 
About 9 p.m., the pile is lighted and every- 
one sings, dan es, and makes merry. ] pho- 
tographed Rosenza with the background of 
the fire which seemed to compliment her 
dark beauty. I used a Heiland 63-A Stro- 
bonar to light her face. 

Upon our arrival in Paris we made con- 
tact with a Frenchman, Francois Reichen- 
bach, whom we'd met in the United States. 
He turned out to be a great help. He intro- 
duced us to Annette Vadim, who has been 
compared to Brigitte Bardot. Actually, on 
did not find a 
quick resemblance. However, some of the 
pictures do reflect 


seeing her in person, we 
a similar quality. An- 
a lovely softspoken Danish girl 
the director, 
Roger Vadim. Since we had no studio in 
asked if she 


photographed in our hotel room. She was 


nette is 


who is married to 


famous 


Paris, we would mind being 


agreeable. and we posed her seated on our 
bed. 


“ indow 


brass which we 


pulled over to the 
The soft light from the curtained 
french windows suited her personality per- 
feetly. Her skin, which is clear and has a 
fragile quality similar to that of a Dresden 
doll, took well to the various shadows that 
crossed it. We used a small white piece of 


‘ irdboard 


as a reflector. Rather than con- 


Annette’s figure we were 


Although we had 


minutes earlier, ‘An- 


centrating on 
fascinated by her face. 


met her only a few 
nettle was completely at ease before our 
camera. She has a very intent and straight- 
forward look which shows off the deep 
beauty of her eyes. 

Through Francois | met another beauty, 
Marie France Boyer, a young French girl 
who is studying dramatics. She had never 
heen photographed. and was surprised and 
pleased when I asked her to pose. Once 
again we had to use our hotel room, but 
this the 


windows (which opened onto a balcony), 


time we opened floor-to-ceiling 


and used the carpeted floor. At the party, 
M irie s hair was swept up on top of her 
but 


head, when we 


were photographing 
her we asked if shed let it down for a few 
pictures. We were surprised to find her 
hair reached almost to her waist. Because 
Marie does not speak English our dialogue 
was interpreted by Martine Reichenbach, 
another French beauty who, like Marie, is 
studying drama. To help Marie pose we 
used 


that 


easily 


a mirror from the dressing table so 


she could follow directions more 
By just getting her to brush her hai 
casually and toss her head her picture took 
on a candid quality 

When we arrived in Copenhagen, Den 
mark, we the 
sunny, and hoped lor outdoor bac kgrounds 


lor a 


found weather warm and 


change instead of the studio-type 
shots previously taken in our hotel rooms. 
rhrough a commer ial photographer we 
One. 
made a hit 
She 


1 happy 


were able to meet two lovely models. 
Lottie Albeck, 


with both my 


immediately 
wife and 
had 


me. was not 


only beautiful but 


outgoing 


personality, full of humor, and spoke ex- 
cellent English. We explained our plan to 
work outdoors, and Lottie was delighted. 
She herself preferred the fresh air and 
sunshine and suggested we meet the fol- 
lowing day for a drive up the coast. Lottie’s 
fiance drove his Volkswagen and we fol- 
lowed in our Mercedes. We were fortunate 
to have a lovely model plus a guide to parts 
of the country we would otherwise not see. 
We traveled north, partly inland, but al- 
ways near the coast, through green forests, 
until we came to the famous deer park. 
Here, wild deer roam without fear or re 
strictions. There were thousands of them 
in great herds. We took some pictures of 
Lottie here. then moved on toward the sea. 
The weather was still bright and sunny. so 
Lottie changed into her bikini bathing suit 
and we felt just as though we were back on 
the beach in California. As the sun sank 
lower and a brisk breeze began to blow, 
Lottie borrowed her fiance's shirt, and we 
finished off the pictures with the late sun 
as our only light source. We all agreed that 
this had been one of the most enjoyable 
days of our entire trip and we took more 
photographs of Lottie than any other 
model. 

A commercial photographer in Copen- 
hagen had given us the name of a model- 
ing association known as Kim Modeller. in 
Stockholm. Kim is a beautiful tall, blonde 
woman, one of the top fashion models of 
the Scandinavian countries. who is now de- 
voting her time to a modeling association. 
We met Kim and her assistant Karen one 
afternoon and 


immediately became great 


friends. One thing we found in common 
with people in all the countries we visited 
Sort of 
made us wonder if we'd extend such service 
to foreigners visiting us. By telephone. Kim 
made appointments with about ten of her 


top girls. 


was their eagerness to help us. 


We interviewed them the next 
afternoon and made appointments to pho- 
tograph four of them on the following day. 
Most of Kim's models are the high-fashion 
types, immaculately groomed in the latest 
style of coiffure and dress. 

Tullikki, the girl shown. is known mainly 
for her expressive face. She is originally 
Finland 
Tullikki around 8 in the morning, while 
the weather was still cool. She directed us 
to a nearby park that overlooked the bay. 
We thought we birds, but an- 
other photographer had beat us to the spot 


from We began photographing 


were early 


and was packing up his gear, finished with 
his job when we were just beginning. In 
as Stockholm. the 
about 8 or 9:30 at 
night. so it gives one a nice long shooting 
day. We used a reflector on most of Tullik- 
ki’s pictures with the sun as backlight. 
The main problems facing a photogra- 
pher on a trip like this are: (1) finding 
proper indoor locations; (2) allotting 


the northern cities such 


sun doesn't set until 


enough time to become acquainted with 
the subject. If we were to make the trip 
would concentrate on im- 


Pete r 


over again we 


proving these conditions Gowland 





AMPLE NEGATIVE SIZE plus Rolleis’ precision 
MAKES QUALITY ENLARGING EASY! 


Rolleifiex “Tt” — gives 
12 pix 2% x 2% and 
16 Super Slide size. 
Counter changes auto- 
matically. Tessar f 3.5 
in synchro Compur 
shutter. list $169.50 


Rolleifiex “F’’—with 
automatic lens-cou- 
pled exposure meter, 
choice of | 3.5 Xenotor 
or Planor 5 element 
lenses in synchro 
Compur shutter 

list $249.50 


Professionals and critical amateurs alike have found that Rollei is the 

one camera small and handy enough, precise enough, yet with negative 
size large enough to do the job they want. For other things being equal, 
ample negative size is the most important factor in the production of highest 
quality prints. And Rolleis’ precision is world renowned... taken for 
granted in all photo circles. Its basically simple, fool-proof design, with its 
ease of use and full negative size viewing assure picture quality unmatched 
by other cameras. Remember, too, that Rollei gives you finest color 
transparencies, full size, or Super Slide and 35 mm, for 2 x 2 projection... 
thus combining unequalled picture-taking versatility with its other 
outstanding features. Rollei cameras are available with or without meters,: 
including Model “F” automatically coupled. Be sure to examine them 

at your dealers, or write for literature. 


BURLETGH BROOKS, ING. 2 cnn sree, topewood, New serey 


PONDER & BEST, INC. 814 North Cole Avenue, Hollywood 38, Californic 





Print it Right 


with 


TIME-O-LITE 


/t's faster... easier... 
more accurate... 


Here's the perfect (8 x 10) 
printer for your darkroom 
because you get split-sec 
accuracy time after time 
one-hand, foolproof operation 
This is 
constant use, because Industria 
Timer builds the Model 80 
Time-O-Lite Printer to the same 
high standards demanded in its 
precision timing instruments used by 
America’s leading industrial firms 
Three of the special features 
that give you perfect print control are: 


ontact 
perfect 

nd 

with 


lifetime accuracy even with 


many 


¢ Built-in Automatic Timer 
¢ Light Intensity Control 
* Diffusion Control 


See these and all the outstanding fea- 
tures of the Model 80 now at your 
photographic dealers or write us for 
descriptive literature. 


SELF LOADING FILM LOADERS, 
REELS AND TANKS 


A must for the professional and the advanced 
worker. Patented loaders make insertion of film 
into reels simple and foolproof; eliminate fum- 
bling. kinked film and finger marks. Kindermann 
stainiess steel reels and tanks are durable, cor- 
rosion resistant and especially adapted to the 
critical requirements of color and the new high 
speed B & W developers 
Individual Loaders for 

35mm, 127 or 120 film 
Reels for 20 exp. 35mm, 

36 exp.35mm, 127 or 120 
Single tank for 35mm 
Dual tank for 2-35mm or 1-120 reel 
Jumbo tank, 32 oz, capacity 


$4.95 


we 
ah 


1% 


4 — 
Oram’ 


SOLE U.S. AGENT 


VOSS PHOTO 
ae) £10) 7-Rale), | 
278 SCHOOL STREET 
YONKERS, N.Y 
KINDERMANN (Canada 
Station B - Montreal, P.O 


N CANA LTD 
P.O. Box 301 Canoda 


\ TIME-O-LITE 


(| TIMER 


- 


Product of 


INDUSTRIAL TIMER CORPORATION 


Newark, M. J 


GERMAIN scnoor 
or photography 


225 B’WAY, NEW YORK 7, N.Y. 


[ )Yes, | want a money- 
making career in 
photography 


| am interested in 


commercial photography 
portrait photography 
color photography 
color printing —Type C 
dye transfer printing 
industrial photography 
camera repair 

negative retouching 
airbrush retouching 
oil coloring 

motion pictures 

audio visual 
photo-journalism 
summer sessions 


Send FREE catolog on photography careers to 
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City 








Zone—__ State —_ 


| Panoramic-Stereo 


continued from page 8] 


projector | have invented to provide a 


12-foot-wide picture on a screen. | have 

great hopes for the combined system. 
The amateur mode! shown here could be 

especially useful to 


vacationers abroad, 


who, as a rule, want to bring back as much 
of the foreign landscape as. possible. 

Any use which involves collecting com 
plete visual data over a large area would 
seem to be made to order for the system. 

It might be worthwhile for a government 
to set up a visual library completely cover 
ing the key areas of a state for a number 
of different reasons. 


possibly including 





Strip-film projector for 
tures is 
Stereo 


views 


panoramic 


another Crockwell invention 


me toke 


This ¢ ector shows 


disaster relief. Museums. collections, and 


other such assemblages could be recorded 
for insurance and protective purposes. This 
could also be a fine method for displaying 
to a distant 


1 house, a farm, or a factory 


buyer. (Collapsible cardboard viewers ac 
companied by pertinent slides will fit stand 
ard envelopes for mailing.) Archaeologists 
should find many uses for the system 

\ good many years have gone into the 
development of the present equipment. At 
first. a series of experimental attempts 
were made to reproduce the complete en 
vironmental sphere. Two years were wasted 
in a most interesting attempt to photograph 
the images in a pair of silvered spheroids, 
the the 


spheroids for reflection against a spherical 


then projecting images against 
screen. Lack of sufficient projector light and 
of image definition finally proved to be too 
much. A more practical method was then 
taken 


the classical rotary-type camera 


a variation of 
With the 


addition of stereo the principle became 


up. This resulted in 


complete. Ten vears passed, however. be 
fore the ungainly earlier models could be 
satisfactorily trimmed down to the present 
design. The beauty of this model lies in its 
simplicity and ease of operation. 

One day | hope this camera will be on 
the market for many to use and enjoy. —@ 


Tr 
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ENTER NOW! POPULAR PHOTOGRAPHY'S 


INTERNATIONAL PICTURE 
CONTEST 


in U. S. Savings Bonds (Series E) 


@ $2000 IN PRIZES EVERY MONTH PLUS $11,000 IN GRAND PRIZES 


CONTEST RULES | 


ery month (from January through July of 1960) PopuLar I t eligibl reviously published in any 
GRAPHY will award $50 in U.S. Savings Bonds to each of ty] n ligible. 
20 best black-and-white and the 20 hes olor menignetiie v ] j i ! 
ntered in the cdntest, Winning pictures in these monthly qualify ; = ming prewe ! ing all reproduction Po pro- 
ing competitions ll be « g ble for 15 grand 1 n each divi motio | rights, » come the ‘ i ‘ property of OPULAR 
n to be awarded at the close of the ontest { ite prizes OTOCR 1% | } ' ‘ » Win prizes will be requested to 
t i* or nai ne erore ‘ ire given, as well as model 
will be awarded in case of ties b b 
idgment of the editor. All 
' 
» Contest is open to ill persons ‘ ept en , s of o ! yer inning ne; ee t i | encies Tecome the exclusive 
Puotrocraarny, the Ziff-Davis Publishing ompany nd their property of PoruLtar Puoro 
f tan Camten? amane Tit ieeh, ond claem Sule 1% 
_r ween J ag hy pe a I th with g Address ill entries to Contest itor *OPULAR Puo OGRAPHY, 
0 ly clos h mon ‘ 
; nite Oe Ta oe m 1 Park Avenue. New York 16 ev ork. Entric received alter 
: : : the close of each monthly conte il] automatically be considered 
The black-and-white and the color divisions will be udged - . . ' 
' Col t i t , i n the following month ompetition, Final entries must be post 
separately olor prints nd/« rat iren s sh d be sub- 
3m Ah, ee ows awe ; marked not later than midr it, July 15, 1960. Monthly prize 
mitted separately from black-and-white entries. There are no 
, : winners wi be announced eact nth beginning in the April 
trictions as to subject matter or size in either division, but in 10H) ' 5 cond , 
- My sue he gran rize-winne w ew announce and pub 
black-and-white 5x7 or larger prints are preferred. Names and ge . ~h, . ’ 
: ished the November 196 ‘ T ntest will be judged by 
lresses should be placed on the backs or mounts of both prints > > 14 Editor 
: ~ he editors « 0 ‘ Y and mera ditors 
lor isparencies, Glass-mounted transparencies li no : 
} ~ - r} ; es we ° at jected ft en re ‘ ’ be hinal Awards will be 
considered 
ih aia sual effectiveness and photo- 
t. No black-and-white prints will be returned. For return of color 
rints or transparencies sufhcient postage must be included in 


I 10. While it is the ention of Po AR PHOTOCRAPHY to exercise 
the 'U vackage. 


care in handling entries e magazine assumes no responsibility 


7 . - for losx of or damage » cor st entries, No entries will be ac- 
5. Each print or transparency must have secured to it an official 


filled-in entry blank as provided here, or facsimile thereof. Entry 
blanks will be published in each issue of PopuLan Puorocrarny 
from January through July. ll. The 


knowledged nor will t ontest Editor enter into correspond 
ence ol any kind regarding the contest, 
foregoing rules apply to all foreign entries. Postage for 
return of color can be sent iv e torm of postal money order, 
6. Each contestant may enter no more than ten color and/or ten bank draft. or International Reply coupons (in sufficient number). 
black and white pictures each month. 
12. Prizes will be United States Savings Bonds, Series E. Values 
Pictures which have been published in or accepted for publica- of prizes listed are maturity values of the Bonds. Prize winners 
tion or are under consideration by any photography magazine who are not United States residents will receive. in lieu of Bonds, 
other than Porutar Puorocraruy and other Ziff-Davis publica- a check in the amount of the hase price of the Bond award, 


SUBMIT YOUR ENTRIES EARLY 
DEADLINE FOR APRIL 
ENTRIES: APRIL 15 


Winning pictures in each monthly contest will be 


Contest Editor, POPULAR PHOTOGRAPHY 


One Park Avenue, New York 16, New York n46 


Please enter the enclosed picture in the POPULAR 
PHOTOGRAPHY 1960 INTERNATIONAL PICTURE CONTEST. it 
is submitted in accordance with the rules, which | have read, 


eligible for the following grand prizes: 
BLACK-AND-WHITE: 
lst prize: $2000 pius trophy 
2nd prize: $1000 plus trophy 
3rd prize: $ 750 plus trophy 


Address a 

City jiueee , Country , 
ED 4 6-0: n0:0 2 0 00 Have You a Model Release?. 
Where Made 

Camera Used... Se -ak ido a0 

Exposure: Lens Stop......... Shutter Speed 

Film Used , Filter 

Lighting 

Published Before? 

Occupation 


4th prize: $ 500 plus plaque 

5th prize: $ 250 plus plaque 
COLOR: 

Ist prize: $2000 plus trophy 

2nd prize: $1000 pius trophy 

3rd prize: $ 750 plus trophy 

4th prize: $ 500 plus plaque 

5th prize: $ 250 plus plaque 
PLUS: 10 honorable mentions in each category will 
get $100 each plus a certificate 


CAUTION: If you wish your color entries returned, be sure to 
include sufficient return postage. Biack and white entries will not 
be returned. 





POCKET! 
NEW 


WESTINGHOUSE 


DUAL 
PACKS! 


New Westinghouse Dual Packs hold 12 
No. 5 flash bulbs—snap in half to give 
you two pocket-size packages of 6 bulbs 
each! No. 5 and 5-B are the most popular 
type bulbs for use in- 
doors and out, for color 
and black and white. 


« Guaranteed to flash or full replacement 
« Color-balanced 
« Also available in new Dual Packs: 

M2, M2-B, M25, and M25-B flash bulbs 
GET HANDY FREE EXPOSURE GUIDE! 
Write WESTINGHOUSE LAMP DIVI- 
SION, Dept. AP-240, Westinghouse 
Electric Corporation, Bloomfield, N. J. 
Picture it now .. . see it forever! 


— «Westinghouse 


Top Quality 


Photo-chemical 


Products 


MADE IN POLAND 
Photographic papers 


Photographic film 
x ray film 


Motion-picture film 


Chemical Import and 


if elelam @eleslelaelilels 


~ 
asna 12, Warsaw 10, Poland > 
Cable ; 


Cirech Warsaw 


airectiy to Ciech 


COMMERCIAL COUNSELOR 


POLISH EMBASSY 
2125 Leroy Place N.W 
Washington, D.C 








Glamor 
continued from page 26 


locations. There are certain beaches and 
mountain tops that I have found which 
offer sea and sky backgrounds, but most of 
the time I haul props along. They are 
not always items normally associated with 
the location such as a surfboard or air 
mat at the beach. Sometimes, especially if 
taking figure pictures, unrelated props can 
lead to interesting effects 

Since I’ve learned the value of props, 
I've had 


studio and on location such as 


many both at my 


experiences 
the time we 
had to transport an eight-ft section of 
fence to a horse stable, just so that model 
and horse could be facing the right direc- 
tion. ... or the time we hauled a brick-do- 
it-yourself, barbeque toa hilltop home, and 
cemented it together in the backyard just 
to get a clear sky background. Such atten- 
tion to detail always produces salable re- 
sults, but carting the props away is murder! 

You don’t have to resort to such elaborate 
schemes for most glamor, but you will find 
that your models and your pictures will 
improve with the use of props to aid in 
posing and composition.—® 





For Beginners Only 


continued from page 36 


Beaumont 
(Mu- 


Art, hard cover, $5) and 


beginning yhotogra yher read 
£ I I 


Newhall’s History 


seum of Modern 


of Photography 


absorb Peter Pollack’s monumental The 
Picture History of Photography (Abrams, 
hard cover, $17.50). These books will, if 
you don’t have the feeling already, fire you 
with the conviction that you're getting in- 
volved with something rich, diverse, excit- 
ing, and important. They will give you an 
understanding of what photography can 
accomplish as an art and a means of com- 
munication. 

I suggest you browse in your library and 
sample some of the books mentioned above 
before you buy. One of more is likely to 
contain exactly the approach and level of 
information you are looking for. You can 
get most of them through the usual channel 
of a book store, which will order what it 
doesn’t carry in stock, or your photo dealer 
may have a book rack or department. All 
are available ffom PopuLar PuorocraPHy 
Book Service, Ziff-Davis Publishing Co.., 
434 S. Wabash Ave., Chicago 5, I||— 


Before World War I], rice 
paper was imported from 
Japan by some American 
amateurs, then coated with 
a photosensitive emulsion? 
The print’s airy, translucent 
quality was preserved by 
framing in an opening cut 
out of the center of a 
cardboard mount 





The Assignment I'll Never Forget continued from page 67 


phant 's ears. The anamorphic lens made 
the high Model T look twice as high and 


a triple exposure sent it bouncing over the 


the sports car boys. all I needed to do was 
to figure out some way to make their cars 
look as ridiculous as I had claimed they 
looked. 


lo make the bug eved jobs look bug eved, 


road, like they say in comic books. 

A long. long Dusenberg was stretched 
| borrowed a fish-eye camera. A borrowed out with the anamorphic until it made the 
Panon turned the trick on a “great car that owner look like a multibillionaire. My own 


Another 


friend furnished the anamorphic lens that 


can turn the corner on a dime.” Rollei, placed tight on the ground, turned 
the Isetta into a doodle bug being stomped 
turned the Corvette into an escaped mon-_ on by a burly truck driver 
ster. A 3-in. lens and a 5x7 back taped The final result was a simple assignment 
onto an 8xl0 paper box produced the — simply executed, but it gave me the double 
super-wide-angle shot that made the front thrill of accepting a challenge and of turn- 


fenders on Dick's Morgan look like ele- 


ing words into visual images.—@ 





One Flashbulb: Five Effects continued from page 74 


DIFFUSED FLASH OFF CAMERA 
Handkerchiefs make good, readily avail- 


(A plastic diffusion screen is available for 
some makes of flashguns.) 

able diffusers to soften the strong light and 

BARE BULB Bare-bulb shooting (with re- 
flector removed or folded) is simple to do 


hard shadows of direct flash. The greater 
the number of thicknesses, the softer the re- 
sulting light and the more exposure must be and the results are usually very pleasing. 
increased. Adding an average white linen This lighting bridges the gap between direct 


handkerchief cuts exposure about one stop. flash and bounce flash, giving a soft light 











TAKEN ANY FLASH “STOPPERS’’? 
lf so, the Amplex Photolamp Corporation would like to see them. The com- 
pany has just announced a Once-in-a-Lifetime Flash Photo Contest for out- 
standing pictures that catch a memorable expression, moment, or event. Top 
prize is a free trip for two to Florida, with 200 other prizes offered. Any pic- 
ture made by a flashbulb is eligible. Contest closes June 1, 1960. For rules 
write Amplex Contest, 214 Glen Cove Rd., Carle Place, L. |., New York. 














ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


DEPARTMENT OF PHOTOGRAPHY 


FOUR-YEAR DEGREE PROGRAMS 
Photographic Science (B.S.) 
Photomechanical Reproduction (B.S.) 
Professional Photography (B.F.A.) 
Illustrative Photography (B.F.A:) 


For Special Bulletin and 

CAREERS IN PHOTOGRAPHY, write: 
Office of Admissions 
Att'n. George C. Hedden 
Rochester Institute of Technology 
Rochester 8, New York 


SUMMER PROGRAMS 


A seven-week full-time course in the 
materials, processes and techniques of 
photography. Begins June 27th. 


One-week courses in color printing for 
professional and industrial photogra 
phers. Begin July 11, 25; August 1, 8th 


Write: Director of Summer Session 
Rochester Institute of Technology 
Rochester 8, New York 





Never before have you been offered a 35mm camera 
with a ZEISS lens at such an attractive price. 


Handsomely crafted, beautifully proportioned, the rugged 
pleasure to handle. Its Carl Zeiss Lucinar 
s ideal for color, and has great depth of 
t optical finder shows exact field covered 
ver cocks shutter, advances film and picture 
ronto shutter, with speeds to 1/250 sec. and 
timer and built-in flash synchronization 
body accommodates flash unit Uses st 
tridges of 20 or 36 exposure lengths 
Continette. You'll agree it's a great buy 
Leather Eveready case, $12 
At leading dealers Write for booklet. 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


Made in 
West Germany 











——_—__—— - paiisesasaanna ee that fills shadows slightly when there are ows have almost disappeared in the ex- 


walls or other reflecting surfaces nearby, ample above. The flashgun can be pointed 

| yet also creating bright “catchlights” in overhead at the ceiling, or the light can be 

LOUIS '" KEELY!) | eyes and hair. Under average conditions, bounced off a nearby wall. The amount of 
the exposure should be increased about a diffusion can be somewhat controlled by 

stop and a half, This technique produces the distance from flashbulb to reflecting 

a good, believable lighting with life and surface: the closer you are to the surface. 

sparkle, is excellent for portraiture the stronger and more directional will be 


the light. As a guide, give about two stops 
BOUNCE FLASH Softest. most diffused more 


exposure for bounce flash with nor- 
of all is bounce fl ish Notice hov the shad mal 


subjects in normal-sized rooms.—® 





DID YOU KNOW THAT. 


In photographing a foggy scene, the effect 
can be emphasized if desired 
LOUIS PRIMA & KEELY SMITH by using a blue filter to retain the 
never sounded as great ro bluishness in the atmosphere? 
as they do on this red hot 
nd cool STEREO TAPE by Nature continued from page 34 


bel canto | Sometimes it is possible to leave a few feet alert, head-on pose. The hitch is that the 

f slack, so that the subject will be centered wind or other sound may drown out the 
Hear it on 2-track or when the thread pulls taut, regardless of | buzzing. Then you will draw a blank, or at 
4-track reel-to-reel or which way he is headed best a shot that could be titled, “White tail 
1ew tape cartridges. Bait setups 
Write for free Catalog L 
of over 100 Bel Canto 
releases 


differ only in that the first of white-tail deer going ont of frame.” 
screw eye or wire loop is directly under the Deer of course are not the only subjects. 
bait, generally secured to a stake driven Woodchucks, rabbits. raccoons. the larger 
| completely into the ground. When the bait birds, skunks, the neighbor's dog, bobcats, 
Bel Canto Stereophonic Recordings is lifted a few inches, pouf'/—you have him. lynx, fox, bears or two-legged icebox-raid 
a subsidiary of Thompson Ramo Wooldridge Inc With a noisy self-timer you can gamble ers are all 
1977-1985 McAllister Avenue | for some interesting shots. If the trip-wire should only be attempted when using an 
COLUMBUS, OHIO | sets off a timer, the animal should look 


directly toward the source of sound. A sec demolished two cameras on two successive 


fair game. Bears, however. 


inexpensive camera. One is known to have 


ond or two later your flash may catch an nights! May you have better luck!—m 


_ NOW!, tart your own photography library... 


with PoPuULs Ser ak. S unique Reference Series! 





It's easy to start your own notebook of valuable photographic information with 
PopuLarR PHotoarapuy’s Reference Series! In each issue there will be a tear-out 
section—from 4 to 20 pages!—devoted to a specific subject. (This month’s section— 
to the right—is 16 pages devoted to Exposure: Meters and Technique.) 


All YOU do is cut out the section each month, and place it in the handsome binder 
shown below. As you add to your reference notebook with each issue of 
PoPuLAR PHoTocrapPnHy, it grows—both in size and usefulness. Think of it—by this 


time next year, you will have over 150 pages of valuable material on photography 
at no extra cost! 


And your completed notebook can be as attractive as it is useful. By ordering the 

binder below, you'll be able to keep your Reference Series in handy, permanent e 
form. The binder has been specially designed to hold this series and is specially : 
priced for PopuLar PHoToGRAPHy readers. It’s a value you wouldn't be able to e Th 
duplicate at any price! Order your binder today—and start your own reference 

notebook on photography! ¢ Only $1.50, 


including postage! 


ree Rings 


Popular Photography, Box 1331 
Church Street Station, New York 8, New York 


Yes! Please send me my Poputar PHotocrapny Reference Series binder. 
| enclose $___ in money order or check. 
(PopuLar PHotocrapny pays the postage.) 


Address 





Please Print 





City Zone State 
sorry—no charge or C.0.D. orders 
*on New York City orders, add 3% sales tax 





























THE FIRST CONTROL 

Shutter speeds, today, are given in one 
of two systems (shown on the opposite 
page). Each may be used in about the same 
way to contro! the length of time film is 
exposed to light, but moving to the next 
faster speed at any point on the Linear 
Scale, more closely halves exposure time 
than with the Older Scale. 

Pictorially, the importance of shutter 
speed concerns its effect on images of 
moving objects. Some basic rules for stop- 
ping motion are: (1) a greater shutter speed 
is needed for motion nearby than for the 
same action farther away; (2) if we consider 
the direction of movement only, the need 
for a faster shutter speed is greatest when 
action is parallel to the film plane, less at 
a 45-degree angle, least at 90 degrees to 
the film (with movement coming directly 
towards the lens, or movement going away 
from it). 

By using a shutter speed somewhat 
slower than the one needed to stop all mo- 








ABC'S OF 
EXPOSURE 


The “right” exposure is the one that pro- 
duces results desired. But the way shutter 
speed and hms opening are combined can 
change the nature of the image and affect 
the impact of your pictures. 


tion, it is possible to blur faster-moving 
parts of the scene for interesting effects 
Panning (or swinging the camera to follow 
parallel action) involves exposing while 
camera swing is synchronized with subject 
motion. This will produce a sharp image of 
the subject, and a streaked background, if 
panning is smooth and exposure is about 
1/10 or 1/15 second. 


THE SECOND 
CONTROL 

The size of the lens opening, marked in 
j-numbers, governs the amount of light 
that can reach the film. These numbers do 
not stand for the actual size of the aperture, 
but for a relationship between focal length 
and the width of a beam of light that can 
pass through the lens-diaphragm opening. 
An 8 to 1 ratio, for example, is always 
marked //8. Hence the same /-number (or 
/-stops) on any two different lenses will al- 
low just about the same amount of illumine- 
tion to expose the film in a camera. 





Moving to the next larger full /-number 
(see full-stop differences, below) closes 
down the opening and halves the amount of 
light reaching the film. Opening up one full 
stop (from say f/11 to //8) doubles the 
amount. 

Equally important is the way depth of 
field (the zone of apparent sharpness before 
and behind the point of focus) varies with 
the f-number chosen. In general, closing 
down the lens increases the depth of field; 
so does using a larger focusing distance. 
You may need a deep zone for landscapes, 
but a narrow one to throw a distracting 
background out of focus in outdoor por- 
traiture. When choosing the proper /-number 
for a particular distance, check the depth- 
of-field scale found on most adjustable 
cameras. 


WHICH COMBINATION? 

For any exposure pair, there are always 
a number of other shutter-speed, lens-open- 
ing combinations which allow the same 
amount of light to strike the film. Such 
equivalent exposures might be: 1/500 at 
(/2.8, 1/250 at 4/4, 1/125 at //5.6, 1/60 


at (/8, and 1/30 at //11. Your choice should 
be based on the speed required to handle 
action, or the depth of field needed for the 
scene. If both aspects are important, you 
may have to compromise, or use a faster 
film that will permit combining a high speed 
with small lens opening. 


EVs 

Exposure can also be stated in other ways. 
The popular EVS (Exposure Value Scale) sys- 
tem uses numbers from 0 to 18, and ex- 
presses equivalent exposures by a single 
number. EV 12, for example, describes the 
light-passing power of equivalent exposures 
given in the previous paragraph. 

Once the correct EV number is set, moving 
to a different shutter speed also changes 
the f-number for vice versa) to maintain 
the same exposure value. This brings an 
added measure of useful automation, which 
can be discarded when necessary if the EV 
scale can be completely uncoupled to allow 
using the camera in the more conventional 
way. Following the rise of the system, EV 
scales have been added to more meters, 
and on some, it is the only scale used. 


EXPOSURE CONTROLS AT A GLANCE 


SHUTTER-SPEED SYSTEMS 





Older Scale l 1/2 1/5 
(in seconds) 


1/10 


1/25 1/50 1/100 1/200 1/500 1/1000 





Linear Scale 1 12 1/4 
(in seconds) 





1/8 1/15 1/30 1/60 1/125 1/250 1/500 1/1000 





F-STOPS 





Full stops 1 14 2 28 


5.6 8 2 2 2 








Third stops 1.1 13 15182225 3235455 637 910 


12.714 1820 2529 














FILM RATINGS 

Over the years, there’s been quite a hassle 
about the inclusion of a 2% times safety 
factor in black-and-white film ratings, de- 
termined by the manufacturer from the ASA 
(American Standards Association) standard. 
Now a new standard has been approved 
which reduces the safety factor to about 1.2 
times (the same as with reversal color film) 
and effectively doubles the old familiar 
ASA numbers for black-and-white. 

No changes have been made in rating 
color films. As you use black-and-white fiim, 
however, check the leaflet packed inside, 
and note the instructions about setting your 
meter. Some manufacturers already give re- 
vised exposure indexes to use; but you may 
still find film around that gives the old 
ratings, though advice in smali print is to 
double these for best results 

Start out from there and make any fur- 


ther changes indicated by your equipment 
and methods of processing. Even higher 
“normal” ratings are often recommended 
with many popular developers. To keep 
sharpness high and grain low, the best rating 
for small film sizes provides the “minimum 
correct exposure” needed. 


THE AV SYSTEM 

On its way, too, is the Additive Value ex- 
posure system, proposed as an eventual re- 
placement for all other methods. Scales used 
are: 1-10 for film values, 1-13 for scene 
brightness, and 1-10 each for shutter speeds 
and /-numbers. If film value is 5 and scene 
brightness (per meter) 10, then EV 15 must 
be matched by some combination of num- 
bers for shutter speeds and /-stops—such 
as 10 plus 5 or 9 plus 6, etc. Perhaps you'll 
soon find AV film values and revised ASA 
ratings given side by side. 


HOW A METER WORKS 


Only a few basic things occur when a 
photoelectric exposure meter is aimed for a 
reading. Illumination striking the light- 
sensitive cell (1) is converted into minute 
amounts of electrical energy which travel 
to the sensitive microammeter (2), causing 
the needle to be pushed across a scale (3). 
Various extras are added to make the meter 
more useful, including dials, scales, grids, 
baffles, light collectors, etc. But the heart 
of the meter is still the light-sensitive unit 
(usually containing a layer of selenium) 
whose response to color gives good results 
with pan film. 

Meters should be protected against ex- 
cess heat and moisture, but generally give 
good performance within a 0-120 F range. 
Dropping or placing them in the hot glove 
compartment of your automobile does not 
improve their performance. 





TYPES OF METERS 

There are two basic kinds of photoelectric 
exposure meters—reflected-light and inci- 
dent-light types. Though either can be used 


REFLECTANCE TYPE 

These meters only measure light that is 
reflected from the subject toward the meter, 
and provide an average of the illumination 
received. Results change as you shift the 
meter from a light area and point the cell 
at a darker spot. Here, depending on your 
point of view, is the advantage or disad- 
vantage of this meter type. 

A fairly narrow angle of acceptance is 
desirable. To achieve this, the cell is re- 
cessed, or covered by a plastic, lenticular 
grid, which controls the angle and amount 
of light received. A baffle may be used for 
light control, as well. The result is that the 
angle of acceptance on a number of units 
is about the same as the angle of view on a 
normal lens. 

Most separate meters, as well as all those 
built into cameras, are of the reflectance 
type. In some, the needle indicates exposure 
directly, in others a dial must be turned 
or set. The “match pointer” system is 
common in semi-automatic, built-in meters. 
Conversion to incident readings is done by 
means of a special opal plate. 


to make accurate readings, one may de 
more advantageous than the other under 
certain specific lighting conditions. Only you 
can decide on which to use. 





He i 








al 
INCIDENT TYPE 

Incident meters, on the other hand, meas- 
ure the amount of light falling on the sub- 
ject, and are usually characterized by a 
hemispherical light collector with a wide 
(180-degree) angle of acceptance. This cre- 
ates an artificial highlight whose brightness 
is measured by the meter. Such meters as- 
sume that the scene has a normal range 
of tones, and are calibrated to produce an 
exposure reading at a mid point. 

Many photographers favor the incident 
meter because it provides a uniform reading 
that disregards the color of the subject 
matter, and is also preferable for movies 
and side- or backlighted subjects. Others 
find it awkward when camera and subject 
are not in the same kind of light (see next 
pages) and when the main subject is darker 
or lighter than normal. 

To control the amount of light reaching 
the cell beneath the collector, slides are 
often inserted and act as baffles in bright 
light; one meter, however, has a variable 
light valve. Most of these meters can be 
converted for reflectance readings. 





HOW TO MAKE A READING 


WITH REFLECTED- 
LIGHT METERS 
AT THE CAMERA The usual method for dis- 


tant scenes, or when you do not want to 
move in closer. It provides an over-all aver 
age of the scene. Always point the meter 
slightly downwards to exclude excess sky- 
light which can inflate the reading and 
cause you to underexpose nonsky areas 
Where shadow detail is important in face or 
scene, open up one stop for black-and-white 
and negative color, a half stop for reversal 
color 








AT THE SUBJECT For greater accuracy, move 
in close and take a reading as shown at 
right. Hold the meter cell about 6-8 inches 
from the subject, so no shadows are cast 
by your hand or meter on areas being meas- 
ured. This method is particularly suitable 
for relatively small main subject areas 
(faces for example) set against a much 
darker or lighter background, when full ex 
posure of the main subject only is important 








THE SUBSTITUTE HAND METHOD When a 
close-up reading would disturb the subject 
try a substitute reading with a similar ob- 
ject, lighted identically. Professionals often 
use their hand, holding the meter 6-8 inches 
away so no shadows of meter or hand are 
cast on the palm. Use the reading for bright 
landscapes, or where light and middie tones 
only are important. For detail in face 
shadows or darker main objects, open up one 
stop with negative color and black-and-white 
a half stop with reversal color 














WITH INCIDENT-LIGHT 
METERS 

AT THE CAMERA You can make a reading at 
shooting position if illumination there is 
the same as on your subject. Hold the meter 
out with light collector aimed at the lens, 
along a line from the subject. The exposure 
is full, but with lighter-than-normal main 
subjects you need to close down one stop 
for black-and-white, half to one stop for 
color. With darker-than-normal subjects, 
open up similar amounts. 


AT THE SUBJECT Whenever light on the 
camera and on the subject are not alike, 
you must move in close enough to measure 
the kind of light actually falling on the 
scene, often found only at the subject it- 
self. Hold. the meter as shown, with the 
light collector aimed back at camera posi- 
tion (except with sidelighted subjects dis- 
cussed on the next page). The modifications, 
given above, for lighter and darker subjects, 
apply equally here, with both color and 
black-and-white films. 


SPECIAL TECHNIQUES 
WHEN TO TAKE TWO READINGS It is often 
best to take high and low close-up readings 
with a reflectance meter, and average the 
results by setting exposure at their mid 
point. This will generally give you detail in 
both light and dark picture areas, if no 
more than a six-stop difference exists with 
black-and-white, or a three-stop one in color. 
Incident readings provide an average for 
scenes with a normal range of tones, but 
two readings can be useful when important 

















lighter- or darker-than-normal areas are at 
some distance from each other in the scene, 
and light falling on each is different. 


IF YOU CAN'T COMPROMISE When the tone 
range is too great to fit within the scale 
of black-and-white paper or color film, you 
must shift exposure from the high-low mid 
point, to favor lighter or darker areas. The 
decision is generally a pictorial one. in 
color, however, the rule is not to wash out 
significant light areas through overexposure. 





BASIC LIGHTING SITUATIONS 


FRONTLIGHT, ANGLE- 
LIGHT, TOPLIGHT 

These three lighting situations follow the 
sun. When it is behind the camera and low 
in the sky, frontlighting is present; a sun 
higher in the sky (often somewhat to one 
side of the camera) signals anglelighting; 
finally, when the sun is directly overhead 


SIDELIGHTING 

Just as the term implies, the sun is al- 
most directly to one side of the subject, 
casting deep shadows and creating bright 
highlights. An incident reading is preferable 
for full detail in both highlight and shadow 
areas. Hold the meter in the middle of the 
subject's face, making sure the collector 
receives some of the light falling on the 
highlight side as well as on shadow areas 
When readings for landscapes and views are 
made at the camera, aim the light collector 
back at a spot halfway between the sun 
and camera position. In either case, open 
up half to one stop more than the reading 
indicates, if the subject is darker than 
normal 

Ideally, two readings should be made 
close up with a reflectance meter to find the 
mid point for full detail in both shadow and 
highlight areas (see Special Techniques on 
the previous page). Because this is often 
impossible or impractical, a substitute read- 
ing can be made from a sidelighted hand. 


as at noon, toplight falls on your subjec’. 
Any of the reflected-meter techniques can 
be used if shadows produced by angle- and 
toplight are taken into account. (See How 
to Make a Reading.) Incident readings can 
be used “as is” excepting when the main 
subject is much lighter or darker than nor- 
mal. (See previous page.) 


With black-and-white, and negative color, 
open up one stop more than the reading 
indicates; with reversal color, a half stop. 
For highlight detail only, in portraiture, 
use the reflected-meter highlight reading, 
or hold the incident meter at the highlight 
side of the subject's face and point the light 
collector directly at the light source. 














BACKLIGHTING 

Striking effects can be obtained when 
the sun is behind your subject. The first of 
these calls for full exposure of shaded 
areas, and an incident reading is always 
preferable. Simply use one of the appro- 
priate methods already described—at-the- 
camera or at-the-subject techniques—and 
aim the light collector back at the camera 
position. As usual, with darker-than-normal 
complexions, or landscapes with important 
dark areas, open up half to one stop. 

It is possible to take reflected-light read- 
ings if you measure only the shaded area, 
and shield the light-sensitive cell from all 
backlight. A substitute hand reading is also 
feasible if the hand is held so that it is 
backlighted, and you open up half to one 
stop more whenever you want detail in 
darker-than-normal subjects. 

At the other extreme is the silhouette, 
where no detail appears in shaded areas. 
Either type of reading can be used. Point 
the cell of the reflected meter at the sky, 
but not at the sun; or aim the light collector 


of an incident meter directly at the sun. 
These readings will provide a full silhouette; 
opening up one stop more will give a partial 
one. For various other effects between full 
exposure and full silhouette, change the 
reading for either situation further. But re- 
member thet the brightness range is usually 
too great for you to record both ends of 
the tone scale fully. 














ADAPTING A METER 


It's a great advantage to be able to adapt 
a reflectance meter for incident readings, 
and vice versa. Conversion to incident opera- 
tion is usually done by attaching an opal 
plate or unit over the light-sensitive cell. 
However, not all incident attachments are 
as efficient as the hemispherical light col- 
lectors on most incident meters, with their 
180-degree acceptance angle. It's wise to 
run some tests with sidelighted and back- 
lighted subjects of average color, before 


using your adapted meter for important pic- 
tures. Test results will show if you need 
to compensate in any way for your equip- 
ment or methods. 

Incident meters are converted to reflec- 
tance use by removing the light collector 
and substituting a grid. There is some loss 
in sensitivity, which may be annoying in 
low-light situations. Again, tests should be 
run to determine if any over-all compensa- 
tion in your exposure is needed. 





WHAT TO DO IN LOW LIGHT 


The guesswork goes out of availabie-light 
photography if you have a sufficiently sensi- 
tive meter which permits you to read the 
needle position accurately. Figures at the 
lower end of a single scale tend to be 
crowded together, making accurate readings 
difficult, but the manufacturer gets around 
this in many ways. The range of a single 
scale is often extended by means of a built- 


in baffle, which is left in place for bright- 


light readings, but raised for lower light. 
Separate pointers may be used for illumina- 
tion of different kinds. On one meter, a 
special low-light scale appears when the 
baffle is swung back. And many meters will 
accept an extra selenium cell, or booster, to 
increase the meter’s sensitivity to light con- 
siderably 


HOW TO MAKE A READING Use the tech- 
niques already described, keeping in mind 
the suggestion for sidelighted and back- 
lighted situations. Incident readings are pop- 
ular. But in candid work, where subject and 
camera position are often differently illu- 
minated, a reflected reading is frequently 
the only possible one 

Many pros like the substitute hand 
method, modified when areas darker than 
middie tones are important, by opening up 
between half and one and a half stops de- 
pending on the film and the situation. Since 
tone range is generally quite wide, the rule 
of thumb is to expose for significant areas 
and let the others go. In color it is rarely 
a good idea to wash out important light 
areas. 


IF YOU CAN'T GET A USEFUL READING even 
with a booster, try one of the special re- 
flectance avethods given below: 


1. First, divide your exposure index by 5; 
then aim the cell at a bright white card, or 
sheet of paper lighted like your subject, 
and use the exposure indicated. The whiter 
the card, the better. It should have a re- 
flectance of about 90 percent, like the white 
side of the Kodak Neutral Test Card. With 
darker-than-normal subjects, open up a half 
stop for reversal color, one stop for nega- 
tive color, or black-and-white. 

2. When your subject is illuminated by a 
single lamp or spotlight, you can aim the 
meter cell directly at the light from near 
subject position. With a contrasty subject, 
dark areas will lose detail and go black; 
with more normal contrast, there will be a 
better exposure of shadow areas. 

With incident meters, just remove the 
light collector and aim open meter area at 
the light, making sure no shadows fall on 
the cell. Divide index first by 6. Remember 
that this is a highlight reading only. 





FILTERS 


All filters hold back some of the light, 
so exposure must be increased according to 
the filter used. Only a few, like the Skylight, 
haze, and UV, have so little effect that no 
exposure change is required. 

In color, the increase is usually given as 
a new exposure index to use with your meter, 


or as the amount to open up the lens. 

In black-and-white, the increase is 
stated as a filter factor. The chart below 
translates these into the number of /-stops 
to open up the lens. You can also divide the 
factor into the exposure index, and reset the 
meter before taking a reading. 
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CLOSE-UPS 


WHEN TO INCREASE EXPOSURE No increase 
is required if you use a simple supplemen- 
tary lens, marked in diopters (+1, +2, +3, 
etc.), even if your lens is only inches away 
from the subject. 

Additional exposure must be given if you 
extend the lens-to-film distance (with a bel- 
lows, tubes, or any other means) in order 
to focus closer than about 8 times the focal 
length of the lens. Light must now travel a 
longer distance; the intensity of illumination 
on the film is reduced; and /-numbers no 
longer express light-passing powers of the 
lens. 

All this is corrected by using a new 
“working value” —the effective /-number— 
with your meter. You can find it with one 
of the special caiculator dials available, or 
by applying this formula: 

f-number , film plane to 
Effective _ on lens diaphragm distance 


f-number ~ focal length of lens 


With a 50-mm lens at //8, and a 200-mm 
distance from film plane to lens diaphragm, 
the effective /-number would be: 


1/8 X 200-mm 1/32; four stops from 
50-mm 


1/8. 


HOW TO TAKE A READING There are two 
schools of thought here. Some professionals 
strongly prefer an incident reading, while 
others favor a reflected reading with a 
Kodak Neutral Test Card. If the gray side 
(with 18-percent reflectivity) is held over the 
subject, parallel to the film plane, the meter 
reading applies. When the white side (with 
90-percent reflectivity) is used, the exposure 
index should be divided by 5 before making 
a reading. Whether you take a regular inci- 
dent reading or select one of the reflected 
methods described above, exposure should 
be increased slightly for darker-than-normal 
objects, decreased for lighter ones. Try a 





half stop for reversal color; one stop for 
black-and-white, or negative color. If in 
doubt, bracket color exposures by half stops, 
and black-and-white ones by full stops. This 


is important with long exposures on color 
where the exposures required are more than 
shown on the meter, due to a variation in 
film response, called reciprocity failure. 


USING A BUILT-IN METER 


All meters built into cameras are of the 
reflectance type and should be used in ways 
already described. Generally, a reading from 
camera position is easiest because close-up 
readings call for taking the entire camera 
over to the subject, and the substitute hand 
method is awkward with only one free hand. 
Incident-light readings are also convenient 
(if an incident-light attachment is available) 
and you stand behind the camera as you 
point the collector away from the subject 


SEMI-AUTOMATIC METERS Generally, operat- 
ing the meter sets either the correct lens 
opening or shutter speed, though occasion- 
ally it is coupled to both exposure controls 
If you can’t alter exposure merely by chang- 
ing the /-number manually, try using the 
technique described below 


ELECTRIC-EYE CAMERAS These cameras con- 
tinuously alter exposure as light falling on 
the cell changes. It also goes on as you 
take pictures. If you are standing in bright 
sunlight, however, a face on a shaded porch, 
under a tree, or even out in the open, but 
backlighted, may be underexposed by as 
much as one or two stops. 

When the automation cannot be uncoupled 
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so that you can take a close-up reading— 
hold it—and then go back to sun (or vice 
versa); modifications can only be made by 
changing the exposure index. 

One-stop exposure increases and de- 
creases are obtained, respectively, by halv- 
ing or doubling the normal film index. 

Half-stop changes occur midway between 
the index and its doubled or halved value. 

The one-third-stop ASA scale values (see 
last page) are also found on many meters. 
Each next smaller number increases ex- 
posure by one third—while the next larger 
value stands for a one-third-stop decrease. 

Set the new value as closely as possible. 
Remember to change back after shooting. 





FLASH 


EXPOSURE BASICS 

Only a little simple division is invoived 
in finding the exposure for flash or elec- 
tronic flash, using guide numbers. 

Each number equals the /-stop multiplied 
by the bulb-to-subject distance. With a 
number of 110 and a bulb 10 feet from the 
subjects, the proper /-stop would be //11 
(110 — 10). Conversely, choosing the /-stop 
and dividing it into the guide number gives 
the right bulb distance. 

Guide numbers for electronic flash are 
suggested by the manufacturer (sometimes 
optimistically); those for flashbulbs are 
found on the bulb carton, along with the 
kind of synchronization to use, and color 
films which are suitable. Happily, one guide 
number per film will do for electronic flash 
However, since flashbulb guide numbers vary 
with shutter speed, several guide numbers 
are given for the same bulb-film combina- 
tion. 

One factor of correct flash exposure is 


HOW TO FIND YOUR 
OWN GUIDE NUMBERS 
The guide number for electronic flash and 
a particular film can be found by shooting 
five to eight exposures of an average sub- 
ject, with bulb-to-subject distance of 10 
feet, as shown. Start at about //2.8 or //3.5 
and vary exposures by half stops. Pick the 
best transparency or negative; multiply the 
/number at which it was made by 10. This 
will give you the basic guide number to use 
with your electronic flash unit and this film. 


the way guide numbers must be varied ac- 
cording to your equipment and surroundings. 
You may need to stop down a half to one 
stop in a small room with light walls; darker 
surroundings may call for opening up a half 
stop or more. Where there are few if any 
reflective surfaces (outdoors, at night, for 
example), open up between one and four 
stops, depending on the situation. 

Each flashbulb is most efficient in a re- 
flector of particular size and finish, so be 
sure the guide number you select is suit- 
able for your gun. For folding fan reflectors, 
use the polished reflector guide number and 
then open up one and a half stops; with 
satin-finish reflectors open up only a haif 
Stop. 

Equally important is the right type of color 
film. Blue bulbs and electronic flash go to- 
gether with daylight fiim—outdoors as fill, 
and indoors as the main light. Type F film 
plus clear, wire-filled flash, or Type A with 
amber bulbs, are also good combinations. 











MULTIPLE FLASH 

More interesting effects can be obtained 
by using several flashbulbs or electronic 
flash lights at the same time. In most cases, 
there is only one main light, while others 
act as fill, lighten the background, or provide 
hair or rim lighting. Exposure, then, is based 
on the guide number for the main light only. 
Should there be some overlapping of lights 
in front of the subject, try closing down 
about one-third stop for color, and somewhat 
more for black-and-white. 

When two bulbs are aimed at the same 
area from the same distance, and act to- 
gether as the main light, multiply the guide 


number for one by 1.4 and use this new 
number for figuring exposure; similarly, if 
three lights form the main light, multiply 
the guide number for one by 1.7. Special 
notes: Recommendations given above apply 
to electronic flash if each light is separately 
powered. When the power of one unit is 
fired through several heads, however, the 
total light output is divided between them, 
and revised guide numbers, often given by 
the manufacturer, must be used. 

Uniess you have worked with a specific 
lighting setup before, always bracket ex- 
posures—by half stops with color and full 
stops with black-and-white. 


BOUNCELIGHT 





For softer illumination than with direct 
flash or flood, bounce your light by aiming 
the reflector directly at the ceiling, angling 
it (as shown), or reflecting light off a light- 
colored wall. Surfaces must, of course, be 
pure white if you shoot in color, otherwise 
an unpleasant color cast may show up in 
your pictures; even a siightly yellowed 
white, or somewhat bluish gray can spoil 
color shots. 

Exposure for bounced floods is naturally 
by meter. With flash, guide numbers are 
used, but in a slightly different-than-normal 
way. First, find the total distance from bulb 
to ceiling (or wall), and from ceiling (or 
wail) to subject. Then divide this figure into 
the guide number used for direct flash. 
Finally, open the lens an additional stop 
to take care of illumination loss due to re- 
flecting the light off a white surface. For 
darker ceilings and walls, open up the lens 
aperture a half to one full stop. 





HOW TO MEASURE CONTRAST 


It’s often useful to measure contrast 
when you're working with floods, so you 
can alter the ratio of tones according to the 
limits of the color film, or the paper on 
which a picture will be printed. 

This is done by taking two readings. With 
a reflected meter, measure highlight and 
shadow values; with an incident meter, point 
the collector at the main light for one read- 
ing, at the fill light for the other. A good 
maximum for color is a three-stop difference 
between readings (an 8-to-1 contrast range); 
in black-and-white, a six-stop difference 
(contrast range of 64 to 1). If contrast is 
too great, simply move the lights till a more 
suitable relationship of tones is achieved; 


INFRARED 


Unusual effects are obtained by using a 
red filter and infrared film: blue skies go 
nearly black, green foliage a near white. 
Your meter, which responds only to visible 
light, however, will be of little help with 
invisible infrared rays. Use the recommenda- 
tions found in the film leaflet. The basic 
exposure for bright, sunny landscapes is 


then check the new setup in the same way. 

The high-low reflected-light technique can 
also be used outdoors when you lower con- 
trast by means of a reflector. The incident 
method outdoors, however, is as follows: 
take one reading for light falling on high- 
light portions, another for ijiumination reach- 
ing shadow areas. in each case, point the 
incident-light collector back at the camera. 

This incident technique is particularly 
good for outdoor movies, when contrast is 
high. Place reflectors so highlights and 
shadows are in a 44or 3) to-l ratio with 
black-and-white, and about 34or 2) to-1 with 
color. Keep measuring contrast till the 
proper ratio is reached. 


EXPOSURE 


about 1/25 at //8. Generally, a photofiood 
exposure table is also included, along with 
guide numbers for infrared flashbulbs (no 
filter is required) and clear flash. Stop down 
as much as possible, since infrared rays 
don’t come to the same focus as visible 
light. If your camera has an infrared focus- 
ing mark, be sure to use it. 


MOVIES 


Meters are used as much for movies as 
for still photography, but preference changes 
considerably. Incident meters, for example, 
are generally best for all movie work be- 
cause they permit balancing exposures for 
different scenes so there will be a consist- 
ent density for light tones throughout. This 
is particularly important when films will be 
edited and spliced. Even in unedited reels, 


light tones should seem to be equaliy bright 
in successive scenes. The artificial highlight, 
measured by the incident meter (see Types 
of Meters) makes this possible, while results 
with a reflected meter are less standard, in 
this respect, because they depend on where 
the cell is aimed. Otherwise the refiected- 
light meter readings should prove to be quite 
satisfactory for movie work. 





if floods are used, incident readings 
should be made at subject position, with the 
light collector aimed back at camera. 

When contrast is high outdoors, it is best 
to lighten shadows by means of a reflector, 


ard reduce the highlight shadow ratio. 
Placement of the reflectors depends on 
maximum contrast desired. See also How 
to Measure Contrast, where ratios for 
movie film are discussed with greater detail. 


TESTING A METER 


To make sure your meter is functioning 
properly 


1. Cover the light-sensitive cell with your 
hand; then see if the needle goes back 
quickly and smoothly to zero position. Make 
this test at least several times. Needle 
should not stick or jerk. 


2. if the needle does not return exactly 
to zero position, look for the zero set-screw 
on the meter, and turn it till the needle is 
directly over the zero mark when the cell is 
covered, so no light can enter. 


3. Still covering the light-sensitive cell, 
shake the meter gently and check for needle 


play. A slight amount of movement is normal, 
but it should not be excessive. 


4. Finally, test your meter under con- 
trolled conditions against a similar meter 
that is known to be reliable in both bright 
and low light. Check reflectance meters 
with an evenly i!luminated, smooth, matte- 
white, 16x20 mounting board, holding each 
meter cell about a foot away from the sur- 
face, so no shadows are cast. With incident 
meters, make sure collectors are positioned 
side by side, and are aimed at the same 
point. 

Meters check out if readings are no more 
than one third of a stop away from results 
with reliable equipment of the same type. 


ASA AND WESTON SPEEDS 


Film ratings are given in the ASA scale 
system, where higher numbers stand for 
faster film. Moving over three boxes on the 
scale doubles any value; thus a film rated 
at 100 is said to be twice as fast as one 
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4 


rated at 50. Unit increases are by one-third- 
stop values. All this is also true of the 
discarded Weston system. Equivalents are 
for the numerous users of older Weston 
meters, featuring Weston ratings —fm 


6 8 10 12 16 2 2 322 


5 6 8 10 12 16 2 25 | 


40 50 64 80 100 125 160 200 250 320 400 500 650 800 1000 


Weston 32 40 50 64 80 100 125 160 200 250 320 400 500 650 9800 | 





Loebel: Fast & Uitra Long 


continued from page 86 RI f '@) H 5 1 O ML 
can be focused on the film. That one gives 


the only sharp image; the other two create 
the soft diffused quality you see.” . 
After selecting the best of the magnifying = SPs 
glasses, the one that offered the least image 78 ag 
distortion, Loebel prepares to put it into ee 
a mount. First step, of course, i¢ to find | 
out the lens’ focal length. This is done by | 
holding the lens at such an angle as catches N wa VV 
the light of the sun or the moon and pro- . 
jects it onto a white surface. By adjusting All new, featuring split- 
the distance between the lens and the sur- second “Triggermatic Ac- 
face the light source can be brought into tion,” Duo-Lever range- 
sharp focus. At this point, measuring the | finder focusing, instant- 
setting built-in electric 


: , ; , eye, superb Rikenon 
on which the light is focused will produce 45mm f1.9, six-element 


the focal length. (The light source must be lens, the finest of shutters: 
far enough away to be at infinity.) | Seikosha SLV, with 
speeds from 1 sec. to 
1/500th and built-in self 
; n " | timer, brand new big, wuz ; 
is by trial and error. The other is to com- | bright, outlined view- Za o 
pare its light transmission with that of se = automatic NOW €vlty mr taaleler— 
a lens of a known speed, by measuring the paraliax-iree Viewing . . . ; 
4 > ] , ss ‘7 
light going through both with a meter. saicneae a — B ri g Gg erm at i pan & t ion 


Mounting the lens, as shown in the pho- low price for this luxury 


tographs, also is a simple matter. Since the class of cameras! PLU S Orn 
focal length is the distance between the only § 
Oh Built-in Exposure Meter, 





distance between the lens and the surface 


There are two ways to determine the 
speed of one of these lenses. One, of course. 


lens at infinity and the focal plane, a length 
of cardboard or tubing is cut for that dis- 
tance, minus, of course, the width of the 


| Parallax-free Viewing! 
camera body. Loebel puts the glass into a plus . 
filter adapter, and tapes the whole thing —re 
to the tube CID PICOH CAMERAS. 521 FIFTH AVENUE. NEW YORK 17. N. Y. 


CANADA: GENERAL FPHOTOGRAPHIC CO REGINA, GABK 


SEE the difference 
in ILFORD’S new 
FPS Series Il 


By following the above, you have a fixed- 
focus (at infinity) lens. A focusing mount 
can be constructed by making two tubes. 
one fitting inside the other quite tight.— 





Loebel: 50-cent Lens 
continued from page 88 

ter, and stops down the diaphragm, but is 
not available for lenses longer than 
250-mm.) 


Loebel warns photographers who plan 


to use extremely long lenses against one 
other troublesome factor, air turbulence. 
For this reason he finds it most practical 
to shoot on cold clear days, when the air 
is quietest. 

“Even in the Paris picture the weather 
could have been better in this regard,” he 
says, “and in addition to the air’s not being 
very still, there was some haze present, an- 
other obstacle to the use of extremely long 
lenses.” 

Loebel finds telephoto lenses very useful 
for such pictures as the golf shot, when the 
en acts a me a nao yd = before! The new Series I emulsion giv ie you 
a small lens aperture, and the resulting the same superb gradation and wide exposure 
depth of field. latitude, the same speed (ASA 64)... plus a 

“In a color photograph of this nature noticeably finer grain and even crisper definition. 


there had to be more than color to separate Try FP3 Series [[—and see the difference! 
the golfers from the background, so | r 


switched to a 180-mm Sonnar, allowing the 
lens’ limited depth of field to help me set ILFORD INC 

off the foreground from the background. @ 37 West 65th St., New York 23, N.Y 
and in order to use the Sonnar wide open IN CANADA: Canadian distributors for Ilford Limited 


(//2.8) I had to shoot at 1/1000.”—m London: W.E. Booth Co., Ltd., 12 Mercer St.. Toronto 28 
April, 1960 


This famous 35mm. film is now better than ever At leading camera 
stores coast to coast 
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8-MM SOUND! 


We film with the 8-mm 
camera with built-in ears 


By LEENDERT DRUKKER 


the 8-mm sound barrier has been 


This is 
the import of the bulletin in last month's 
PopuLan Puorocrarny issue that Fairchild 


smashed, pulverized, evaporated 


Camera & Instrument Corp. has developed 
a compact, completely self-contained 8-mm 
magnet sound on-film camera, Such a sys- 
tem, recording image and sound on the 
same film base, is the most popular method 
of assuring lip synchronization 


Since our first 


innouncement, we have 
had the opportunity to try out a pilot model 


Kight. Naturally, the 


such a hand mace 


of the Cinephonic 
periormance of model 


can not indicate what the reader may ex 


pect from a camera off the assembly line. 


Results, nevertheless, convinced us that lip- 


synchronized sound will soon bee 


within 
reach of the &mm movie-maker. Speech, 
intelli- 
vibly and crisply, even under unfavorable 
with the 
phone several feet away from the speaker 

The Fairchild Cinephonic Fight looks a 


somewhat plumpish handful (714 in. long, 


properly recorded, came through 


outdoor conditions, and 


micro 


4 in. wide, 6144 in high: weight, about 
14 lb). The camera has standard spindles, 
50-ft rolls 


sound-film 


xcceptiing up to 
Fairchild’s 


loads. Conventional 25-ft rolls may be used 


double-eight 
double-capacity 
however, the camera's single operating 
apeed of 24 ips boosts footage consumption 
1) percent compared to the standard 16 
fps run—rather luxurious for a silent film 


The Fairchild Cinephoniec film, with its 


Fairchild Cinephoni« 


e >F per 


25-mil-wide magnetie stripe between per- 


forations and 


edge. 6s aA color emulsion 


made the com- 


exclusively by Ansco for 
pany 
is 12; 


in &5-B filter over the lens. it 


Speed, under tungsten illumination, 
used outdoors. in conjunction with 
is rated at 
10. Processing does not appear to effect 
the magnetic recording. 

Threading is naturally somewhat more 
silent 
cameras; the film has to be led through 
the gate and past the magnetic recording 
head; moreover, the film has to be looped 


so that its length from gate aperture to re- 


complicated than in conventional 


cording head is 52 frames, in accordance 


with 


international 1l6-mm 


practice (in 


16-mm the equivalent distance is 26 


frames). 
Both film drive and recording amplifier 
’ 


ire powered by a hermetically 


sealed nickel-cadmium battery, recharge- 


single 


ible from an ordinary electrical outlet. The 
built-in amplifier has a printed circuit, and 
is completely transistorized (total: 5 tran- 
sistors). Fully charged, the battery is said 
to operate for 800 to 900 feet of sound 
hilming 


\ single 


ind sound 


switch serves for both film run 
recording. We like to 


the reader's attention to this point, 


would 
draw 
for the designers have succeeded in keep- 
ing camera operation simple. It is, in fact, 
hardly more difficult than working a silent 
camera—as long as you remember to plug 
in the microphone and headset. Push the 
switch in for sound monitoring without 
filming, slide it forwards for starting cam- 
era, Sound can be monitored even while 
the camera is operating simply by main- 
taining pressure on the switch. The only 
extra sound control is the volume dial. The 
camera lacks a recording-level indicator, 


and the volume must therefore be judged 


by ear—which proves surprisingly easy. 
Optically, the camera features a tri-lens 
turret with D mounts for normal, wide- 
angle, and telephoto lenses. The standard 
lens supplied on the camera is a fixed- 
focus 13-mm Fairchild Cinphar {/1.8. We 
certainly would have preferred a focusing 
mount, particularly camera is 
bound to be used frequently indoors, in 
close quarters and under a relatively low 
light level. This would, undoubtedly. have 
added to the cost of the camera, but the 


since the 


movie-maker would have been amply re- 
paid with sharper pictures. Fortunately, 
the turret accepts any D-mount lens of the 
user's choice. 

lens 
field, with an etched frame to delineate the 
telephoto coverage. An optional wide-angle 


The viewfinder shows the normal 


attachment shows the wide-angle field. 

Sharing the spotlight with the camera is 
Fairchild’s companion sound projector, To 
many an &mm movie-maker, the projector 
might be of particular interest, for it per- 
mits him to add commentary, musical back- 
ground, etc., to his present silent footage 
if he has it striped. Incidentally, Cine- 
phonic movies are compatible with the 
Elite 8 projector (PopuLar. Puorocrapuy, 
May 1959, page 116). 

The Fairchild projector has a built-in 
3-watt amplifier, erase, plus recording-and- 
playback heads, and a recording-level in- 
dicator. It is, as the manufacturer points 
out, a complete sound editor. A_ single 
3-position switch sets it for (1) recording 
fresh sound; (2) superimposing fresh over 
previous recordings, subduing the latter: 
or, (3) complete erasure of the sound track. 
Of course, lip synchronization is only pos- 
sible with film exposed and recorded in 
the Fairchild sound camera—and only if 
the same length of film—52 frames—is 
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looped. ne pulley on the 


shifted for 


projec tors film 


transport can be minor loop 
adjustments. 

The machine accepts up to 400-[t reels 
and operates at either 16 or 24 fps Light 
source lru-Focus 


p. It 


sa prefocused 150-watt 


has a built-in room-light switch. 


2ecd. he projector is ibout 8 in 


long. and 13 in. high: weight 
The 
is housed in a separate case, for 
the 


Prices of the Fairchild Cinephoniec sys- 


de 1] in 


is approximately 24 tb. 6-in. round 
speaker 
near 


placement screen. 


tem are as follows: camera. including 


13-mm //1.8 lens, headset, microphone, 


WHAT'S THE FUTURE 


The unt eiling of the first compact and fully 
sell/-contained &mm sound camera precipi 
fales some leg fimate questions f major 
development. we might well stop and ask 
ourselves: “Just where is 8-mm headed? 


! can almost hear some readers inquire 


‘Will 8-mm be the professional film of the 
julures 

My view: Frankly, I don't ever expect 
see an 8mm film break into New York's 


Radio City Music Hall. I do foresee. hou 
ever, that 8-mm will cut sharply into 16-mm 


as the professional s film. My reason is one 


ol institutional economies 
lp to now, the price of 16-mm equipment 
largely, by 
For the 
more and more amateurs 
this 


has been kept within reason 


the demand of serious amateurs 


past feu vears 


have heen abandoning gauge and 


switched to 8-mm. As a result of this lack 


of mass demand. production of 16-mm 


equipment has dropped rather than in 


creased raising until costs and gradually 


edaing prices upwards. Of even greater 


consequence, manufacturers have become 


reluctant to tool up for new. more ad 


vanced 16-mm cameras and_ projectors 


Compared to 8-mm. 16-mm equipment 


looks by and large obsolete 


The niroduction of a good foolproof! 


nm sound system is bound to accelerate 
s process More and more amateurs u ili 

tempted to turn to up-to-date. less ear 
pensive, more compact, and more portabie 


This in 


equipment 


mim cameras and projectors furn 


drive the cost of 16-mm 


further upwards, so that it will be priced 


even bevond the top-level amateur market 
point will be reache d where 


| ltimately the 


get-bound institutions such as schools 


hospita $ will turn to 8mm 
Dus Oo the 
the equipment 


touched the 


so many amateurs 


and prove 


tors expense and the weight 
aids 


this 


carrying 8mm 


hai f 
held 


audio-visual 


surface of 


cameras around Th stations wont be abie 


, j 9 | 
to disregard &-mm fiims any 


longer for 


comptete news coverage In Germany 
H-mm films have alread, heen shou nm over 
fhe air 


Vou 


ment is 


/ am not saving that 8-mm equip 


has ally less expensive than 


l6-mm. Far from it: the smaller frame size, 


| 1} 
lavaliere neckband., 


cord, $239.50; 
speaker and and = stand, 
$249.50: 50-ft double-8 roll of Fairchild 
Cinephonic color film, $7.50, processing ex 


tra. The company plans to establish three 


and und, battery and 


recharge projector with 


microphone 


processing stations, strategically located 
through the country. 
Fairchild Camera & 


has. until now. been mainly 


Instrument Corp 


a manulacturer 
and electronics 


of specialized cameras 


equipment tor industry and government; 


its entry into the consumer photographic 
field is an move for 


important expansion 


the company. 


FOR 8-MM? 


requiring enormous magnification, requires 


< loser manufacturing tolerances Hou ever 
; ’ 
demand will keep 


while the will 


16-mm cameras and projectors up 


the 


mass dou n 


cont 
that of 
{/l this 
l ndoubtedly. for 


many more vears all professional films Mu ill 


lack of it drive 


wont happen overnight 


continue to be shot on 16-mm cameras 


though they ll have to be reduced for wide 
But 


the most hide-bound producer 


spread showing on 8-mm projectors 
ultimately 
will have to bow to convenience and eco 
nomics. and the 16-mm camera will £o the 
Bx 10 


Hou iong u will take depends largely 
£ 


j 


way o the 


on adt ances in fiim emulsions and on man 
ujacturers standards. | 


am least worried about film quality 


equipment-quality 
( on 
/ j 
stant research is producing wonder/ul re 
35-mm movie films 


sults both for still and 


nmany cases be applied profit 


Every 


hoth in 


which can 


ably to narrou gauge films vear we 


see fasier emulsions cotior and 


hlac k and-u hite hut far more wumnportant 


for 8mm. finer grain and greater resolt ing 
powe r 


Manufacturers quality standards, 8-mm 


Size. are a different story In general they 


seem to lack consistency. Professional re 
quire menis do not allou convenient com 
promises of] optics and theu mounts. Cam 
era speeds will have fo be more accurately 
maintained, for steady sound-on-film qual 
ity. Frame registration u ill have to be more 
Very likely the 


drop-in film-loading system, which tends to 


exacting sprocketless 
push and pull the film through the camera 
in a happy-go-lucky manner. will have to 
he abandoned for professional quality re 
sults 

the sé do 


but 


Changes such as 


not cali for 


radical innovations rather a reversal 


of policy. Theres a market developing for 


prolessional-level 8-mm equipment. Fair 
child s Cinephonic Eight svstem is a monu 
mental development because it introduces 
sound on 
Whether or 

requirements of 


If it 
will spring up that 


an important professional tool 
film—to 8-mm 


will 


quality and endurance is irrelevant 


MOVES not u 


meet professional 


doesn t. other models 


can meet the demand 8-mm is on the way 


it can t be checked - | Dp 


CREATING 
WITH 
FILM 


CHARLES 
REYNOLDS 


It has often occurred to me while wat hing 
amateur films that many of them could be 
much better if thei maker had tried just 
a Litth | think that the reason he 
has not done this is that often he is a little 
the fact that he is not a 
movie-maker. By thinking. 


really 


h irder 


intimidated by 
professional 
“Oh. | 
film 
the good possibility that he could do just 
that 

Among the letters | received in the last 
month 


could never make a good 


he completely cuts himself off from 


from Gene Garretson, an 
Wvo 
the 


seemed to me to be 


was one 


amateur movie-maker from Douglas 
His the 


amateur movie maker 


comments on potential of 


particularly apt. Here are some excerpts 


from his letter 

‘At the beginning, I went through the 
moving snapshot phase, and | would still 
that | 


movie 


venture to say find a use for this 


feel 


of some value, and not own 


application of cameras, as | 
snapsnots are 


with my 


have to make them 
that is 
and by far 


ing a camera, | 


movie camera How ever 


not the only use | give it. not 
the most important thing I do with it. I 

e with vou entirely that a movie camera 

ended to create. us its relation to the 
world and the things that go on 
controlled by the cinematog 
feel (in 


ambitiou 


rapher | that most amateurs 


the 1 definition) are 


irro 


not 
enough in their efforts, as it is my 
that Holly 


their millions of 


opinion 
little 


I cannot do 


ood can do very with 


dollars that 


with nw S100 camera | 


ine erely believe 


it to be possible to create a masterpiece 
of cinematography with a single-lens 8mm 
That it 


uttribute to a failing of 


camera does not often happen | 


the human, not 


jon on the part of the equipment 


words. | will take my camera 
ind the 


rather than do without lap dissolves 


loset 


pen it to rew na 


ant rewind 


Not that 


But | do hope in years to 


use my camera oot 


] ever expect to create i master 
piece come to 
be able through the possibilities ol movie 


making. to take my audience. and make 


the 
wholly by 


and evoke 


what | 


them live movie, various 


emotior have created 
vill 


As for 


thing that 


movie-makers gener ally, the 


restricts their efforts is mostly 


Now 


16-mm. 


their own v ewpornt we have sound on 


&mm as well as and cameras do 


magic things through the wizardry of elec 


tronics, and so the equipment lends itself 
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PACK SUNLIGHT 
IN YOUR POCKET 
ri 


¢ 








with Pes 


ae 


the amazing new 


BRAUN <a> 
electronic flash 


POWER PACK so smail it fits in your pocket 
FLASH HEAD so small it looks like a meter 


Completely new and unique in size, 
weight and performance, the Braun 
F-60 POCKET-PAK represents a break- 
through in electronic flash research. 
With a 20-ounce power pack and a 
3-ounce flash head an inch and a quar- 
ter high, this dream unit delivers re- 
markably even illumination over a 65° 
field (enough for wide-angle lenses), 
a 1/1000 second flash, and a Koda- 
chrome guide number of 32— equal to 
that of much bulkier units. 

Fully-transistorized, the POCKET-PAK fea- 
tures a maintenance-free, rechargeable Nickel 
Cadmium Battery, built-in exposure calcu- 
lator dial for correct aperture settings, and 


super-tough grey Polyamid plastic housing. 
Complete with recharging unit, only $74.56 


See the F-60 POCKET-PAK today at franchised 
Leica dealers 


werey E. LEITZ, INC. 
468 PARK AVE. SOUTH, NEW YORK 16 
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TEST REPORT: 


MOVIBS wuHat's NEw 


KODAK’S HIGH-SPEED COLOR FILM 


Two months ago, in the January issue. 
PoruLak Puorocraruy announced that the 
Eastman Kodak Company had readied a 
Kodak Film 
that would break all previous speed records 
for such an emulsion. Kodak rated the day- 
light type, 5O-260, at 160, the 7 ype B, SO. 
270, for use with 3200 Kk tungsten lamps, at 


new 1l6-mm Color Reversal 


125. We have since had the opportunity to 


try out these emulsions. Here's what our 
readers can ¢ xpect. 

Kodak Color Reversal Film enables the 
movie-maker to take another sizable step 
towards recording scenes under their nor- 
mal available light. The Type B version 
should prove particularly valuable in this 
respect; with the high speed of camera 
lenses, there would appear to be few occa- 
sions when the daylight-balanced version 


would prove a must. And 


certainly the 
movie-maker should not resort lightly to 
these 


films, nor is the amateur 


likely to do so in view of their cost. Consid- 


average 


ering its high speed, the new emulsion is a 
remarkable achievement, but it is no match 
quality-wise for slower-paced films. 
Kodak sums it up: “Adequate sharpness 
moderate grain 


pattern . excellent 


color reproduction...” and we certainly 
will go along with that. If anything, this 
estimate is conservative. Sharpness is sur- 
prising. Grain is acceptable, though it 
seems to be emphasized by either under- or 
overexposure. But what makes the film a 
delight to handle is its remarkable latitude, 
particularly to anyone used to shooting 
with Kodachrome. Exposed at the manu- 


likely 


to be blo« ked up into black, nor highlights 


facturer’s rating, shadows are not 


colorlessly washed out. Nor is the image 
likely to be degraded by 


tinges, except by reflections from other sur 


lo« al off« olor 


faces. To dramatize our point, neither un- 
der- nor overexposure causes any signifi ant 
color shifts. Images, exposed at the manu- 


facturer’s rating, have a sparkling, snappy 


look, with pleasantly skin tones. 


Overexposed a full stop, colors become 


warm 


brilliant, finally washing out with an over- 
exposure of two stops. | nderexposure of 
one stop results in deeply saturated colors; 
faces take on a slightly ruddy look. Under- 
exposure of two stops causes a grainy im- 
age, without shadow details, and murkish, 
somewhat brownish highlights. Underex- 
posure of three stops results in a film that 
is nearly opaque. But between the exposure 
points where the film is washed out and 
where it is opaqued, there is amazingly 
little loss of color fidelity. We stress this 
point not to suggest that the movie-maker 
might adjust the manufacturer's recom- 
mended speed rating, but only to empha- 
size that this film is capable of recording, 
full range, any subject contrast likely to be 
encountered, Of course, the question of 
true 8mm filmer is: “When can I 
get it?” Kodak puts it this way: “16-mm 
represent the ‘threshold of usefulness’ of 
this new film. It is not considered suitable 
for 8-mm movies.” 


every 


The Type B emulsion is color balanced 
for use with 3200 K tungsten lamps, and 
has a speed value of 125 with this light 
source. With photofloods or 3350 K tung- 
sten lamps, the manufacturer suggests a 
No. 81A camera filter and a speed rating of 
100. If the film is exposed under daylight. 
a No. 85B filter is required, and the speed 
index should be reduced to 80. The day- 
light-type film fares worse when exposed 
with light sources other than that for which 
it is intended. With 3200 K_ tungsten 
lamps, a No. 68A camera filter plus a No. 
82A light-balancing filter is needed: the 
film's exposure index has to be cut to 20. 
With photofloods, 3350 K or CP lamps. a 
No. 78A filter is required: speed is 32. 

The new film comes in 100-ft roll-loads, 
$13.95: is $9 addi- 
tional. Manufacturer is the Eastman Kodak 
Company, Rochester 4, N.Y.—L.D. 


listing at processing 


MOVILUX 8A: A MIGHTY 
MIDGET MOVIE PROJECTOR 


Zeiss’ 
which drew so much attention at the last 
Photokina (Poputar Puorocrapuy, Jan- 
uary 1959, page 97) has finally reached the 
U.S. shore. It is remarkable both for its 


Movilux, the tiny 8mm projector 


compactness and its punchy light output, a 
surprising combination. As an extra divi- 
dend, the machine can be operated in syn- 
chronization with a tape recorder. 

Heart of the projector is an odd-shaped, 


8-volt, 50-watt prefocused bulb, which has 
received considerable acclaim in Europe. 
Its built-in reflector-and-condenser system 
replaces completely the usual bulky exter- 
nal optics. Its tiny filament is ideally suited 
for 8mm film: the light is thrown onto the 
frames wasteful 
spill-over. Yet, closely knit and rectangu- 


without the customary 


larly shaped to match the frame's format, 
coverage is normally even. The effect. is 
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truly startling. Light output, in conjune- 
tion with the 15-mm /{/1.4 lens. beats that 
of most 500-watt models. 
Light distribution is, as noted, close to 
normal, with approximately 60 percent 
drop-off in the corners. Thanks to its low 
voltage, the bulb produces a minimum of 
heat. This, in turn, has eliminated the 
need for a large, heavy, and noisy cooling 
fan. 


conventional 


The Zeiss designers have capitalized on 
these characteristics to the fullest, building 


a projector that folds up to the dimensions 
of a lady’s handbag, yet handles full- 
fledged 400-ft reels for a half-hour’s show. 
Despite its size, the Movilux is a substan- 
tially built, high-quality machine, beauti- 
fully finished, Indicative of the care that 
has gone into its manufacture, it runs with 
a mere purr; it is probably the quietest 
projector we've ever seen—or heard. 

As a direct result of its extreme compact- 
ness and portability, setting up the Movilux 
for a show does require more than the 
usual preparation. The reel arm bracket is 
stored upside down, forming part of the 
housing. This bracket must be erected on 
top and screwed down. A loose elastic belt 


mechanism’s 
driving axle to the spindle of the back reel 
arm, for film take-up. To rewind, this belt 
has to be switched to the rewind driving 
axle and the spindle of the front reel arm. 
The Movilux housing leaves no room for 
storing the take-up reel or the line cord; the 


has to be stretched from the 


importer offers an optional carrying case 
that holds the projector together with its 
various accessories. 

Most exciting of these accessories is the 
sound coupler for use with a tape recorder. 
This unit fits on top for the projector. Film 
from the feed reel is first led past a 
sprocket wheel on one side of the coupler 
before it follows its usual path; the mag- 
netic tape is side-tracked from the recorder 
to rollers on the other side of the sound 
coupler. A tape speed of 354 inches per 
second must be used. Principle behind the 
system is that the tape recorder controls 
the speed of the projector. 

The recorder may have to be raised in 
order to facilitate tape feed to the sound 
coupler. Even then, the tape must follow a 
rather tortuous path, and it is advisable to 
use the extra-strong, 114-mil Mylar tape to 
prevent breakage. 

For somewhat rougher synchronization, 
the movie-maker can adjust the projector 
speed to match the tape run by means of a 
remote control cable. This requires that he 
keep an alert ear to the recorder, so that 
he can speed up or slow down the film to 
match the tape run. For non-critical com- 
mentary or background music, only occa- 
sional adjustments should prove necessary, 
for the Movilux has a steady-running in- 
duction motor. In fact, the projector has 
only a single speed, which can be modified 
only by means of the remote control or 
sound coupler. 

Movilux prices are as follows: Movilux 
8A projector, $169; bulb, $8; 
sound coupler, $29: remote-control unit, 
$19. Importer is Carl Zeiss, Inc., 485 Fifth 
Ave., New York 17, N.Y.—L.D. 


case, $21; 





Creating with Film continued from page 125 


to the achievement of almost any goal. The 
movie-maker needs to widen his outlook. 
Actors? How 
matic departments will gladly devote hours 
in front of a camera just for the experience 


many kids in college dra- 


and fun of it? Scenery? Countless wonder- 
ful movies are waiting to be made against 
what already stands around the country. 
Script or screenplay? If the movie-maker 
himself cannot write meaningful and liter- 
arily valid dialogue or action, then back to 
I've more than one dra- 
matics or English major who could do 
pretty well along this line. Cinematog- 
raphy? Of course I will handle that. or at 
least give it a good try. Those are the in- 
gredients that are required. And any de- 
voted movie-maker can look favorable in 
comparison with some Hollywood efforts. 
I don't 
opinion that the professional cameramen 
turn out only two kinds of camera work: 


April, 1960 


college. known 


mean camera work, as it is my 


very good, and excellent. But I do mean 
sickly plots, poor acting, poorly handled 
themes. It is bad to see a fortune spent on 
actors, location shooting, wide sereen and 
glorious color, and the end result cannot 
be called more than bad, The amateur can 
do at least as well as some of this, if he 
will only realize the possibilities that are 
available to him. The restriction is mainly 
himself... . 

“As I see it, amateurs have very few 
restrictions, and that effort which cannot 
be contained on 16mm sound film has 
transcended purely esthetic values, and is 
aimed at popular fancy. Perhaps I'm again 
wrong, but it seems ic me that some of the 
aspects of the latest Hollywood presenta- 
tions surely have gotten away from pure 
movie-making, and must be aimed at in- 
ducing some other reaction in the audience, 
other than his appreciation of the value 
of the movie as such.”—m 
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~~ 


——_— ae ff 


— 


SLIDE CHANGING 


Now, from as far away as 14 feet 
from the projector, you have precision 
push-button control over both slide 
changing and focusing! And this 
push-button remote control is not an 
“extra’’ on the Pradovit F—it is 
standard equipment! The highly-cor- 
rected optical system of the Pradovit 
F insures delivery of an incredibly 
brilliant screen image. Take your 
favorite slides to your Leica dealer. 
Let him show you how good they 
really are—on a Pradovit F, brought 
to you by the makers of the Leica. 


FOCUSING and 


Pradovit F Remote-Control Projector, com- 
plete with 100mm (4”) Hektor £/25 lens, 
remote-control focusing and changing, 30- 
slide magazine, and snap-on cover... $168.00 


24060 

E. LEITZ, INC. 

468 PARK AVE. SOUTH, NEW YORK 16 
127 





DHE 


BOOK SERVICE 


will send you your choice of the 
world’s greatest photo books 


with a 


7-DAY MONEY-BACK GUARANTEE 


Here are some of the world’s greatest photography books... 
chosen carefully by the editors of Popular Photography as 
among the best in their fields. You'll find top-notch manuals 
for every type of photography, every kind of camera...texts 
on posing, composition, cinematography...collections of the 
works of the world’s master lensmen — Bischof, Gowland, 
Henle...fabulous annuals from Italy, Germany and all over 
the world reference volumes, new photo techniques, guide- 
books, and exciting photobiographies. 





FIGURE AND GLAMOUR PHOTOGRAPHY 
466. HOW TO SHOOT FOR 

GLAMOUR by BAKAL. 

Covers posing, costuming 

and settings, plus tech- 

niques of glamour photog 

raphy. 270 fabulous illus 

trations. $2.95 


467. HOWTO POSE THE MODEL 
by MORTENSON & DUN- 
HAM. Teaches you to pose 
each part of the body for 
overall perfection. 156 
poses of clothed and nude 
figures. $4.95 


Each volume is designed to help you get better pictures, 
greater pleasure from your photography hobby—and each is 
sent you with this guarantee: If you are not completely satis- 
fied, after reading and studying your books for seven full 
days, return them and you will receive a complete refund, with 
no questions asked! Here is the perfect way to build the photo- 
graphic library every photographer must have. A Perfect way, 
incidentally, to solve gift problems too. 





375. HOW To MAKE 


365. KODAK MOVIE p 
303. 


HOME MOViEs 


E 
. -95 


OOD Home MOVIEs. 


Paper—$1 00; Cloth_¢] 95 


204. COLO 
8. BELL pip FOR THE BEGINNER. 5) 
9. BOLE WELL MOVIE GuiDe. $1 5° °° 
X MOVIE GUIDE. $) 9 - $1.95 

22. KE * 91.95 

469. THE MODEL. Ten distinguished photographers offer $1 
remarkable studies of the world famous nude 
model, Betty Biehn. (paper) $1.00 

207A. HOW TO PHOTOGRAPH WOMEN by Peter Gow. 
LAND. The expert approach to the psychology, pos 
ing and photo techniques used in photographing 
women. $2.95 

470. FIGURE STUDIES by FRITZ HENLE. Exquisite 
photos of the female form by one of the world’s 
most celebrated photographers. $4.50 

471. CREATIVE FIGURE PHOTOGRAPHY by ABBOT 
AND COBERT. Professional techniques for photo 
graphing the female form in various art and 
fashion poses. How to create illusion in illustrative 
photographs for ad and edit work. Paper $1.95; 
cloth $2.95 


468. POSING PATTERNS by L. E. BROOME. 650 female 
poses and their 576 diagrammatic variations all 
carefully analyzed. Over 1,225 illustrations $10.00 


YSTON 
95 E MOVIE Gy; 


DE. 
— HOME MOviE SCR 
0.HOW To REVERS 
FILM. $1.50 
531. HOw To 
Tr 
beat a oy TLE HOME MOVIES. 


PTS. $1.50 


23. KODAK 8 
MM 
we E MOVie 


RO 
CAMERAS. $1.95 \© MOVIE 
40. REVERE movie 
515. HANDBOO 





a 8MM HOME MOViE 
b 
bye y MURRAy DuUITzZ. 


102. AMATEUR’s 
105. BETTER 
ELE 
MOVIES. $195 ° *'C EVE 
107.8MM & 16my 
MENT RATING 


83MM MOvVie 


mane by GAITSKILL AND 
es NDER. Paper: $1 95 
oie ; MOViE 
EQuip. 
GUIDE. ¢) 95 











OUTSTANDING PICTURE COLLECTIONS 
a 


POPULAR 
PHOTOGRAPHY 
ANNUALS 


Lone 

420. POPULAR PHOTOGRAPHY 
COLOR ANNUAL. (deluxe 
binding) $3.95 

417.1960 PHOTOGRAPHY 
ANNUAL. (deluxe binding) 
$3.95 

415. GERMAN PHOTOGRAPHIC 
ANNUAL. $7.95 


AXIM ; 9 
HS. CCN OS. $0.05 422. FiAP ANNUAL—1960 
416. PHOTOGRAMS. $6.95 $10.00 


423. FIFTY STARS OF THE 
U.S.A., U.S. CAMERA. $8.95 


419. INTERNATIONAL PHOTOG- 
RAPHY YEARBOOK — 1960. 
$6.95 

424. GALLERY No. 1: SOME 
PICTURES WHICH MATTER. 
$3.95 

414. INTERNATIONAL PHOTOS. 
$12.50 


420. POPULAR PHOTOGRAPHY COLOR ANNUAL. (paper 
bound) $1.25 


418. 1960 POPULAR PHOTOGRAPHY DIRECTORY AND 
BUYING GUIDE. (paper) $1.00 


417. 1960 PHOTOGRAPHY ANNUAL. (paper) $1.25 
421. HOME MOVIE MAKING. (paper) $1.00 
413. 35MM PHOTOGRAPHY. (paper) $1.00 








PHOTOGRAPHY 











INSTRUCTION : TWO UNIQUE BOOKS FOR PHOTOGRAPHERS 
GUIDES 3 : bh ’ 490. 1,000 “ ass. 100 


pany en oan aA enn : =r PHOTO , CAMERA 
by JACOB DESCHIN. $5.95 ~~ : QUESTIONS , PROJECTS 
wee. Te ge answerco fe igles FOR FUN 
108 by K. L-ALLISON. $2.95 BY EXPERTS ff} by DURNIAK 
‘TECHNIQUE! a | edihed by SHAMAN & WAHLBERG 
by GEORGE B. WRIGHT.$5.95 0 ROBERT L. McINTYRE 


—_ 
.HASSELBLAD PHOTOGRAPHY =! A novel idea! The first photo book to 
—_ 





“ give complete illustrat i 
by LES BARRY. $3.95 : ee Hore, at last, in one volume, are the | for 100 different projects that will coe, 
. PICTURE MAKING WITH THE “—_ tography, expertly yaad ° = ate a whole new world in the use of 
ARGUS by JACOB DESCHIN. $3.50 == " editors of Popular Photography. kn biles, Wall ‘Zoes, Picture’ Lontaheate 
. ULTRAMINIATURE ' oauaenil encyclopedia in miniature. $4.95 etc. $4.95 ‘ ” 
PHOTOGRAPHY , 
by JOSEPH D. COOPER. $3.95 
- ROLLE! PHOTOGRAPHY IMPORTANT NEW BOOKS 
by JACOB DESCHIN. $5.00 
506. ROLLE] MANUAL 429. FIND A CAREER IN PHOTOGRAPHY by HOOD. 
by ALEC PEARLMAN. $7.95 important professional secrets for career-minded 
S07. RETINA MANUAL photographers. $2.75 
by EDWARD S. BOMBACK. $7.95 ° en WITH A MEMORY by CHAS. M. DAUGHERTY. 


ee of the principles and values of 
508. KONICA MANUAL. $2.95 fine photography. $3.25 


510. THE MINOLTA MANUAL . MORE THAN MEETS THE EYE by CARL MYDANS. The big 
by JOSEPH D. COOPER. $3.95 best-seller of a photo-journalist’s adventures al! over 
$11. ROLLE! BOOK 7% prligpn Ge 
: . JAIL KEYS MADE HERE by LEE BOLTIN. A truly humorous 
by WALTER HEERING. $6.50 collection of pictures of - A that say more than they 
512. THE ALPA CAMERA mean. (paper) $1.50 
by JACOB DESCHIN. $4.95 486. MATHEW BRADY: HISTORI- RALPH L. ASPDEN. Theory and 
LEICA WAY he WITH A CAMERA by application of ultra high-speed 
" 4 E ity it . $8. 
by ANDREW MATHESON. $4.95 JAMES D. HORAN. Over photography. Heavily itlustrated. $8.50 


500 photos, including ex- 
. EXAKTA PHOTOGRAPHY clusives from the Brady- . PROFESSIONAL METHODS FOR AMATEUR PHOTOG. 


Handy collection. Most GRAPHERS by J. DIXON. Detailed methods used by 
by JACOB DESCHIN. $4.95 complete story of Oredy’s the world’s top pros. $5.95 


. LEICA IN PROFESSIONAL work ever published. $3.95 . THE WORLD OF WERNER BISCHOF by BISCHOF 
PRACTICE . ELECTRONICS FLASH AND GASSER. Magnificent photographs that speak 
by HEINRICH STOECKLER. $9.95 PHOTOGRAPHY by for themselves form a monumental tribute to one 

. BASIC LEICA TECHNIQUE of the world’s great lensmen. $7.95 
by R. H. BOMBACH. $4.75 


. LEICA MANUAL AND DATA BOOK 
by MORGAN AND LESTER. $6.00 


. LEICA WORLD, edited by 
JACQUELYN BALISH. $6.95 


. AIRES GUIDE. $1.95 
. ARGUS 35MM GUIDE. $1.95 
12. CANON GUIDE. $1.95 
14. EXAKTA GUIDE $1.95 
17. GRAPHIC “35MM” GUIDE. $1.95 
19. IKOFLEX GUIDE. $1.95 
26. LEICA GUIDE. $1.95 
29. MINOLTA GUIDE. $1.95 
32. NIKON GUIDE. $1.95 
38. POLAROID GUIDE. $1.95 


43. RICOH AND RICOHFLEX GUIDE. 
$1.95 


44. ROLLEIFLEX GUIDE. $1.95 


46. SINGLE LENS REFLEX GUIDE. 
$1.95 


51. 35MM REFERENCE GUIDE. $1.95 
55. VOIGTLANDER GUIDE. $1.95 


57. WOLLENSAK LENS AND SHUTTER 
GUIDE. $1.95 


58. YASHICA GUIDE. $1.95 

59. ZEISS:KON GUIDE. $1.95 
101. AGFA CAMERA GUIDE. $1.95 
109. FUJICA GUIDE. $1.95 
112. MINOLTA-16 MINI GUIDE. $1.95 








ASK FOR THESE BOOKS AT YOUR FAVORITE CAMERA OR BOOKSTORE OR USE THIS COUPON To ORDER 








POPULAR PHOTOGRAPHY BOOK SERVICE 

A DIVISION OF ZIFF-DAVIS PUBLISHING COMPANY 
434 South Wabash Avenue, Dept. 7P460 

Chicago 5, tt. 


Please send me the books listed below. | understand that if | am not completely satisfied, | may 
return any or all books within seven days for a full refund 


((if you need more space to list additional tities, attach a sheet of paper with additional list.) 
My money order or check for the total above, $ is losed 





(CD Please send me FREE CATALOG 





PLEASE PRINT CLEARLY 





City Zone__ State. 
*on New York City orders, add 3% sales tax Sorry—no charges, or C.0.0. orders. 
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CAMERA HOLIDAY | 


Yashica cameras 
are flown here via 
Northwest Orient... 
You too can enjoy 

the luxury ofa 


IN JAPAN 
NORTHWEST (ple? AIRLINES 


at a special low price 


Yashica, in cooperation with Northwest 
Orient Airlines, will fly you to Japan for 
an unforgettable, two-week 
paid holiday, at a 


mately 20° 


all-expense 


saving of approxi 


High Spots of Your Yashica Camera Holiday in Japan 


@ Everything's paid for from the mo 


ment you step aboard Northwest's 


luxury airliner 


@ Guided visits to all of the enchanted 


scenic wonders in the the 


temples, shrines, 


land of 
Blossom 
Theatre, Mt 


Cherry 


Kabuki Fuji, torii 


@ Top accommodations at first-rate 
hotels, meals, transportation, baggage 


transfers, tips all included 


@ At least one stopover at an authentic 
Japanese inn 
‘native 


BA Yashica— 
located in the picturesque Japanese 
Alps. A guided tour of Yashica’s ultra 
modern factory 


your chance to go 
* You'll talk about it for years 


trip to Suwa—home of 


buildings where you 
will see, first hand, how Yashica pro 
duces the finest camera values 


The complete package price for the entire trip 
is $1395 from New York 
(Prices lower from midwest and west) 
Departs May 14 returns May 28, 1960 
You can fly now and pay later, only 10% down. 
Make your reservations now. 
Use This Convenient Coupon For Full Details 


YASHICA INC. 


Send me your colorful “Camera Holiday In Japan’ 
brochure 


Dept. C14, 234 Fifth Ave., 
New York 1, New York 


Name 
Address__.___ 


City Zone State 


Make reservations for my check for 


a ‘ payable to Northwest 
Orient Airiines is included ($100 deposit per 
person required) 


Photo Show Preview continued 


SUN AUXILIARY ZOOM LENS 
Zoom 


most & 


versatility can now be added to 


mm movie lenses, Series 4 size. This 
attachment provides 0.7 through 2X mag 
nification, for wide-angle through telephoto 
Price, without $39.95; 
vith finder, $49.95 


coverage finder, 


SUN REFLEX ZOOM LENS 

This complete zoom lens system provides 
It will 
fit 8mm movie cameras with Standard D 


I on al 


semi-w ide angle 


through-lens viewing and focusing. 


lens mounts 


length is adjustable 


from |10-mm 
3)-mm_ telephoto: 


f/1.8. Price 


through 
maximum aperture 1s 


$89.95 


SUN ZOOM LENS 
Here's a fast 


camera with standard D mount. Top speed 
is {/1.9 


zoom lens for the 8mm 


Focal length can be varied from 
10- through 


is $49.95 


30-mm. Price, without finder, 


with finder, $59.95 


WOLLENSAK ELECTRIC 
EVE-MATIC POWER-ZOOM 

Available in four models, this camera is 
similar to the Eye- 
Matic. Prices $179.50 to 
$209.50. 


Revere Power-Zoom 


range from 


WOLLENASK T-16515-4 
STEREOPHONIC 

In keeping with the latest developments. 
here is a tape machine that will play both 
two- and four-track in-line stereo tapes, and 
can record up to four monaural tracks on 
a single reel of tape. Price, $229.50. 


voss ZOOM LENS 

Stressed feature of the Voss Zoom lens 
is the wide separation of lens and coupled 
finder, so that it can be fitted onto any 8-mm 
movie camera with standard D mount, tur- 
ret as well as nonturret models. Its focal 
length is variable from a 12.5. 
through a telephoto 38-mm; a wide-angle 
attachment is also available. Price of lens 
is $69.95; of wide-angle attachment, $14.50. 


normal 








POPULAR PHOTOGRAPHY FIELD-TESTS 


IMPORTANT NEW PRODUCTS 


NOW A 58-MM f/1.4 
FOR NIKON REFLEX 


Newly designed normal lens 


brightens outlook on SLR 


With the introduction of its new 
Nikkor //1.4 lens, Nikon brings to 


flex buyers the same high lens speed that 


»o-mm 


its re 


three out of four purchasers of its range 
finder cameras choose. This new automatic 
diaphragming lens is a different formula 
tion than the rangefinder model partly be- 
cause of the differing needs of each camera 
type, and partly because a number of new 
optical techniques have been developed in 
the ten years since the rangefinder lens 
came 

Due 
materials this lens has very good sharpness, 
Whereas 


is sometimes con 


into existence. 


also to these new techniques and 


flare, and contrast characteristics 
a very high speed lens 
sidered a luxury on a rangefinder camera in 
black 


these davs ot ultraspeed color ind 


ind-white films, lens speed makes very good 
sense on an SI R bec ause ot the inherently 
shallow depth-of-field and greatly increased 
image brightness available at the widest 
openings which add together to make focus- 
ing much easier and more certain. Nikon, 
therefore, by adding this new standard lens 
to its line has increased the accuracy and 
versatility of its reflex system. 

The price of the lens alone is $155, while 
the camera with the lens purchased to- 
gether lists at $375. 


p STOGRAPHY 


pi 








EDUCATIONAL 
OPPORTUNITIES 














THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 




















STUDY PHOTOGRAPHY 
COMMERCIAL © PORTRAIT © ILLUSTRATIVE 


Finest oresvestonss eee and equipment. G.!. Ap- 
pro ° py EY ommodations secured for men. 
Attractive yt: ‘or sivts. Saeee af Monday of each 
RITE REGISTRAR, Room ° city course. 

ontH MICHIGAN Avenue. cHIicaco 





““CAMERA 


CRAFTSMAN... 


Men y ore needed on this beg pEying fold und nom 


included 1a th, approved tore! 


REE soox!/ te tr ty Ot Gaemened tlt Gn hs ge OOH 
1-4 


cam PRO- MET 
Le hs Melt h Ahh DL dsb de 


Practical personalized instruction in Lighting, retouch 
ing, coloring, printing, commercieol and direct color 
Short intensive courses designed expressly for YOU 
Notionally known instructors. Free IMerature, Dept. la. 


f || SCHOOL OF PHOTOGRAPHY 
ar. . MARYVILLE missourt 


MOVING? 


Make sure you notify our sub- 
scription department about any 
change of address. Be sure to in- 
clude your postal zone number as 
well as both old and new addresses. 
Please allow four weeks’ time for 
processing. 


POPULAR PHOTOGRAPHY 
434 South Wabash Avenue 
Chicago 5, Illinois 


April, 1960 























continued 





‘PCA PRISMAT 


Interchangeable 35-mm 
single-lens reflex 


The latest 


reach our hands is the PCA Prismat. made 
by the Mamiya Camera Company of Japan 
and imported by Photronic Corporation of 
America, a newly formed photographic im 
porting company. 

Boasting an instant-return mirror (pat 
ents for which are held by the manufac 
turer), the Prismat also has the fastest lens 
in its price range, a 58mm Sekor {/1.7 
(half a stop faster than {/2). In addition 
the camera is equipped with a self-timer, 
focal-plane shutter speeded from 1 to 1/500 
sec, FP and X synch, ratcheted rapid ad 
vance lever, and a self-starting film counter 
Mechanical features which show 
ine lude 


great care 
a centered tripod bushing, and a 
very secure to keep the 


camera back from accidentally opening. 


lo« king device 


Although the lens stops down auto 
matically when the shutter release is de 
pressed, it must be manually recocked be 
fore returning to full foc using aperture. 
This is easily accomplished, however, with 
a light push of a highly accessible cocking 
lever located at the back of the lens mount. 

Lenses attach to the camera by means of 
an Exakta-type bayonet, permitting the use 


Exakta 


somewhat simplifying 


of nonautomatic mount lenses, 
accessory lens selec - 
thon. 


\ hen tested, the 


sharpness for its speed, and due to its com- 


lens prov ided good 


paratively large initial aperture, made ac 
curate focusing quite easy on the bright 
fresnel and Other 
lenses featuring automatic stopdown avail- 
able for the Prismat are: 35-mm /{/28, 
100-mm {/3.5, and 135-mm /{/2.8. In addi- 
tion, lenses featuring preset diaphragms 
will be introduced including 180-, 240-, and 
300-mm plus a line of extension tubes, 
bellows attachments, etc. The 


groundglass screen. 


camera is 
priced at $179.50 with its normal lens. 
For further information contact the im- 
porter, Photronic Corp. of America, 6478 
Sligo Mill Rd., Takoma Park, Md. 


WHAT'S NEw continued on page 134 


35-mm _ pentaprism SLR to | 











with a Yashica 
everyone can get perfect 
pictures—everytime! 


ASHICA 441M 


the new small-size 
reflex with built-in 
electric-eye exposure 
indicator 


The new Yashica 44LM was designed 
for quality, economy, and ease of han 
dling. Its appearance will lend as much 
to pride of ownership as it will add to 
the sheer joy of taking pictures. And the 
built-in exposure meter will give you 
perfect exposures every time 
Uses standard 127 film—delivers 12 ex 
posures—super-size color slides as well 
as sparkling jumbo prints and enlarge- 
ments in color and in black-and-white 
OTHER FEATURES INCLUDE: 
@ Matched {3.5 Yashinon lenses @ 
M-X synchro-flash shutter @ 10 speeds 
from | sec, to 1/500th @ Self timer @ 
fresnel, field-lens focusing screen @ 
automatic film-advance stop ® focus- 
ing magnifier and eyelevel, sportsfinder. 
only $795 
oJ 


case $10 


YASHICA 444 


the small-size reflex 
sensationally priced 


at only $999 
case $6 


@ Matched [3.5 lenses @ fresnel, field- 


lens focusing screen ™ synchro-flash 
shutter to 1/300th @ focusing magni- 
fier @ sportsfinder m 12 exposures on 
127 film. 


At your photo dealer, or write to: 


® 


YASHICA INC. 
234 Fifth Ave., New York 1, N. Y. 























WEN: BRIAR PIPE mag ree ° 
continue 2 YOUR USED CAMERA, 
WILL YOU TEST SMOKE || FOUR SPRAYS TO BAND ACCESSORIES! 


AND ACCESSORIES! 
THIS DEMONSTRATOR BETTER The 400,000 purchasers of POPU- 
AT OUR RISK? PHOTOGRAPHY: 


LAR PHOTOGRAPHY are always in 

Bg St ek AE the market for good buys. If you have 

covery wil change, all thet. A nut something to sell, let POPULAR 
sw ' coke cia vi into ~ 

war mg > PHOTOGRAPHY 's readers know 


genuine imported brier bow!, mokes 
this mellow beavty break in like o ‘ . ‘ 
dream. You'll get-dry, clean, sludge tissue, cement, lubricant, about it through our classified col 
free smoking, because the special umns. Only 45¢ a word (non-com- 
construction of this wonderful pipe . 
Utilizes the 3 C's of Scientific Smoke and print protector mercial rate) will highlight your ad in 
Control Combustion, Condensation | the PHOTO SHOPPING CENTER 
and Capillery Attraction . 
We've set aside a limited quantity | Minimum message 10 words. 
of these imported brior beovties as 
Demonstrators. The bowls ore ‘‘slight 
seconds’ taken out of the regular " 
production line before final smooth r tiene POP A , Ty aD 
ing and polishing but they're ‘ ! LAR PHOTOGRAPHY 
gvoranteed to smoke exactly like rr r Park Avenue 
ovr regular top quality $2.95 model 


Pressurized mounting 











n 


Becovse we want to make new v > v r y 
friends for this sensational new 
kind of brier pipe, weve written 
off the cost of these Demonstrators 


Send us nothing for the pipe. Please Hi-Fi SOUND EFFECTS 
send 254 to cover postege and 
handling : Newest sounds — airplanes — 0C8— 
All we ask in return is your good . Electra prop-jet — Boeing 707 — Air Force 
will and word of mouth advertising | - F-104 Starfighter — Regulus | — missile 
if you like the pipe. Remember, the al launching —carrier sounds — also autos — music — 
risk is ours, you trains — household —industry. More than 12 classifi- 
can't lose. Sorry, cations; over 1500 real-life sound effects. See your 
only | Spmonsive T | ’ dealer or send 25c for 32-page catalog. BOX G 
for to a family on w spray you can see on your Nno- 
by inal oy, Be I ; PNO- | MP-TY SERVICES, 7000 Santa Monica Bivd., Hollywood, Calif. 
saction. (Good in tographic dealer's shelves may be one of 
the U. S. A. only 














the four new products that are now paying 








PIPE SHOWN 2/3 their way and spraying their way into 


ACTUAL SIZE | photographic usage. Read on and see what | SEND POPULAR 


one a —_ . a. he can can do for you. 

' Deot. J 111" | ' 

Seat cl Sree Nee ton RNY t| . Spray Mount, the first dry-mount PHOTOGRAPHY 
‘tissue’ in a can, is to our mind the leader 


| enclose 254 Send me the Demonstrator Pipe 


' 
' 
' 
' 
described above Please Print Name and , e9 » | EVERY 
pO «roman A yet = +) in this “pressure” group. It fills a need 
' 
-- ‘ 
' 








long felt and long unanswered, because it 
permits the permanent mounting of paper PHOTOGRAPHY 
without the bothers of trimming odd bits of 


tissue, tacking, or searching for the proper 


' 
‘ 
‘ 
' 
' 
' 


sized sheet for the over-sized picture. 


Three or four minutes after spraying, the 


STAT Cmasters | a aa a 


is dry, neither sticky nor tacky. 
ACCEPTED PHOTOGRAPHIC TOOLS It can then be treated or stored indefinitely 
like any other piece of paper until it is 
needed for mounting. At that time it is 
merely placed in position and “pressed” or 
ironed. It will adhere to nearly any sur 
face, including glass. 


, CHECK ONE 3 rs fo 1 
Another advantage it offers over dry — r O02 


mount tissue is that since it requires no 2 years for $ 9 


sandwich of paper, it eliminates the prob 1 yeor for $ 5 


IN U. S. & POSSESSIONS & CANADA 


— Sins " lems of bubbles. lumps, and bulges 
NUCLEAR eTTelsitia teed Spray Mount is ideal for the mounting of 
eR +, £1 Mont ‘ color prints because it melts (and sticks) Payment enclosed Bill me 
it a low temperature and can therefore be Foreign rates: Pan American Union 
countries, add $.50 per year; all other 
mounted with an ordinary household iron ‘ ° 
. foreign countries, add $1.00 per year. 
is well as a dry-mount press. 
s Taos Chadie eee 
ins SJ , Price: $1.59, 8-oz can. 
Para-Sol Foto Lube 
Now only one 
needed for a battery 
af teunén andi ities invisible. It has no greasy feeling and 
Made of soft rubber won’t come off on the handa. vet it works address 
wr 9 = sega Bear on metal to metal, as well as plastic and 
band goes right wood contacts. Due to these features it 


round camera. Firm grip yet on-off in a can he 


TO: 


is a greaseless, dry lubricant. 


similar in effect to graphite. but almost name 


city ene TD cin Medes: 


used on precision items without 
jiffy. No screwing. Saves time, worry, 


Mail to: 
POPULAR PHOTOGRAPHY 
found Dry Lube particularly valu- | | 434 S. Webesh Ave. Chicage 5, ti. 
ible tor treeing sti ky tripod legs. enl arger 


money and sinful language. causing the dr ag ol congealed oil. 
3.75 post paid from: We 


Perardua (PA) Old Greenwich, Conn 
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columns, and focusing tracks, and it can be 
used on many household items also. 
Price: $1.49, 6-0z can. 
Quick Stick is 


adhesive 


a pressure-sensitive 


spray-on which resembles an 


easy-to-apply rubber cement without the 
drips, drops, and dribbles 
Stick is 


applied, the surface treated can be shifted 


For about a week after Spray 


and moved (similar rubber 


After that 


“sets,” making the juncture permanent. 


again to 
cement). time. the adhesive 

Price: $.98, 6-0z can or $1.69, 12-02 can. 

UVA Spray is a spray-on UV filter which 
helps prints retain their color longer by 
absorbing most of the ultraviolet rays of 
daylight which cause the bleaching of dyes. 


Dyes used in both color prints and trans 
stable 
than a few years ago, are still subject to 


parencies, while much more now 
deterioration from light, heat, and mois 
ture. Therefore, even though the use of 
UVA Spray will add to their life, they 
further 


and drawers and stored in the dark. 


should be in albums, 
files, 


For further information on any of these 


protected 


products, contact the following companies: 

Spray Mount and Dry Lube: Brandywine 
Photo Chemical Co., Box 298, Avondale, 
Pa. 

Quick Stick: Maker 
Irvington-on-Hudson, New York. 

UVA Spray: Braun Laboratories, 206 
S. Hutchinson St., Phila. 7, Pa. 


Products Inc., 


SUBMINIATURE GUN 
FOR AG-1 BULBS 


A new 


seems to take the prize in the 


AG-1 bulbs 


smaller-than 


Minox flashgun for 


we-thought-possible” flash contest. The gun 
measures something over half the length of 
an extended Minox B and is made to fit 
snugly on the camera, and only for direct 
flash. The gun is to be sold in three models: 
“A” for the Minox IIIS, “B” for the model 
B, and “U” (universal), for cameras with 
accessory shoes. 


Instead of having a parabolic or dished 


reflector, the midget gun utilizes a highly 
polished trough which slips inside the body 
of the gun and disappears when not in use. 
This extensible trough throws a fairly even 
light pattern but is less efficient than most 
other designs. Despite this, however, since 
the gun was designed to operate with a 
camera having a fixed aperture of {/3.5 and 
flashbulb synch only to 1/20 sec, the reflec 
tor is almost too efficient for most shooting. 


Much of the time the Minox user will find | 


THE ALL-ELECTRONIC 


Quiemagr 


make a perfect 
print every time 


Pinpoint readings with fixed cell aperture of 
pinhead size permit precise lens setting, which 
is instantly signaled by bright neon indicator. 
Determines proper paper grade and exposure 
Eliminates irritating and wasteful test prints. 


for further information, 


_—— see your dealer 
or write dept. 6.4 
NIW PRODUCTS @ ‘ 


CORPORATION 
150 Fifth Ave., New York 11, §. ¥. 








Smm BOLE 
l6Omm | 


Complete professional settings! 


On 


ODY 


100 ft. film load—shoot 


four times longer without reloading! 

The only 8mm movie camera of its kind in the world! 
The unique Bolex H-8T offers forward/backward winding 
as well as footage and frame counters for lap dissolves. 

Through-the-lens focusing ends doubt about distance 
and depth-of-field. Six governor-controlled speeds (12 to 
64 fps) make it easy to get slow motion or comic speed-up. 
Other settings provide single frame shots, time exposure, 
and continuous running. Automatic film threading for fast 
loading, 200 feet of finished film per reel! 





Special “Preview-Finder™ shows field of view for four 
different lenses— you see just how scenes will look on film. 
You've never seen a camera like it! Write Dept. BP4 for 
literature and name of nearest dealer. From $232.50 with 


f/1.9 ££. 


SOolwe *< 


PAILLARD Incorporated 100 Sixth Avenue, New York 13, N.Y. 


and zooming, too! 


Zoom in for close-ups, away for wide angle 
effects, with Pan Cinor 30 {/2.8 Zoom Lens. 
10 to Reflex 
eliminates parallax. Has D-mount 
for 8mm cameras, $149.50, $337.50 
for H-8T with Pan Cinor 30 (does 
not include “Preview-Finder’’). 


Yvar 13mm lens. Lenses shown are optional. 
Ranges from s}0mm. viewing 


Prices include Federal Excise Tax where applicable. 





Enjoy your 


IG moment 


Insist on a quality 

@® Da-Lite Screen! Take 
pride in showing 

your favorite slides and 
movies. For big-as- 

life and color-perfect 
projection, get a 


Cole 
PROJECTION 
SCREEN 


At your favorite 
photo shop! 





Professional Photography in Beautitu 


TO EARN (BROOKS 


PHOTOGRAPHY 


Portraiture 


Commercial Study at the 
World's Most Beautiful 
Photographic School 


iaertalletal with Bal’s 
Advertising Enlarging Focusing Magnifier 
for Veterans A amat ~ ‘ sia on ‘ 


Color Printing , Qu y : 


Approved 


Pictorial - Journalism 


tin th na \ F wu 
Co-Educational every a k 


Motion Picture , ott 4 = 


BROOKS INSTITUTE. Dept. 3 
Santa Barbara, California 


Gentlemen: Please send me full descriptive 
literature. | am interested in 


28 Month Course Short Course (still 
L) Motion Picture Course 


' 

i 

1 

' 

1 

Name ‘ ; 
i 

! 

' 


BAUSCH & 


RIFLE 


LOMB 


Screet PES © BINOCULAR 


GnTS 

« RAY-BAN SU " 
. NWEMASCOPE LENSES « ¥ 0 
NSTRUMENTS «© READERS AND MAGNIFIERS 


OPHMTHA\ M@ 
Zone .. 


' City. State 
V 1 wil 
hee no 








NEW 


continued 
that he has to use a handkerchief to subdue 


the light or else bounce some of it toward 





the ceiling. 
As a subminiature flashgun for 
feel 


model will make its mark 


35-mm 


cameras, however, we 


that this new 


1 
mMazingiy 


small (2xlx!4 inches), weighs only 


1%, 
a tiny case that fits 
unobtrusively on the user’s belt. The light 
it throws will probably be 


and comes in 


more than 
enough for most miniature work. 

The price of any of the three models is 
$19.95 including case. Its 15-volt battery 
is universally available and costs $1.15. For 
further information contact the importer, 
Kling Photo Corp., 257 Fourth Ave., New 
York 10 


CAMERAS 


ROBOT STAR II has 
been added to the Ro- 
bot line of 


tor-drive 35-mm cam 


rn vow & 


spring-mo- 


Depressing the 
shutter 


eras 
release takes 
the picture 
the film 
sure, and re-cocks the 
shutter. Full 
permits 20 


transports 


cOUnTS Expo- 


winding 
exposures 
Equipped with a large 
interchangeability of 
150-mm, an all-metal rotary 
to 1/500 sec and B 
speeds, and 


imi -frame 
from ™M- to 


tew finder lenses 
shutter 


MX syn 


economy 


with speeds from 

hronization at all yielding 
24x24-mm frames, it is priced at $159 with a 38-mm 
Xenar //2.8 lens and $179 with a 40-mm 
Xenon //1.9. The camera accepts stand 
Robot cartridges as we AS 
Distributor is Karl Heitz, Inc., 

New York 17 


FLASH EQUIPMENT 


FLEXO-FLASH 
f n B-C flas! 


Schneider 
Schneider 
ard 35-mm and 
Robot accessories 


480 Lexingtor Ave 


ther 





FRESH FILM and ENLARGING PAPER—Dated 1961 


Positively Guaranteed The World's Finest Film and Paper! Try It and You'll Buy It . 
: . _— 


4x5 Pan—ASA 64, 
200 


2x34 Pan— 
ASA 64 or 200 _ 
3Vax4Vq Pan—ASA 
84 or ASA 200 
5x7 Pan—ASA 
_84, 200 or 400 
8x10 Pan—aASA 
_200 or 400 


(Up to 4x5—25 sheets, 1 ib., 
(5x7 of 8x10—25 shts, 2 ibs., 


‘25 Sheets 


2.29 
1.49 
1.79 
3.75 
7.15 


4. 

6. 
13. 
29. 


500 
41.50 
22.15 
32.00 
67.50 

142.50 


49 
95 
95 
95 
00 


100 shts, 2ibs.) 
100 shts, 7 ibs.) 





120 & 620 PAN ROLL FILM 


ASA 80 


ASA 250 (120 only) . 
(Wet. 12 rolis, 1 Ib.; 24, 2 ibs.; 


12 rolls 


3.00 
3.50 


5.75 
6.75 


100, 8 ibs.) 


24 rolls 100 rolls 


23.25 
27.00 





LOOK! TOP SPEED ASA 400! 


35MM x 36 EXP. CARTRIDGES 


Factory packed! Not Reloads! Perfect Quality! 


6 for 3.50 (1 Ib.) 


12 


fl 6mm Movie Film 


00’ Kedak Super X of 
rhee YP Rone ESSING 


An» 


INCLE hen 


1 Roll 3.25, 4 rotts 11.95 


Without Processing 


i “Rott 1.79, 6 


100° Kodak pup 
SA 


x 
100 


50° a - dak Super 


~~ Hi-Speed 


Smm 
Kodak Sontiane Aero 
—ASA 40 


91 2"x75' Rotl—with 
Free 419 galton Kit. 


onty 1695 120 ws.) 
Ekta. Processing Mi Kits 


ity Gal. 


150 «5 ms » 250112 ths.) 





Brand New & Perfect! 


PRO-JUNIOR 
TRIPOD HEAD 
Rec. on a 


5450 


(7 ts.) 


VARIGAM 
ENLARGING 
PAPER 
8x10 S.W. VARIGAM 

° Speed. 
3.98 
11.25 

(Wet. 100 sh. 4 ths.) 
10x10 S.W. VARIGAM 

Semi-Matte 

100 sheets 3.98 
250 sheets 8.95 
(100.5 ths.; 250, 10 ths.) 
20%26 5.w. amen 


Glossy. Mig 
Box of 50 - veg 25 
hs. box) 


(Wet. 12 


MATTE DRYER 


rotis 


8.95 


‘otls 


02 STAINLESS STEEL 
DEVELOPING TANK 


5’. $200 Value. 


& PERFECT! 49° 


(Wet.—-25 Ibs.) 


CUT FILM SPECIALS! 


4x5 EX Contrast Process 
25 sheets 1.29 3 98 
100 sheets ° 

5x7 Comm. Ortho—ASA 40 
25 sheets 2.95 g 95 
100 sheets . 

5x7 Hi-Speed Ortho—ASA 
200 


tor 


Base. 50 sheets 


14% 17” Thin 
Base. SO sheets 18. 95 
Wet.—3 th. & 6 ths.) 
“Write for other sizes. 


16mmx100’ KODAK 


Tri-X Reversal 
MOVIE FiLm 
ASA Sue. Be) - Th sermenatees 


1 Roll 4.49 


3 Rolls 11.95, 6 Rolls 72.95 
Without Processing 


1 Roll 2.95 


3 Rolls 8.25, 6 Rolls 15.95 
(Wet.—6 ozs. per rott) 


= S&S Cut Film Holders 

* FibeLitY or LISCO 
Grand New and Pertect 
FREESTYLE SPECIAL! 
List Price $4.50 each. 


6 for 1850 ‘i55 


35.95 
(wet. 6—4 Ips.) 


Be sure to inciude post 
fresh are 


for 5.95 (2 Ibs.) 


70mm FILM 
7Omm x 100° Roll 


(Wat.——i Ib. per roti) 


35mm E. K. Fine GRAIN POSITIVE 
Wwaneperese 


your own 8-Ww 
50 


Make 
3 rotts 4. 


plus 12 onpty £ 


cartridges 


with = Roll DuPont or 
Film 
wet 


(20 
ths.) 





35mm BULK FILM LOADER ype 
50 


. Again and Again At These Fantastically Low Prices! 
Size 6x10 100 Sheets 500 Sheets 
S. W. Glossy No. 2,3,4.........4.98 22.50 
D. W. Glossy No. 1 rrr. | — 
D. W. Glossy No. 2or3.... -5.95 27.50 
. W. Lustre No. 2or3.... -6.25 29.50 
o Sk Me. Zerd....ceccree Gees 29.80 
. Lustre Variable Contrast. ...6.25 29.50 


- Semi-Matte 2 or 3........5.95 27.50 
(100 Sheets S. W.—4 ibs. D. W.—S5 Ibs) 


5x7 ENLARGING PAPER 


O.W. Sik No. 2 or 3 100 sheets 2.98, 500-—13.95 
0.W. Lustre No. 2 or 3 100 sheets 2.96, 500-—13.95 


(Wat. 100 sheets-—2 ibs.) 


7x9 S$.W. Glossy No. 3 250 sheets 7.95, 500-—15.00 


and 12 tbs.) 


11x14 ENLARGING PAPER 
S.W. Glossy Variable Contrast ! O.W. Lustre, Silk, or Semi-Matte 2 or 3 
50 Sheets 3.98 50 Sheets 6.49 
100 sheets 7.50 100 sheets 12.50 
Wet. 4 its. & 7 ibs (Wat. 4 ibs. & 7 is.) 


(Wat. 7 ibs 


BRAND NEW TERRIFIC LENS BUYS! 
KODAK AERO EKTAR 7” {2.5 


in berret, 


4x5 FILM PACK 
ADAPTER 


and new — Gratien 
file peck adapter at be- 
tow whotesate cost! 
price 12.95. 


wis diaphragm, click-steps 


our over $156 
PRICE 
(ta Mount tor any 
(Wet.——-1 &. ea.) = Press Cam- 
a—62.95) 


in Mount for 35mm Reflex Cam- 
eras—Exakta, Practica, etc . 


89.50 


SENSATIONAL 
Tripod Valve! 


1¢9 
- mot 


EKTACHROME 
Outstana 
o10 sheets, «= 79 
3 boxes, 4.50; 6 - 7.50 
(Wet. @ oz... 24 4 ths.) 


9-section, ef- 
evatin pan 
an" 


5 
675 


K-20 AERIAL CAMERA 
FREE! 


CONTACT PAPER 


i 
(Wet 





acting. No 
water Ree 


2x2 and Stereo Mounts 
100-——2x2 Mounts 1.75 
4.50 


3.75 
0.00 





5x7 AMNSCO PRINTON 
Make your own cotor 
eriets at tremendous 


192 


40 Sheets—6.95 


past date but 


4x5 $.W. Glossy—400 
Sheets of No. 3 PLUS 
200 Sheets of No. 4 all 


wer: 6 ine. 3.95 


} 

} 

j gases 2 “ted Flexitple Mo. 
A 3 & 5 ibs.) $2.28 


for other sizes i Wate a thes. & 6 the.) 


b jers 5 the 


AERIAL FiL™ 
Kodak Super KK 


DAVIDSON TRIPOD 


Continental 


wn. 


No. 2 Photoficods 


LOWEST PRrices_c.e 
Westinghouse, etc 


6 for 1.75 
For Coter-——<G £ 
3200° Kelvin 


6 for 2.69 stor Sins.) 


Elevating 
3-section 


A MEAL BY! 
Fresh 1961 Date 


PLUS X (ASA 80) or 
PANATOMIC X (ASA 25) 
TRI-X (ASA 200) 

350 


rom) 


ia STAR DO BSemm « 
—Mode! 0-18 00 
tet. orice 10.08 K-24 AERIAL CAMERA Metwat tt 


tomm «x 50° Rolls 
ANSCO HYPAN 


Has 7" 42.5 Kodak Acro 
Extar Lens. Comes com 
te with filters, maga- 


mt, 
40 ibs.) Inctwdes’ : fotre 
9450 


FRESH KODAK 
MICRO-FILE 


Imm x 100° Rot DOS 


2 Rotts, 5.49 Dated 1961 
The pertect copy fi 


s 
Fiten wen! 


(Wet 
-7 s., 510 Ibs.) 


All C.0.0.'s 30% Deposit. not marked 
ity guarantees. Cali vevieents : ae 4% sales 


65 STAINLESS STEEL DEVELOPING TANK 
Set. 8 Motor. Tahes aed Size Film 
to 912200 ft 


12950 


DEVELOPING TANK 
by Fedco, will take any size cut titm 
quate fo 45%. Film guide incteded 


5.95 


VISIT OUR STORE + OPEN DAILY—MONDAY TO FRIDAY 


FREESTYLE SALES CO. 


1427 No. Western Ave., Hollywood 27 Caljf, 


‘fect dark- 
© safety on 


Sho. wet.—3 ths.) 


April, 1960 





100 CAMERA PROJECTS FOR FUN AND PROFIT—written by John Durniak, 
Harvey Shaman and Andrew V. Wahiberg is unlike any photography book you've 
ever read. It actually brings you step-by-step material for a full year’s worth 
of exciting photo experiences. You'll find 440 illustrations—100 interesting 
ways to use your photo skills as you tackle the most enjoyable camera projects 
ever devised! Three professional cameramen authored this book and worked 
together on each project, giving you 100 you can undertake with guaranteed 
results! What's more, this magnificent, hard-cover volume discloses a wealth of 
professional “‘inside"’ information and many tricks of the trade you'll see for the 
first time! Each project helps you become more proficient with your camera... 
develop your own style...be well equipped to take on profitable outside as- 
signments. So don't miss out on this 7-day free trial offer. Once you see this 
outstanding reference-and-ideas book, you'll want to keep it at any price! 


Wed like to send you 


these important new books for a 
]-day free trial examination! 


1,000 PHOTO QUESTIONS 
ANSWERED BY EXPERTS— 


is the title of Robert L. Mcintyre’s valuable 
new book. You actually get expert, ‘‘how-to”’ 
answers to 1,000 important questions cov- 
ering every area of photography! 24 complete 
chapters give you authoritative, up-to-the- 
minute solutions to problems dealing with 
equipment, processing, improved techniques, 
how to sell your pictures for profit...just to 
cite a few! This book is indexed for quick and 
easy reference—a sure way to save money, 
time and avoid disappointment in every 
photo undertaking. That's why, whether you 
are a beginner, an advanced, or an up-and- 
coming photographer, you owe it to yourself 
to read this book from cover to cover. You'll 
find it's one of the most essential (and hand- 
some) photo reference volumes ever printed 
—one that positively belongs in your library. 


You decide —no obligation to buy! 


We're so certain you'll want to own these two exciting 


books once you see them, we’re willing to send either one, 
or both, to you at our own expense. Examine them for 7 
days, free. Then, if you decide to keep one or both, you pay 
just $4.95 each, plus postage. If you enclose payment with 
your order, we will pay the postage, and the full-refund re- 
turn privilege still applies! Otherwise, return them and owe 
nothing! Remember—there’s no risk or obligation. So check 
the coupon below and mail it today! 


You may order these books from your 
contend ere Qa of 0 ae ee 


POPULAR PHOTOGRAPHY BOOK SERVICE 
434 S. WABASH AVE., CHICAGO 5, ILL. 
Gentlemen: Please send me a Ist Edition copy of: 
[] 100 CAMERA PROJECTS FOR FUN AND PROFIT 
[) 1,000 PHOTO QUESTIONS ANSWERED BY EXPERTS $4.95 


on a 7-day free examination. Unless | agree that this is one of the best 
photography investments I've ever made, | may return the book(s) within 
7 days and pay nothing. 


$ __.enclosed. (SAVE MONEY! 
Enclose payment with this coupon and 
we'll pay the postage!) 


C) Please bill me, at 
$4.95 each, plus postage. 





please print 











is Stereo Really Dead? continued from page 80 


and more people into contact with actual 


stereo pictures. A small line of type on the 
back of each mailer gets the message across 


Realist.” 


some 25 


by saying, “A view in stereo by 

Realist’s stereo sales now are 
percent above the low plateau they hit in 
1955. 


change in sales policy, 


sparked by a 
of dis- 
East, Midwest, and 
thoroughly 


Interest has been 
making use 
tributors who cover the 
W est 
was possible with the company’s own sales 
of the 
the market is revealed in the price of the 
basic “41” Realist camera. At 
$129.50 it remained unchanged until this 
fall, it was increased to $149.50 to 
cover increases of the 


Coast areas more than 


force alone. Evidence firmness of 


Stereo 


when 


cost past decade. 
Most optimistic news of all is the introduc- 
tion of the new Realist Custom camera at 
of $215. It is the first new stereo 
camera to reach the market since 1955. 
While it follows the basic design of the old 
“41.” it is fitted with //2.8 “ 


lenses, prov ides aperture 


a price 


rare earth” 
and shutter set- 
tings visible from above, is equipped with 
that 


has a top shutter speed of 


a new focusing mechanism holds a 


preset distance, 


Carl ( 


1/200 sec, and offers other refinements. 
What of manufacturers? 
Bell & Howell Company 


vice-president of marketing, sums up their 


other stereo 


>. Schreyer, 
viewpoint this way: “Stereo seems to be in 
a lull, 
astic amateurs 
than the 
tures. 
at the 
for an upturn.” 

Is there 
sight, 


but there is a hard core of enthusi- 
settle for 


three-dimension pic- 


who won't less 
realism of 
It runs in cycles. Currently we are 


bottom of a cycle and probably due 


any big technical change in 
any major breakthrough in the de- 
sign of stereo cameras, viewers, or pro- 
jectors? None that this reporter has been 
able to ferret out. Everybody seems to share 
the belief that a system of projection with- 
out glasses would be a great stimulant to 
the whole stereo field. but those proposed 
thus far have involved other handicaps at 
least as limiting as the spectacles. There's 
no better system in sight, 

When wide-screen movies were first be- 
coming popular, there was much specula- 
tion on a wider format for stereo slides. It 
still is true that a broad, horizontal format 


approximating the view seen by the human 


eves would add much to stereo’s realism— 
but if anybody is on the verge of doing 
something about it they aren't talking 

is little talk, 
to take 
most rabid fans are 


There of stereo as 
Even the 
that 
3-D isn’t going to replace single-lens pho 
tography, at 


today, 


the only way pictures. 


ready to concede 


There is 
more thinking of stereo as compatible with 
other 


least not very soon, 


types of photography, producing 
regular slides for flat projection or for mak 
ing color with the 


prints, stereoscopic 


hand viewer as a valu- 
the 
progress seems limited 
increase in 


image seen in the 
able 
For the near future, 


mild 


finements in equipment. 


extra rather than whole thing. 


and to re 
If the market gets 
and if faster films help solve 


to a activity 
big enough, 
design problems, we may hope for auto 
like which 
movie and small 
Today's active 3-D fans 
They're having a 
lot of fun getting maximum use out of the 
fine equipment they 


matic-exposure cameras those 


are so successful in the 
still camera fields. 


aren't really worried. 


already have. For 


them, anything new that comes 


along will 


only be so much more frosting. 


PHOTOGRAPHIC MARKET PLACE 


LOADED 


KODAK 


30c Ea. 36 EXP... . .50c Ea. 
$4.25 per 100 ff $2.25 per 50 ft 
EKTACHROME — ANSCOCHROME — KODACHROME 
20 EXP. $1.50 


(From vom —— packed ~ gd 
Add © per or Ostage and ching 
CUSTOM QUALITY FINISHING 
3'/44%4'/, prints 
B'44x4', prints 
8 Exp. Rot! Film 40: 12 Exp. roti 
hrome 


20 Exp. K 
Kodacolor processing tec Prints Ea. 
No continuous proc 


handling of all film 
ed. Fintshing shipped postpaid 
EASTERN PHOTO LABS, Dept. 
1405 WN. Chartes St Gaitimere 1, Ma. 








“ar 





COLOR PRINTS 
Od 
TRANSPARENCIES 
2' 2x3! 2 six for $1.00 
(20 tor $3.00) 
3\ox5 six for $1.50 
(20 for $4.50) 
5x7 each $ .75 
8x10 each $1.50 
linl4 each $4.25; = on ee - 
MIMIMUM | COLOR SLIDE DUPLICATING 
PRINT ORDER $1 | 7-51.06) 50-9275, 56—86.80 


all work returned by 1st class mail. 
The very best in quatity, service and workmanship 
with Satistaction Guaranteed Mo C.0.0.'s please 


‘ COLOR BOX 307-C, 
(577 dr a BROOKFIELD, ILL 


scochrome, 
Super-Anscochrome, 
Ektachrome 
PROCESSING 
$1.00 
$1.60 
$1.00 


, 
mounted 
& 620 rotis 
or 4 

















BETTER BUYS « DUMONT 


FRESH $.W. GLOSSY 


ENLARGING PAPER 
GUARANTEED 

5x7” ee pke. of 25 

8x10". pokes. of 25 

oxo". . phe. of 100 


nelude sume ent pate. wits 
mr Ma te 


DUMONT CAMERA EXCHANGE 


150 East 34th St., Dept. 94, New York 16 


e 18¢ 
e 1.39 
e 4.87 


Ye our 


special 
special 


special 

















CAMERA 
STORES 


Someone “borrowing” your personal 
copy of POPULAR PHOTOG. 
RAPHY each month? You ought to 
be taking advantage of POPULAR 
PHOTOGRAPHY '’s convenient 
re-sale plan. Sell copies in your 
store ... perform a good service for 
your customers... with no risk 
involved. For details. write: Direct 
Sales Department, Popular 
Photography, One Park Avenue, 
New York 16, New York. 


April, 1960 





S THE THAT 


“FRIVISH™ 


CH f My po 7 


LIKE FINE P. ALAS: 


a Nowit 9 


aig Saas 21 a28 286 SLIOES 
trom novAaco.en » 20¢ 


PRINTS 


FROM SL 


25 to 
“ue i7¢ ec 
100 or 
nore 15¢€ e 


CA fNACOLOR LABORATORIES 


Dept. 6004-A, 715 Kennedy S1., 0.W., Wash. 11, OC 


0 0 03g) 


FOF 20 FO HOI IG OIG FGI) HO 3G 20 20 20 COE 
COLOR PRINTS 


2% «3% new only 19¢ each 

(from 35mm slides only) 

24 hour service plus custom printing, 
dodging 

rection 


cropping, 
ond coler compenscting at your d 


size 2%x3% 4x5 5x7 8x10 


each .25 .50 1.00 2.00 


Seve C.0.0. charges—Remit with order. 
(miniesum erder 1.00) 
all orders returned FIRST CLASS MAIL 





Colonial Laboratory 
(color print specialists since 1946) 
1329 Milton Ave Pittsburgh 18, Po 





x 
: 
x 
% 
: 
prints from ¥2-35mm to 4x5 trons. 
oes 


(ot foe (5¢ Be Be ibe Gris Be Ihe Oe Oe OC BE BCE OY OTB BB. 
139 











GUARANTEED QUALITY 
2% 413% 20c each | 
3%aa5 30c each 

| 

| 


usi! 
Hundreds 

of re-orders 
prove ovr color 
prints ore 
finest at 

eny price 
ee] poy 


F< CALICHROME « 


466) HOLLYWOOD BivD., 
LOS ANGELES 27, CALIFORNIA 





STANRITE SUPERPOD 
the only low priced tripod 
suitable for home movies 


ern 


Finst ORDER ONLY 





= 1635 


gear - 
panning 
Geared for fast elevo 
tien up-down action 
Extra 90 iit on pan 
heod. Ball level, mony 
new features thot 
never been 
any tripod before 


WRITE FOR FREE CATALOG 
THE MOST AMAZING °° "XS" barkroom ana 
TRIPOD EVER MADE Copy Equipment 


TESTRITE INSTRUMENT CO. 


135 MONKOT NEWARK 5 


Horizontal 


smooth movie 


hove 
offered on 


SIinEELI 





SAVE WITH CONFIDENCE 


To you 


trom wi U.S 
35 mm 
DUPLICATE 
SLIDES 
Each 
25 or more 
100 or more 


KODACHROME 


LABORATORY 


Write for free mailer and complete price list! 
hy roll film 

First Class return, add } ~ = of 
other orders wie 


1160. P Bonifant i ee a ea 


{ 

COLOR FILM % 
PROCESSING 50 OFF 

v MODACOLOR rum 


eveloped 
Sex 3! 7 l« $23 
—— KODACHROME mOViEe Fiim/ 
[ K6@GacHROome ‘ ‘ ‘ 
AMSCOCHROME or + 
aKTACHROME 


Send you tim te as cow Write fo Feit 
BANLING CRYELOPES ond tow price tests 


EASTERN COLOR STUDI 


© be 


BOX 125P 
BRIDGEPORT ONS 











PRINTS 
COLOR PRINTS 85< 


(from 35mm trans. only) 
COLOR PRINTS 


ii «14 4.50 ea. 


COLOR PROCESSING 


nscochrome, 
Ektach: be 
Few ad exp. mtd 1%3 
ROLL 
35mm 20 Exp 


Kodachrome 
Duplicating ea. 25¢ Min. Order 1 so_Neeoe 


SUNSET COLOR LAB 


Box 46415, Dept. P - Los Angeles 46 


5x7 


Cotor Prints from */ 
35mm to 4x5 Trans. 











WHEW! 8mm /lémm 
Movie Processing Unit 
for Color or BAW Film 


SUPERIOR 
COLOREEL 


Unbdreakabie, Non- 
Corrosive Plastic 








$32°° 


“me movies on this compact 
processing ree! ¥ ds up to 110 
& White a m 

Disassembies 


oseng vie im 

SUPERIOR BULK FILM CO. 

442-44 HN. Wells St. « Dept. P-4 
Chicage 10, titinois 


Comic al ° | 


éio. 




















COLOR 
PRINTS 


ANSCOCHROME & EKTACHROM 

rolls processed—120 620 and 20 —_ 

exp. 35MM (mounted) $1.25 ae Agee 
KODACHROME—20 exp...$1.50 | S° 25 

35MM duplicates 20c each F 

KODACOLOR C processed 0c 50¢ 
roll. Prints 25¢ each, 5x7—§$1.25 40 
8x10—$3.00 ’ 

Minimum Order $1.00—No C.0.D Sa7 $1.68 


ACME COLOR PHOTO LAB. 


Minneapolis, Minnesota 





LOW COST TITLES for 8mm MOVIES! 


Improve Shows. Impress friends with our top 
quality PROFESSIONAL Titles. Used by thou 
sands from Hollywood to New York. BIG 
variety of rich scenic or textured backgrounds 
for YOUR wording. Surprisingly LOW COST 
Slide Titles and Opaque Tr Film 
FREE: Write now 

TITLE-CRAFT, Dept. P, 


ailer too 
Catalog 


Chicege 40, II! 


get Somple, Prices, 
1022 Argyle St., 








COLOR SLIDE 
DUPLICATING 


ISmm Mounted 
Finest quality. sharpest reproduction 
One of the West's of des! cotor siide Guplicators 
Quatity Coter Printing Also Available 
24 Hour Color Film Processing. Ansco. Anscochrome, Extachrome 
ATKINSON /STEDCO COLOR FILM SERVICE 
7610 Melrose Ave.—Dept. P + Hollywood 46 + WE 3-5954 











YOUR NAME AND ADDRESS 
COUNT, TOO! 


In placing an advertisement in POP 
PHOTO’s classified columns, don’t for- 
get to include your name and address 
in the word count. For further details 
on classified advertising, write to Mar- 
tin Lincoln, POPULAR PHOTOGRAPHY, 
One Park Ave., N. Y. 16. 








HENRY'S CAMERA 


MAIL ORDER, INC. 


516 WEST 8TH ST. 
LOS ANGELES 


Every inquiry will —— our prompt and Courteous attention. 
BRA NEW—AUTOMATIC 
eu ferric EYE TURRET MOVIES 


PLACA OOCOOA 


Ss 

-30 

° Send yey or money 

c.0.0 

. 0. ‘pric cos for mail 

order only. Ask for our bargain fiyer—it’ s tree. Note 
our mew address 





your PHOT rOs AT THEIR BEST! 

W DEVEL ine grain =, inspection. 

OOF SHEETS & PRINTS. ENLARGEMENTS: To 
specification. Copies. B & W neg- 

atives and prints. 7 

leet Workmanship gveronteed. Get ex 


LECO octly whot you wont from 


PHOTO SERVICE me. 


NEW YORK 36. N.Y 














+ Trve Custom Fine Grain De 
veloping of Your 8 & W Film 

* Printing ”m Monoder 
; y Paper 

* Extra arge 
35mm—$2.50 (20 exp 
exp.) Roll Film—$!.70 (12 exp 
Expert Processing of All Color Fi m 


Silk of 


Entargeme 


$4 10 (36 


Write for free semple print 
mailers and intormetion 


SUPER-CRAFT LABS 


1418 Courtelyou Bd_, B kiyn 26, 4.7 


PERMANENT SEAL 


PORT R ee MOUNTS 


FREE CATALOG? ILLUSTRATES YOUR EXACT WEEBS 


2hq. 19exite. antam 
LANTERN SLIDES—-120 & 620 flim 
PORTER MFG. & SUPPLY CO. 
2836 Sunset Bivd.. Dept. F-4. Los Angetes 26, Catit 








“LECOLOR” PRINTS 


not cheaper, but BETTER 


ance t amateurs giad 

~~ m for artioticatty- crepped Lecolor 

Prints custom. entarged from Kodacolor neg 

= By hone not machine) 2X to ll = 14 

' " Le °o price 

oa tree fit rer : 
LECO COLOR SERVICE, 

& Dept. 114, 20 £. 30 St., New York 16, N. Y. 

Personal Attention Color Lab" 





Processes up to 200 Ft 
6mm. i6mm-35mm-70mm 
Movie—X-Ray—Mierofilm 
Motor Driven—Portabdle 
Uniform Density Assured 
400 Ft. Tank Available 
Guaranteed 

Write for Free Literature. 


487-15 South Ave. 
Micro Record Corp. Geacon, 4. Y 











Say You Saw It In 
POPULAR 
PHOTOGRAPHY 














a * MIOPL E X« ° mahigio 
strip printer 


35mm A. 
expesure, 36 
prints on 8x10" 
$10.95 


Se ee 


Sent postpardd USA 
Free Brochure 
ro $&. 
Sox 75, 0-F. mer ‘oye 23. 











How can | be sure of getting good 


pictures on my 1960 vacation? 


By taking a THRU THE LENS 
TOUR, of course! 


Write now for a free brochure tell- 
ing about the many trips sched- 
uled this year—all offering expert 
photographic guidance, and con- 
genial association with fellow 
camera fans. 


THRU THE LENS TOURS, INC. 
Dept. P, 12456 Magnolia Bivd. 
North Hollywood, Calif. 














PREVENT YOUR 


Protect your precious coler 
prints from fading due te 
vitrea vielet reys, sun and 
gos. Spray yeur color prints with 


UVA Spray 


Puts ao tronsperent protective 

cooting ond preserves your 

prints indefinitely. Approved 

by leading loboratories 

é-or. con covers 100 prints 

3% «5 (1750 sq. ins.) 

Only $1.95 at your dealer or write te ~— 


‘ 
BRAUN LABORATORIES 





COLOR PRINTS 


FROM KODACHRE 
ANSCO, AND EKTACHRC 


2x3...20¢* 4x5... 45¢ 
3x4...35¢*5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


ba ODACHROME $1.50. 
KODACOLOR ROLL DEV. AND PRINTED: | 
8 EXPOSURE 345 $2.75 fae 
12 EXPOSURE 34x 34... 3.75 Sor 
20 EXP 35mm 2% x 3% hag 
STANDARD SIZE PRINT 
24x 3% PRINT FROM 25mm ONL YEA 35nm DUPES | 


MINIMUM ORDER $1.00. INCLUDE POSTAGE 





WASHINGTON »AO¢ | 
COLOR PHOTO Slide 
0 Box 1605 . WASHINGTON 1.0.¢C.4= : 





8mm, lémm, 35mm from 


CINELARGERS *]9% 


fl 


Allows you to make prints 
from your B&W or color 
movie film. 6mm—$19.95, 
lémm - $19.95. New 35mm 
mode! for making B & W 
or Kodacolor prints from 
35mm slides $22.95. 


Write for New a 








MOONGLOW COLOR PRINTS 
Custom Color Printing 


Any of 
same Size 
Zante 5 
314x4ly 
4x5 
S«7 
8x10 
tinxtea 
16x20 








All Film Handied with Care 
e and Jn Kmas Folders and Envelopes 
5, Olscount on ali printing ever $50.00 
COLOR FILM PROCESSING 
Smm. Anscochrome, Super ktachrome 
20 Exp. mea 36 Ex 1.75 mee. 
320. 127. 620 $1.00 in Gleoves 1.28 wte 
achreme Proc 
20 Exp $i “0 “aed 36 Ex $2.45 mta. 
35mm. to 35mm. COLOR Sue OVUPLICATES 
1-0 20¢ os 10-20 ive « 21-80 iS¢ ea. 
INQUIRIES FROM HOME PORTRAIT sTvoros 
weicomaeo 


MOONGLOW COLOR PRINTS 


?. ©. Bex 75622. Sarterd Station 
SOept. F. Les Angeles S&S. Cali? 








MOVING? 


Make sure you notify our subscrip- 
tion department about any change of 
Be 


postal zone number 


sure to include your 
as well as both 


old and new addresses. Please allow 


address 


four weeks’ time for processing. 
POPULAR PHOTOGRAPHY 


434 South Wabash Avenue 
Chicago 5, Htlinois 














¥ ps FINEST 
Larrea 


MYERS IMPORTS 
SOLD DIRECT 


by mail. CAM- 

‘ CENSes. BINOCULARS. 

+ and nt eee Sh SS Val 

, Service, warranty CAT LoG. 


MYERS IMPORTS 





623 S. Gay St. Knoxville 2, Tenn 


6 WEGATIVE FILING FOLDERS 
r slassme pockets For 170620 
o Masur setety — Storage 


Protesssonal — Kraft cover 
~ and Jorn regs insur 


3 handing. yet open fiat for mapecthon Also 


FOR CATALOG & FREE SAMPLE 


PHOTO SPECIALTIES 





FASCOLOR SERVICE 


Celebrates 


100th ANNIVERSARY 


of Parent Marks & Fuller, Inc. (F. 1860) 
Send for Special Offers 
ANNIVERSARY DISCOUNTS 
On Color Film Processing Prints and 
Enlargements. Factory Fresh Film. 


—FASCOLO SERVICE, INC. 


Rm. 204, Fulmar Bidg., Box 86, Rochester 1, 
N. Y. World Photographic Center 








Bmm and lémm DUPLICATES 
6mm REDUCED to Binm ENLARGED to 16me 
COLOR or BLACK and WHITE 
Gmm AMIMATED TITLES témm 
TITLES MADE TO ORDER 

SAMPLE TITLE & 


U.S PHOTOGRAPHIC EQUIPMENT CORP. 


4427 ROGER 


Smo 


PRee 


AVEN * 8 


Where the charm of Old Spain lives on in a magmhcent modem 
setting Beautiful colorful, modernistic sky scrapers and hotels, 
leely attractions. 8 Color dides $1. Many other wt: available 


400 Other Sets BY. 





—— Filter 


“over PRINTS 


Changes—Balancing 


THE 


Prints From 35 MM 

Transparencies Anscochrome 

2x3 Ve Ektachrome 
Kodachrome 


Dev. & Mid 
20 Exp. 1.75 


120-620 1.50 
Min. Order.1.00 PREE MAILERS 


CUSTOMCRAFT 


P.O. BOX 6616P 


8210 
Tial4 


3.50 
7.75 


Dev. Only 90 


Ne. C.0.D 


COLOR SERVICE 
WASH. 9, D.C. 





. Fine grain in 4 minutes 
. Normal speed development 
. Available light 
. Electronic flash 
. Thin emulsion films 
“One use” development 
Royal X 


6 ox. $.99, 1 qt. $1.75, 1 gal. $6.75 
SCIENTIFIC PRODUCTS 


EDWA oe) 120) 7 Bile). | 


420 West ll tth Street © Chicago 28, Illinois 











SUITABLE FOR MAGAZINE COVERS, 
CALENDARS, ADVERTISING, ETC. 
425 o lorger, Children, qnimals, industry 
scence, sports, lenduspes, gr: feresgn 
Countne, Prempt rephe. ond returm 

Plecve encinve stomped return envelope 


We are 
looking for 


high grade 





FRESH DATED 
ANSCOCHROME SAFETY FILM 


sueen eee ASA 100 
th processing end mounting 2.90 
> rol 7.00 
ope ate ee F Re.oace 
q xs 5 rotle & 3 
nting 1 roll 1.08; 5S rotis 8.7 


ARROW CAMERA EXCHANGE 


+ ond mn 





S Centre st Hempstead, M. ¥ 











EE CATALOc 


96 Pages——Largest Assortment 
PHOTO FRAMES * MOUNTS 
© ALBUMS and MAILERS 
© PICTURE FRAME MOLDINGS 


bt 44) Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. Dept. H 
414 €. Baltimore St., Baltimore 2, Maryland 


FILMS FINE GRAIN DEVELOPED 
TO PREVENT SCRATCHING! 
Figusi4. 96 

giossy paper 


Eniarged to 
exposure 


FULL SIZE 5 
36. 308% « Jnty 1°8 . 
ae ‘ a . 
HIGHEST QUALITY PHOTO FINisHINeG! 
MAILERS AND OTHER OUTSTANDING OFFERS 
mf PHOTO SERVICE, LaCrosse 21, Wisconsin 


WHOLESALE SPECIALS 


All Manufacturer Al 
WHY WAIT? 


D ‘ 
~ 
srecia . r earu ae ‘ ee 


freer 


DUMONT CAMERA EXCHANGE EST 





Agence es 


Immediate Delivery! 


1948 








-— Fins oavern ONLY 
\¢ AC v ® 


PROCESSING SSO nc SS ene ACO { fr) <RADE AN 


1 n Developed ond. Minted DEV 1 st ANSCOCHROME ene 
_ yaled ram] ne Svs) EKTACHROME | sours: O¢ CAMERA 


\ ANSCOCHROME or * ) PER ¢ GRAND NEW LAT 
ey mm | 15 BOLEX B-8L 
& DSi 3 LENS TURRET 


Af — | hang TRADE YOUR 
SAILING COVCLOPLS st lw pe tn , FREE MAILERS and PRICE LIST yy MOVIE 


. CAMERA 
EASTERN COLOR STII | MASTER COLOR Lass ae 
BRIDGEPORT | CONN GPO BOK 304+ NEWARK IN. J | NEW! PAN CINOR “L,” F2.8 . 


FOTOLARGERS | BOLEX H.16 REX 


FROM $19.95 Custom Quality with ECONOMY! nih lémm REFLEX CAMERA 


COLOR PRINTS Anscochrome, Super- with Variable Shutter 


from Anscochrome, Ektachrome 
ot the lowest price Transparencies 


! - 
or i magi a ne PROCESSING | NEW! 17-65mm F2 BOLEX ZOOM LENS| 
cision made equip 3 pein 35mm (20 exp. roll | 


ment. Only low price r ; i" developed & mounted $ .80 TRADE YOUR 
* oy. 35mm (36 exp. roll 
enlorger offering full “ 20 for se) deveiened 6 eB MO $1.50 MOVIE CAMERA i 


line of accessories 


Mo Enlarger at Any Price such as condensers, mine ; 127, 120 & 620 rolls B... ¥ CONTAFLEX VOIGTLANDER 


NIMUM 
| ° 
“write tor Sree Gummen copy back, copy lites, neat SEEN 98-00 | Covereped > CONTAMLER RAPIS BESSAMATIC 


On Tripods. Darkroom & Mailer and Price List FREE. No C.0.0.'s please. . your 
‘ Cop Equipment ” Quality, Service and Satisfaction guaranteed! : 50 
TESTRITE INSTRUMENT C O. Box 382-A, “80s¥ 99 1 
135 MONROE STREET NEWARK 5, N. J LaGrange, Iilinois. 94.50+ your Aires Hic Pius your 


——— EXAKTA Contafiex IV 
. - HA 






































Professional results 






































$ii4. speovew Contafiex “ 


AX5 Fans 50¢ B 43°5_ ce 











(Singte Flash Post mode!) 50 Pius 
Body for Body Masselb! 


s ss. 50+ your ry Hole Vx 


Exakta Vv 


. eatecse 16 50+your Meccemens 1000F 
COLOR FILM Colter Potate | : Panties — " 33. Sos seur & Raiteomen 3.5° 
PROCESSING =| 8. 4*4% im “as: Retina Retiex m= NIKON 
Ansco, Anscochrome rie 5 Say You Saw It In 49.50+ your etca tte, F 
Ektachrome 16x20 ) " TRADE 


oy oe BESELER CAMERA 
20 Exp 33mm mm odachrome sia 
Mounted, Roll.......$1.00 | 20 Exp. Roll $1.40 mid. | POPULAR TOPCON |S0mm 63.4) JUST ARRIVED! 
120, 620, Roll $1.00 Minimum Order $1.50 | | PRECISION] wixnon 85-250 Z00M LENS 
Slide Duplicating 25¢ ea. | Ne C.0.0 c 











MIRANDA “C" AUTO 


CANYON COLOR CO. PHOTOGRAPHY IM *osgsgsvene game Ue | ae Ststee Seeeeare 


109. 
73 
BOX 36536 LOS ANGELES 36, CALIF 








Pentacon 79. 
Leica 111G 144. 

Nikon SP 119. 
29.50+your Leica m3 a 


- | — - o+vem sahi Pentax 
. y 
ARA TITLE SLIDES DereRMiss!ON VOIGTLANDER | one Sino Se 
\ } : reat ade ZOOMAR GRAFLEX ELECTRIC 
1. UTS START THE SHOW been ey eg ---—  $—— Tae Onty 35mm Battery 


MU sic AL 12 UNTERMISSION ane ene 


@.-s 
. « ~ WITH SSmm Fi.9.. 
20. THAT'S ALL, FOURS 50 ys gd ~ gf Fx STEINHEIL QUINON 
Lergest Selection of Portrait Alboms. ALL 3 for *1.00 FREE MLUSTRATED Ul ust Still camera tens. 
Photogr Discount PREE New Folder PF 


Comic, Vacation, Travel and Map Slides {Supject_ to inspe seabe VSee Sniginn 
~ a * : FULL SATISFACTION GUARANTEED EUMIG UNILECTRIC EUMIG P-8M IMPERIAL 
—- ———_- 8mm PROJECTOR 
- COLONIAL—BOX 247-H —SWARTHMORE, PA. 8mm MOVIE CAMERA o Oum 


« Auto. Electric 






























































_ Eye 
« Auto. Electric 
CAR EMBLEMS Sino 
3% Ole 


, ’ /« ow Controt 
6mm 


o : Rg sore 
LAPEL PINS Pathe = Camera TRADE YOUR MOVIE CAMERA 


“% Die 


Sart a pT Pinas Mhods Catlin “EUMIG 16mm LENS TURRET | rave Your Movie PROJECTOR 
Sl ST Deials coadiiaed to 110 $8. puichere C16R CONTINENTAL |" C3R CONTINENTAL 


fet check com @ money order, ce C O08 tee 2 ime 
on es BURKE & JAMES, INC. 321 So. Wabash, Chicago 4 a 1 EUMIG 8mm 3 LENS TURRET 
aus H & K co. 970 22 Ceesteet % Pees ny . ‘’ « Full time 
anentount enses Electric Eye 
40 


1000 NAME & 1 | Ist CLASS ovary Ist CLASS malt 


correction 
ADDRESS LABELS Your fiims expert! sed and mailed to you first class « 16-64 F.P.S. 
» B-exposure rotis soe ‘0- 
Your Name and address printed | en ure rotts $1.2 


quality gummed | $2?eent AM geiats 5; _36-cuposure ‘rolls. § m2 WHAT DO YOU NEED? WHAT DO YOU HAVE? 


tie Gu irr BOX , a Soe a ate | 00. Aer mouneea 32 25. T RAD . 3 
a . ‘ .50. 

















20-exposure, mounte 3ISmm 


ee ts Paes ns tla oe WALL ST. CAMERA EXCH. 





sccisinctisn ae FIVE STAR PHOTO LABS 80 WALL ST. awe NEW YORK 5, N.Y. 


?.0. Box 96-F Staten tstand 10. N.Y 








WALL ST. Camera Exch. 


SPECIALS! EXCLUSIVES! QUANTITY PURCHASES! 
DIRECT IMPORTS! BELOW WHOLESALE! SAVINGS! 
35% 40% 55% 60% 75% | WALL STREET NEW YORK 5, N.Y 


MON.-FRI. 
AND NEW DISCONTINUED 2 F3 5 ALL GRANO NEW LATEST aes aad 0 EXA MX WALL ST. SPECIAL! USED, EXCELLENT! 
° s. . . 
50% OFF KOM U R A MIRANDA OUTFIT ! uA EXAKTA VX 
CANON 8mm ore NTE vee oan . me st serene Sy ,. OUTFIT 
vane cates venaas tis.30 \ ™" , see List wren 
‘ i. 50 = J . New $461.00 
List $139.00 — } SALE 
SALE 


8 HERE'S WHAT YOU GET: 
50 tranda & Camera 
COMPLETE wiTH i Finder 
- angefinder 
SOmm Le 











LEATHER 
CARRYING CASE 


« Featherweight 
with Limm anodized 


Abov' ith waist-tevet Cager, 
F1.8 Canon Zs eather © Case ep pt der on 74.95 





6-64 FPS 0 the = ——- =~ / instead of isconar, ‘Abo . 
mgie Frame Expo: « True-to-tife coter re en " e| oe Lens 95 
tomatic Par allan Correction > All air-to-giass surtaces instead of 100mm Lens. ADD . 
hrough the Lens Focusing With the Sdomm a 
Saw Eimer anstnsive features witt be tak 


Seeues ee , STS EC “SRING Wea TATE? AUTomAT Sc 
CANON MOVIE LENSES | forc'T "tne tom's ve | CONTAFLEX It Praktica FX-3 outfit 








fore in this tow price range! 


Exceeding'y OUTFIT o Latest Eamate A Instone = $39. 50 


° 45.00 *39.00 feet. Lens measures onty 64 List $209.00 +! / utom 
° 5 « 38.00 ane *2 Gictar ‘iene instead of 
; S00 48. oe ia ae 0 Mine we Preset Giotar. Add $29.50 
. 77.00 . FOR FREE Copy Jone 55-5 Wile KRELE CERNE oie 
58.00 "MODERN TEST REPORTS" Purchase of Above $14.95 
Titem 63.8 6.8. SONNAGAN |instend 
KODAK CINE | .caegrae 
= 


mm . " ne’ 
Of 135mm F4.5 Tele Lens, ADO $29.50 
FoR 


AUTO TURRET| ASTRONAR a es 


wet onsece | 4OOmmm FT.6 cue | Sie rset cams ete PRAKTINA FX 
: u 89° 3 LENS OUTFIT 


“euUNK® 














st $246.00 
Comptete with im 
'] wEne’s wway you eer! ort Certificate, 
*S.L.R. SALE « Brand new Automatic Pr ca FK-3 actory yogicwes 
. and 
. 


15 ("Single Lens Refiex) BRAND NEW Optical wa woiet Level & Sports Finder thon 


tomatic Westenar Lens guarantee. 


s 2.8 
KODAK ZOOM & ASAHI P * 135MM F4.5 TELEPHOTO LENS 
Automatic F1.9 Electric Eye BRAND NEW With SSmm PENTAX K ° S.C. Fins — “ “Leather ase List $429.46 
$139 50 SALE 98.50} | Ocsianee tested by mis. , ° avaliable with Tome 


. oer, or F2 Auto- 
LIST $ALE aa : m2 AUTO LENS matic Westagon ; - ose so SALE 
g $9.95 es SALE HERE'S WHAT YOU GET: 
1/745 ~ ' 35mm F2.J 8 AUTO 95 « Automatic Praktina FK Camera 
' age m Seremeses . — o3 8 eg A Lens 
tion and unusuatly hig 50 EGeragon Fits Pramtica 7 men reset U Angie 
35mm €2.8 Preset Gonneair Tete Lens 
— einem OF 1400 1 5 ] 135mm F3.5 AUTO En a san s Waist Level Finder 
on. « Extension Tube Set tor Close-ups 
60 DAY FREE TRIAL wa, Pe ntacon +8. C, Flashgun 
{Fact evenemty pleasea, Miranda with Priam & u Edina vas « Leather Eveready Camera Case 
any of the following againat 50mm F2.8 Preset ; 89.50 | “"Saano new uty 1960 © Leewses Gece ter Pre Ene Lone 


suis tirenne e619 479.50] RETINA REFLEX S$ [ Siam Rate Boer —s59 56 


109.75 Stead of (2.8 Tessar 
329mm FE. Tete voter 78.50 «e+ —— 1 Penta Priam U 
ELECTRONIC 400mm FS_.5 $9.80 12-2 Tak 119.50 ona 


ae eiernitg $18.50 
F H SALE| vEica Mw Fe eee) a a 
LASH Ss. ME) LEICA M-3 |ieccincs v0] PENTACON OUTFIT 
entax with €2 12 Lone a <p, sn . LIST $233.50 
ned 21950 Instant Return Mir 99.50 List 229.50 


Above Cameras sold oniy with 5 
with Somm fi + Eveready Ca: “1 ~ 9.95 3 ome se 


LEICA M2 BODY a ae 5 _— 50 ‘ 99” 
gica iF. #2 , — ‘$ KOMURA vee, sre. so 


Canon VT. F1.8 Canon Te elepnhoto Lenses j 
i For Leica, Canon, 15 anno WEW 
pices. ote. WERE’S WHAT YOU GET : 8 
Retina Reflex Camers 
< Sead" rah, Color ter. | 2 somen,r gs semnriaer xenar Lens 
rected « Click Stops 
« Focus From 4 ft. to int. 


Leather Lens Case 5 93| 






























































Jet ti 
Meteor tt 





sess sssse 


Mecabiitz 103 $3.05 3 
Braun AA 2.50 & 








Optical Finder 5.95 

















» 135mm F2.8 AUTO SALE [irsinne vs ae Renae, Aas” 29.50) stead of 62.0 Westar,” 
PRECISION 35mm RANGEFINDER CAMERA STEINHEIL QUINAR | 2450 BRAND NEW 


LATEST 
wiTw SUIcT- SHEE EPO TET lll ae dh el 
Sia aap asee tera LIGHTMETER Noor ont. as 
bad J ~ -— ts) D 
J 65.00 
: iam icet SAVE $60.75 | PENTAPRISM — specisigg@s | YALE, ST. GAMERA EXCH. 
. > id Rewind Sg A Off Comp. List For EXAKTA and EXA “ jw ‘ = Phone: t wa 
S Buitein Set Vieer -s mxy ne Inagee Dept. P40 HAnover 
FREE! $6.00. ZEISS carl “FILTER 75 Alone “$6.95 Waistievelg o« 1 ] | WANT TO BUY. Rush full detalis on .............. 


a o thagee Penta 
(Fae eee 955) "Rem | \Romerinser 29.95) 3790 























' 
] (1 | WANT TO TRADE. “Rush best offer for my ....... 
{ 





The CAMERA TRADE-IN MART OF THE NATION ees 


ADDRESS 
ALL ST Camera vt) 8° WAN STN Sra 
C) Send free copy “of Wall Street Camera News! 
m Fych. ” We) Phone: HAnover 2-8060 - 61 25 SSPE EST SL RT. 8 











24 HOUR 
LAB SERVICE 


COLOR pRocEssine PRINTS ON COLOR F 


QUALITY + ECONOMY «+ PERSONAL SERVICE + LICENSED BY KODAK 
IIIT 
KODACHROME Movie Film 


WITH PROCESSING 


(PP) Pactory p INCLUDED 
i yr. exp. dus shred or (FF) Facior 


Fre 
ully Guar. « Specily Der pag mae 


3-Rolls 6-Rolls 10-Rolls 


INCLUDING PROCESSING & MOUNTING 








(FP) Factory Packed or (FF) Factory Fresh (Respooled) 
ONE YEAR EXPIRATION DATE e FULLY GUARANTEED 
Same prices apply for Ektachrome & Anscochrome 


Specify Daylight or Indoor 


3-ROLLS 6-ROLLS 
20 exp. 20 exp. 


7.50 14.50 
8.10 15.75 


10-ROLLS 


20 exp. 


23.00 23.00 35.50 
24.00 25.50 37.75 


New Kodak High Speed EKTACHROME 
(FP) 8.75 17.00 27.50 


SUPER ANSCOCHROME 
12.75 15.50 25.00 
13.25 16.75 26.00 


COLOR PRINTS 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 


36 exp. 
12.00 
12.50 


36 exp. 36 exp. 
(FF) 


(FP) 





(FF) 
(FP) 


7.95 
8.50 


25.50 
27.50 


40.00 
42.00 





FREE! KODACOLOR FILM 


With Processing & Printing 


KODACHROME 
COLOR PROCESSING 


Prices include one Kodacolor print of each 
negative and a roll of Kodacolor film, FREE! 


STILL FILMS 


Our 








3s Prints (3'/2x3'/2) 
00 
3 (from 35mm_6 828) 1. 
(from 35mm & 828) 
2 for 3.50 
From any 35mm color transparency 
ea. 50c 
127 & 120 


2x Prints (2!/2x3'/2) 
5 (from 35mm & 828) 1. 00 
3 1,00 
(from 120 & 620) . 
9x Prints (3/25) 
The following enlargements are mounted 
in Studio Folders: 
2 4x (approx. 4x5) 1 00 
5x7 1.00 ea 3 for 2.75 
8x10 1.85 ea. 
. . 
Duplicate Color Slides 
35mm MOUNTED 
PROCESSED BY KODAK 
or 35mm Kodacolor negative: 
10 for 2.40 * 100 for 14.50 
35mm Stereo 
KODACHROME MOVIE 
DUPLICATES 
8mm 50 ft. Roll 


ea. 60c 


5.75 


Minimum order 5.75) 
16mm 100’ Roll (silent) 14.50 
16mm 100’ Roll (sound). .17.95 


(Minimum order 10.00) 


ALL DUPLICATES 
PROCESSED BY 


8 exp. Roll devel. & printed 2.95 
12 exp. Roll devel. & printed 3.75 
20 exp. 35mm devel. & printed 4.95 


Kodacolor Jumbo Size Prints 
3X 25c, 10 for 2.25 + 2X 15c, 10 for 1.40 


Kodacolor Enlargements 
in Studio Folders 

5x7 90 ea. 
8x10 2.50 ea. 2 for 4.65 
DEVELOPING any size roll 70c each 


FRESH FACTORY PACKED KODACOLOR 
(without processing) 

C620, C120, C127 

C828 

C135 20 exp. 


3 for 2.50 


3 rolls 3.50 
3 rolls 2.60 
3 rolls 4.95 


e Minimum order $1.00 (Sorry no c.O.D.'s) 
WE PAY RETURN POSTAGE es 


extra to er specia: 


| FREE! BLACK & WHITE FILM 


With Developing & Printing 


8 exp. Roll devel. & printed 
12 exp. Roll devel. & printed 
16 exp. Roll devel. & printed 
20 exp. 35mm devel. & printed 
36 exp. 35mm devel. & printed 





Prices also apply to 

EKTACHROME, ANS OCHROME 
& SUPER ANSCOCHROME 
20 exposures 
35mm 36 exposures 
35mm 15 exposures, stereo 
35mm 28 exposures, stereo 
#127, #120, #620 Ektachrome, 
Anscochrome or Super Ansco- 
chrome (mounted) 
#828 Kodachrome or Ekta- 
chrome (mounted) . 1.00 

Kodachrome Movie Processing 


8mm Roll 

8mm Magazine 

16mm x 50° Magazine 
16mm x 100° Roll 

8mm x 100° Roll (Bolex) 


35mm 


POLAROID FILM 


Fresh Factory Packed 


6-Rolls 


7.95 
10.25 
10.95 


8.50 


Type 32 (400 speed) 
Type 42 (200 speed) 


Type 44 (400 speed) 
New Type 37 
(3000 speed) 


31st Year 


Be sure 
to include 


25 tor 1.40 * 100icr 5.00 
our zone number 


(ATES Color Labs 


KODAK 





Biack & White 
HIGH GLOSS 
JUMBO PRINTS 


New Type 47 
(3000 speed) 





10.95 





P.O. Box 66 P.O. Box 8670, 
New York 33, N. Y.] Chicago 80, Ill. 


Popular PHOTOGRAPHY 








Woy 
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16 m™PZER. TAY 


7 Bt 
a te NV GYES YOUMORE, 


*hedgegcor Cf ECTION NKLOW, LOW Ze 


x, LASTEST CERVICE * FULLEST blahag Zs 


YOU SAVE 50% OFF ORIG. LIST! SAVE 58% COP Ut PCE 


ARGUS C-4 Outfit 


YOU SAVE 43% OFF COMP. LIST! YOU SAVE 56% OFF Comp. LIST! 


Lenses for the 35mm pas hen j 
ARGUS cs aa 


BRAND NEW! 
_ , tee ee Swe 79% te ” 
Betts 1 Fiemme 145 Tere 39 05 2295 id 
LD 35mm Rader ©/ Core 69s a1 ) 
YOU SAVE $45.00 OFF LIST! YOU SAVE 40% OFF LIST! 


SAVE 77% OFF ORIG. LIST! SAVE OVER 62% OFF COMP. LIST! 
Revere Turner | ROBIN 35mm RF. | Keystone 16 Proj. 1 top Name Binocs 


BRAND NEW! 50 
at $144 oe 

© Bright 790-08 tisemineton 

P4 

* 


at Mew 6 





BRAND NEW SUPER Buys! 


Tovbecs Lit 125 Contes Seu ‘ eter 
Tevmecs 635 Dua formet 1) 5 ron ay — Se “Fr 


Savi On USED SPECIALS 
ninth 


7 
: 
i 


denser 
ond Mew (ret $60 


3 
te 
aE 
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e. 
- 
as 
33 
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lin 
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22318 


YOU SAVE $30.00 OFF LIST! _& YOU SAVE 36% OFF LIST PRICE! 


Famous Hi-Figgsay4 Kodak Auto Proj. 


252 Cevelcode $20 


I 


hetomatx ton 
Astomet« Se0efer 128 Leng 
Retiewers 135 Contes Kener fiesh Synch 


2x 2 SLIDE PROJECTORS 


TYPICAL BRAND mew SLASHES: 


Soom tf 28 Lom 
Automate Chonger Le 
Sox shell 190 Wart Powe Siewer Bower Covieg fast Lens , mv 
seehett 500 Watt 2 Wey Changer Slower Covied $ 

oe » Acronis ort Core 300 ware Costed (ens “ys 
eats! 669 Automatic Briftiont ‘ame Costes , 
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SPECIAL USED Vaues: 
Bel & Mowet Mode: 719 $00 wen =< 
* 
oe LR gs 
wt Spec! Automatic Push Pull Cor Carrier 
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PEERLE $$ Dow re : ae = : 


sig 


S2en't 


Soow wesnees lnsideat & lists Dome Mote: 


MONEY BACK Jc, i SS Sesee 
ARANTEE Sea . 


r PEERLESS CAMERA STORES 


Manat YORK 17, DEPT. p4 MU 7-1000 
AT THE LOWEST as a AVE., NEW YORK 17 °4 
PRICES ANYWHERE! BUY — ed 


PEERLESS CAMERA 46 


415 LEXINGTON AVE., NEW YORK 17, re ¥e ’ ADORESS__ 


w PITTSAUeGH ’ 7 - 
" CITY/TOWR____. 
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ts) mn di =) 0 Oe - 1 AMERICAN _—— 
sccceses» WOtter buy + WE DELIVER EXACTLY WHAT. 


WE ADVERTISE 








WE DELIVER EXACTLY WHAT WE ADVERTISE! DOUBLE GUARANTEE: 15-DAY FREE TRIAL & MONEY BACK! 











EXCELLENT BUYS in used VOIGTLANDER VOIGTLANDER 
NEWEST Kodak CONTAFLEX 
RETINA . MINOX B BESSAMATIC | ZOOMAR Lens 


= Bessamatic, 
Re fl ex $ ‘ The fabulous Minia- 35mm Prism Reflex w/ 
ture with built-in ex- s changeable lenses coupied 
Autom posure meter e Synch. Compur ertur or. Tore ‘tense ot 
linked lens © Sharp 13.5 Color- Sxorar (2.8 SOmm Coton your present 
interchange corrected coated ‘ ( *subject to inepection) 
pos from lens : 


List, 
’ 13 ‘ © Synch for new $220.00 $11950 paae- $19450 
With (2.8/50mm » 00 emny $1295°* 0 


mfg. reg. list $19% flash and 














Speediites 
With £1.9/S0mm 95* BRAND-NEW Autom. Lenses for Sher 
Mfg. reg. list $235.00 ONLY $156 © Shutter Fabviows Fast & Shorp 


Scand Mow Kedex | CONTAFLEX Super ony - | ror os ance KOMURA 


© just 3% 


RETINA Itt $s with 12.8 Tessar *119” -—~- A 
control, RF CONTAFLEX Rapid ONLY 


ing, w/f2.8/50mm 


oz. 
Ps Mig reg | . with 12.8 Tessar $g9°° omy $9750 
ony $8995" | CONTAFLEX Ill omy ACCESSORIES (Used) 


50 Fabre? food witlit head 
able tripod w/Ttilt he 
ry f. Reflex e- ie B re with 12.8 Tessar. $ Table tripod w/camera 
stina 35mm ' 
ina 14 som Br 5 4 333 +4 CONTAFLEX IV ONLY Right Angie Finder S & B 
ina 14 m 7 
Hine 44. 85mm 78.50 $51.50 | with 2.8 Tessar $Q400 § Eeticx View!inder 
Case for 111 or 1V__Only $6.00 Transparency Viewer & 
i, Brand New Kodak Super or Rapid Case ¥S 95 Cutter 


——_— Film Viewer inifier our PS 
=m. RETINA IC nn 


me ~ ome (2.5 Angeneus 5 
Immediate delivery on Brand-New Original IHAGEE Simm 145 Pr megee PS (Meyer) 
Gapteat “ Brand-New 


BSemm 12.8 Fresher PS 
Built-in exp meter, PRO-TESSAR ONLY LIGHTMETER 40mm 12.8 Macro-Kiler EPS. witeye 
MXV, LVS Xenon f2, eam, 40mm 12.8 Macro Kilar DPS (uriet 
4% = Penta Prism 





£3.5/200mm 


s2sz3 


PS. Tele 
5 element 


Feather- 
weight 
fonly 26 
ors.) Anod. 
mount 
(need no 
tripod) 
raror-shorp, 
only 6'/,” long, Coar- 
ed, Compl. w/leather 
case (Comp. list 149.50) 
Terrific BUY! 


onty $865° 


200mm £5.5 
P.S. TELE 


Hard, ctd. 
for Exakta, 
Praktica, 
Pentacon, 
Pentax, etc 


Comp. List 79.50 


oncy $36°5 


200mm 13.5, P.S 
$77.50 


BRAND-NEW, 
Latest 


EXA MX 
Bevctat $2795 
CARL ZEISS, 
Jena LENSES, 
Preset 
for Exakta Poatacen, 


Praktina FX, 
tax, efc. 


Flektogon, £.8/35 
67. 


3. 
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Mig. reg. list $175.00 


F4/35mm lens 


5* for Exakta & Exa a; Hq 
89° j 00 oa d camera mont 

ONLY $ Mig Reg. List $89 i : nate. Qua om al sooo 2 Dees e's 
* Note All Retines sold onty with case d “5 


Eveready Case, List $15.50 $10.95 | PRO-TESSAR $7950 . AS OnLy 
Lenses for IC & Retina Reflex F4/85mm lens 72 





Curtar 15.6/35mm $59.00 $37.50 Mfg. ® L 
Curtar 14/25mm, shade & case $77.50 $48.50 B. Reg. List $99.00 
Longar (4/80mm, shade & case $80.00 $48.50 § Case to hold both lenses. List Brand-New  Genvine thagee 
$16.00, ONLY $11.95 A! To 
f vx Exa 


a! spile 
Accessories for ALL Retinas | SONTAFLEX ACCESSORIES § com>. ~/viewsnder 


Pro-Tessar mi:t 38.50 Bonty 

Brand new! Specify comera when ordering Zeiss 8x30 Tele 400mm Case $2 2 $29.95 
Mo 69.50 

Case tor above 5.95 


5 Ai 
eener 80m 6.95 Brand-new Genuine IHAGEE isomm (2.8 Tele tacaron PS (isco 


Preee eewe ome Sof WAIST-LEVEL FINDER 9 === heer, were 


Laetenas Potariz. filter 8.75 for Exakta, Exa, etc. all models 


Right Angie Viewfinder 13.50 Mig. Res. List $18.50 $ 10” Meyer) 
ONLY ) 45 


Reagetinder 8.95 fomm 195 Tele Kena P Se Schneiser 
Case Only $2.95 


eseertrssrsssset 
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13.25 
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Case $2.25 
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. 400mm 15.5 Tele Megor PS 
. 00mm 15.6 Fern Kiler PS Cenritne 
All GOOmm (5.6 Fern Killer FS (tet. 
trades subject to inspection of ACCESSORIES 

Nbvoties Extension Bellows 
your equipment Novofier Ext Bellows Mode! S$ 


Novofles Ext Bellows Oowbie Extension 
RETINA REFLEX S ener int Qotigen Lone, 
12.8 XENAR $64.50 + your e 


Used Exc Retina Ref! 
EXAKTA vx 1A Cond SUES Nees ae 00m™ fot ow Focus Lens 15.6 
ten 400mm ' 
With PENTA PRISM with Split Image Range RETINA REFLEX $ froverion ieee m6. 
finder AND (2 Automatic BIOTAR 


Brand-New Autom. anne wee Gvtonten Tone 
11.9 KENAR $89.50 +4 your 2 naoee Tine 2 'e | Semper 


2int 


Extension habe Set 
Retina Reflex PENTACON 7 (nagee Type Microscope Adarter 
List when ; 


croscepe Adapter 
new $399.50 : n ‘\Se Popular S.L.R. with Carl Zeiss taanse Pontesrion 47 
, CONT AFLEX SUPER Jena 2/50mm Biotar Autom inagee Liga Mate Pentapriom 0/6 
12.6 TESSAR $69.50 + youre autom. diaphragm lens control _e 
Contafiex iV 1-1/1000th, flash synchr. etc 
ONLY 


Mt 

$1 7950 CONTAFLEX RAPID | 5%:.5% “s:  Sysp@so 
179 —— #2.8 TESSAR $64.50 + your ows 

Contafiex I! C | th » Tune Set 

OUTFIT Pentacon F camera a ee a 
NIKON F REFLEX prism viewfinder, f2 autom. Bio- Microscope Adapter 

<r Ef2 NIKKOR $154.50 + yourg ‘3’, f4.5/100mm Tele, BC flash, a Fwy & 

EXAKTA VX HA OUTFIT Enixon s-2, #2 tens yore Ext. tube set, Eveready case. ue benemscone 
* Auto. Exakta VX HA DN CO a te eescaiae — 

* Auto Biotar (2/58mm USED EXAKTA vx HA 10% Only 149° “IMPORTANT Prannce Corea eta FX Reval Refier, Hexagon. Conse! 

(body for body) $44.50 + your Bdeposit on ostenat 

* Evye-level Penta Prism Split image R.F. : Latest design with 

© {3.5/13Smm Pre-set Telephote = VX Single Fiash Post —~ Tae seer if mcr a Pawn LISTING, due te 

* Extension Tub Set ion oll * All prices subject to change without notice 

+ Eveready Leather Case PRAKTINA A prepaid 

* BC Flash Gua Autom. f2 Flexon $109.50 , Borders 


& 
k st when new $487.5 2 9.50 your Praktina FX Biotar f2. a CA v f RA EX CHA s GE 
— Xenon My - with ° BESSAMATIC au OF NEw YORK, INC 
jepih of field indicator f : q 
instead of Biota $39.00 | your Ret. Reflex or Conta-fexcert Madison Ave. @ Dept. P-4, New York 17, N.Y. 


flex IV or Vitessa T listed 


other Oxferd 7-9078 


fo these newest comeras 
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Latest Automatic 


eoneeksz8~ 


50° 


Bieter, fi. — 
119. 


Trieter, mye 


Senner 14/135 a. 50 
Senner, 12.8/180 
189.50°* 
Senner, 14/300 
249.50°* 
“for Pentocon, Asohi 
only 
**Alse for Wiken F 
Refi. 
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Popular PHOTOGRAPHY 





Apr 


fracting optics. 
flex and 16 and 


FAMOUS 


FRESH 
1961 


DATE y 
MeLossY. or 


aad 
8x10 mes 4” 8x10 100 Peete 
Sx? Single-Wt — aot sheets 2.29 Tixl4 Ooi wi. Glessy or e 
Bi BBL Wr, Glossy oF 100 sheets 2.59 1x4 Del Wt, PORTRA 


Matte 
Sx? Doi wt PORTRAIT gece 259 14x37 Double wt 
. ou 
8x10 Doi Wt, Glossy or 16x 


Qa co s Avanees 
settee 00 Pos 


Double-Weight 

se | irae = 
Add post 
& handiin 





First test is proof! Wide latitude of speeds and 


trasty bive-biacks. 
Cotvee acoative. High silver content Prices reflect a 
of up to 50% over similar domestic anne 











lossy 


FRESH 1961 
DATE 


yades all types 
Craminases noes ot over buying ditteremt 
— 10 sheets Contrast No Py 
3; 10 sheets => 


OTAL 100 SHE 
eimene- weionT GLossy 


pets No 





EUROPEAN ENLARGING PAPER 


range of — 
ints from practically 
Soom & savings 


50 sheets 5.35 


50 sheets 5.65 

50 sheets 8.25 
eed 50 sheets 
© Upon Request 
GE 


LATEST SPIDER TURRET MODEL 
ALL ELECTRIC 


mm REXER-8 a 


with 13 mm fl. 9 coated lens 


BRAND-NEW 
citects } . 
precision rotary shutter! 
i 


post & hendi ' 


DOWN—TRADES ACCEPTED 


~ §29 





USED 35mm CAMERAS 


Agta Karat, {2.8 Xenar 14 
9.90 Aires ttl, #2 7 


Leica M-3 
f2 Summicron 
¥ 


~~ 
~ 


3 


Mercury tt, 
Minolta ila, ne 
ees 35-S, EL add 
ent ac f2 Biot 
Perfen Ne. 13.5 Exiar 
prepeien. 8 8 Meritar 
etina 5 Ektar 
Retina 5 Ektar 
Retina Heligon 
Retina 


Xenon 
Retina 


nroenwe 
os += “e~e 


Argus Matchmatic, (3.5 


——2 











LUMINOS PORTRAIT PAPER 


— e eight-tustre. 
tone oe Yortowing surtaces. 
fine-gra {P); 
ore WHITE, Sith, 
8x10 100 sheets 
14 50 sheets 5.65 


DATE 


i warm 

| mn a ., Available in the 

wir roi (6); —, 
CaEam ‘wHire. fine-grain 

“— ii 


4.50 post & handing 


FRESH 1961 


—~ eee 
~~ oe 


ew 
Ne 


6 tsconer Vitessa L, 
Vito til, ron 
Vitomatic |, 12.8 Skopar 49.50 
Zeiss Contina, 


13.5 _Novar 24.50 
13.5 Tessar 32.50 


75 


~—e we! 
SPUNSVSVSSVVVASSVzsTs 


Sesesssssssssssssssss 


D Westagon 
Above used, 





FRESH 1961 LUMIPAN CUT FILM 


00 oF 250 (no change ‘Sheets sample pack 
4x5-——100 sheets 7 
Sx7—100 sheets 13. 43 


8x10—100 sheets 24.99 post & handiing 25 sheets sampte pack 
x 


add 35¢ 


TERRIFIC BUY—-FAMOUS 


4x5B&3J 


PRESS CAMERAS 
135mm 14.5 Steinheil 
in Com 


16mm AMPRO 
SOUND PROJECTOR 
Sharp 12 Bey 
te 10 
amplitier ~ 
wett temp. 


u s. Gov't sur 
rangetinder. 


"13750 


2.25 post & handiing 
Press Gun 12.50 


Kodak FS-10-N 
155.00 
Ship’d FOR N.Y. 


33 sheets sample pack . 








Solves Every Lighting Probiem 


ALL ELECTRONIC 


SLAVEY V 


Sentence spots and floods. 
For mutti-flash work. 
Trigger 
unison 


FAMOUS 
GERMAN 
MADE 


PRAKTICA FX-2 


*2.8 coated ISCO 
WESTAR 


taterchangeshte tens. 
Ss. Shutter 1/2 
spotted tlash 8- 
without 
Uses tw 
Reflector 


batteries. extra. F 
BRAND-NEY NEW 1498 


ase each ent & handiting 


5 
Lg ‘sv NCHRO! 


Zeiss Tenax, 
Grafiex 35, £3.5 sold with 16-day 
Kodak Pony 135 ar 


Kodak 828 


as triat, 
; Add 1.50 
4.5 postage 

payments es’ 
down, 


Pony 


Rs Ba 
cum eosaiort Send two 
references, age 

t Quantities limited 
items, subject prier sate 

10% Oown——Trades Accepted 


, 12 Hexanon 
f2 Summitar 


eeses sees bes Ss SE SESS & SSESSsE 


~~ 


Leica Ilic 





TOP QUALITY LENS BARGAIN: 


7” $2.5 AERO EKTAR 


LATEST AUTOMATIC mone. 


PENTACON FM 


e "1 4 SeAree AUTOMATIC 
ase 


interchange ahieoe 
eocal plane 


FAMOUS SYNC MODEL! 


KODAK MEDALIST 


3.5 one Bag --~ Lens 
model 


MANUFACTURER’ Saseeur 
SAVE $46.65 ON FAMO 


REVERE 555 


500 watt 
Com te 


automatic 

with 
magazine. List 
is $89.50 


euatie shutter; 
sec 
Uses film packs & 620 
rou film 
useo 


77° 


2.25 post & handling 
Case 5.50 


1 
price 


BRAND-NEW 


Shipped FOR N.Y 





TRADE-IN YOUR EQUIPMENT — HIGHEST ALLOWANCE 


SPECIAL MEAT 
REFLECTING FiInisH 


800mm £5.0 
ASTRAGON 
TELE 


BRAND NEW 


52275 


Shipped FOR N.Y 


con 
ie / 


_ nd 


Interchangeabie mount feve tds 


. 7 

id ‘ 

32 inches 
s non VIGNETTING 

mount tor Exakta VK & Vitial ard **C’* coated re 


a wheel. For ati oo | tems re 
35mm movie cameras ( Specify 





, 


FAMOUS GERMAN IMPORT 


MECABLITZ MODEL 100 


TRANSISTOR FLASH 
or design covers normal and 
tense 
cotor 
eliminates vibration. 
batteries! Uses 6 tow 
tertes. List price 49.50. 


BRAND NEW 


1.50 post & nandiing 


Smm to 2% 
precision 


soe ~=60MAGNALUX 


PENTA-GLASS DOUBLE CONDENSER | ENLARGER 


Heavy Guty ali-metal construction; 2 , 95 


crystal clear 


a, yletads greater 
mission 


ipped FOB N.Y BRAND NEW 








s. with 4.5 
gested narra onterging 
fens with clicsk- 
stapes 39.75 
Bult See 


4«5 surtr Sen with ow 
tass Conder 
35mm 14 ¥ coated AMITAR tor “a8 
with click-stop 
SEND F onrree 7 LUSTRATED BOOKLET 


NEW LIGHTMETER mOD 


ASTRAFLEX” 1000° LM 


iss TESSAR 
ny ied ¥ P 


€ A 
UILT- in Exro OSURE METER 
toca’ RAND MEW 


2 towne a. BQ. 9995 


Synchro. 
|e | 5 
able lenses. with cate 
) 
1.50 pow & yroryly § 
FREE LEAFLET AVAILABLE 


9.95 


onty 
Split-image Rangefinder 9.95 


FREE 


WEWSLETTER 


velopm 
gation 


Dept SP-4 56] East Tremont Avenue 
New York 57, N. Y. 


1960 


se y 

Keep posted on the latest de- 

in the photographic field. No obli 
s 


ents 








FOR THE DARK ROOM ~—E_ Select the LENS 
=e proper any for your SPIRA 
ENLARGING LENSES AUX peepee OFFERS 
ed Five unusual values in brand new. coated, color 
corrected, anastigmat lenses. specially constructed Telephoto lenses Wideangle lenses add coverage in cramped quarters, are wonderful for groups, land- 
to give corner to corner sharpness m enlarging Dring distant scapes. They increase depth of field, too, for foreground-to-infinity sharpness, increase 
at prices half and less than those you'd expect to objects closer, help coverage by 50% 
for such shar —_ lenses. Sh. Ch. 25c fil negat f Shi yA 
HAVE ST THREADS, CLICKSTOPS egative OF SHGe | 35MM RF CAMERAS | REFLEX CAMERAS 
SOmm) 1.3.5, tor syese 4 + 145 $4995" with important sub- | Using Series:Using Serie With * With F.2 
35mm 7’ for 2¥e13% 11 ject matter, crop ¥ Adapter ~- Vi Adapter F28 + 19 Lenses 
¥ Smm) 1.45, tor ose 5%" (135m ‘ out unwanted back such as Aires. Petri.) Lenses ; (All models 
2%12% 14 5 for "ins Argus . Retina ‘All models: fetina 


ground 00. 600 : 
1% GHimm) 1.4.5, tor g* Precision flange for easy 2 Minolta =< Olympus, | Contafiex): Reflex : Yashica < 
203%", 202% sid fitting to lensboard 1 AZ. etc.) ;Ricoh, etc —. ra : Autocord, : 
* Sensational, new illuminated diaphragm feature, add $1 4 = - . Diacord, etc Sawyer, etc) 
Double Condenser fer ISmm $2.95 Cos aay a ; 
ELECTRIC 2-SURFACE ENLARGING TIMER : : : 


ALL METAL DUO-DRIER : WISEANGLE ee — $9.95 : $11.88 | $12.29 $16.95 $19.95 : $14.95 


; ss: incleded =< included 
130: 1s | = incinded ; incleded | 











60 sec. range, with sejond mark 4. 56 : +. 56 $3.95 : $3.95 | 
ings. Current shuts off automat with paralias : . 

ically at end of desived time in correction . . 
terval Buslt-n lock holds knob at . ce amma - ; — yp oo -- 
desired position, until toggle is ; 

released Adyustable stop for re $22.44 $24. 44 $7. M4: ‘$144 A4 $24.39 $16.95 $35. %5 : 5: $27. 95 
peat exposures Manual operation WIDEANGLE me retanning rachoding re’ including adapters 
Yes, Spiratone does it again! A for focusing. Eniarger or printer romg—ti terheider r ~“Tharheiaer . 

complete, readytouse, double | | pivgs right into receptabie on ™ " nat adapters 
surtace drier with a capacity of cord timer. Shpg. Choe. 40¢ 


+ — More 
A Ta, 2. $29.95 : "$29. 95 | $29.95 :$29.95 | $29.95: * | $29.95: : $29.95 PoweRruc 
gon or ul Th sturdy , PRINT WASHER | TELEPOTD manne (*™ 70s Series V adapter ($1.50) or Series Vi adapter “ 9S) with Ser.¥i te V Stepdown ring ($1.50) ond eon 


























costing several times as much —— LEATHER CASE 19 : 195 | 19 : - "| w : I | 195 : 195 Lowest 


with adjustable en tension a7 4% UIFESIZE FINDER 4s =: 495 








x x a PRICES in, 


pping Charge 25¢ per lens, 75¢ per 4X lens 





Fits any tray with 
s one side 10° oF 
thermostat with 2 12 ¢ longer. Produces Hl sy. wi 135MM f:3.5 TELE for ; i" ii wen ROLLEI YASHICA, MINOLTA, RICOWFLEE wr other 
: ia A plates 517" ann of _ a 2 lbs t REFLEX Ly for 12 page book, 

STANOARD po ed ‘. an thie Guaranteed the sharpest lens you can buy regardless of _< A Sy of taverably ooh twinlens accessories 
- A foals heavy id price! Rangefinder coupied etegant-ightweight mount ever it's tree, f you name your camera! 
duty ferroplates for the depth of heid scale made by famous Japanese manufacturer 

ve : MODERNIZE YOUR CAMERA WITH A 


, For Leica For Contax lt 
5 5 . $ s 
pty a, L.! spor wi,w2,ma “44° iis ini, tia, Nikon 49” 


sh GIANT 12 Leather Pouch $1.96, Matching Finder $4.95, Universal 35mm te H 
be, STANDARD 10 Ibe. $4.95 135mm Turret Finder, list $14.95, $6.47. Shipping Charge, 75¢ Far LEICA, CANON. NIKON. CONTR, PRARTIFUDL, =} 


* : 
en Ti 
ssn sein nee ts “WANT US TO FIGURE EXACT COST OF YOUR ORDER? Sy wh -y—l_, ,1,,,-+- scan di 














{04 Send card stating which items you need and we will, by return fits over winding knob Shipping Charge 10c 
ot ye ’ mail, advise you of complete cost including postage oo 


° ttre rey Bee wt 3% ts.) 
eS Scam CLOSEUPS ARE SIMPLE [pee 
gd 4x10 Enlarging Easel, same coo “ Save 
each for these fine acid-proof ™ ms 
tr - 4 as above J ont thing 
ays which Spiratone offers you . $3 75 ery 
at less than half the regular aeans Gree @ bg « ne 
valve! h. Wt. 5 ibs ALL METAL ADJUSTABLE EASELS. LUX PY ST Designed by us “Tanne EXPOSURE METER 
11” « 14° EWAMEL TRAYS 6c 10 HS, 11 « 4 650 for use im conjunction with closeup lenses NEW 
’ each for $ extension tubes, bellows attachments, to Super Sensitive photocell reads reflected and inc: 
2.50 3 6.50 OAD complete with a moderate investment. your ¥, for all shutters, incl. movie 
16” x 20° ENAMEL TRA Closeup and copying equipment. Strong Qn ; ASA range from 3 to 3200 
(Suited for 14x17. smatier ~, OP enough for @ Polaroid, yet compact in stor from 1 to 32; shutter speed range 
Simple beyonet lock age (‘Two-prece post) and equally wel! surted to 16 seconds Sh. Ch. 25¢ 
fer éiffens ~ loc for copying, medical, scientific work and Extra Sensitive booster with incident 
Z ad tide ‘ ts tor movie tithng Camera bracket permits cen attachment. for poor light gags 
SAFELIGHT aaleh ~ od + ~! tering of camera over subject. 15x18 base readings, list $3.50, only 1 
ABL.POR lleuids. Pghtating vod board is very practical for large originats - 
geht 38MM, jamproo! ree! loads in 1%)” diameter pole is 38° high famous Make Tiny 1 '/.x1 '/gx % 
filter (specity red 828,177, seconds in darkroom Pr PRD COP a R 
hs { 0 COPY OUT 
orange, green. Varigam) $2.49 ii ~ 4 operations in ) WU Stand, light Fits accessory clip of all popular 35mm cameras, ASA 























Transparent att. with reflector floods, Proxi speeds to 3200, { stop + to 32, speeds to 1 /2000th. 
Shp. Wt. 3 lb for color. Uses only scope Sr. all as illustrated 25.95 LVS-EVS, movie codes, wie Louvre, inci. leather case, 


Extra fiters 58 each 4 
62. for 35mm. Easily ili metal strap and clip, list $9.95 Shpg. Ch 
” Clamp, cord, soc telgy 00 Sh. Wt. worth double Task Writahent = = : oe = 


" = s08 

a .. See clamps, fit copy stand FREE 3 UNIT REFLECTOR OUTFIT $5.99 
or enlarger pole 56.95 mg / & send 28e to tr CLOSE. 

2 special reflector floods = UP DICTIONARY —con- 

$2.49 additional . teins af! needed 

Shipping Weight 4 lbs stone 44.95) tables, too 














An efficient paper cutter, with ruled $ 
hardwood board. hollow. ground, har 3 Qe 


dened stee! unite on spring 14” Medel 


Sipe. Wis, 6 Mn. 7 ihe . CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


bring within EVERY photographer's reach subjects which would be 
too small f photographed at the regular 3 ft closest camera setting 
Head and shoulder portrarts, chvidren s pectures. copy work whole 
few held of pecture taking . RO-PB. contauns 3 
With extreme closeup lenses, you can get a5 close as 8 with a Pius 4 
with @ Plus 5. Se with o Plus 6. 3%) «with 2 Plus 10 You can 
use two extreme closeup lenses. with @ double retanning ring. for 
at $3.50 each Super side! even more extreme closeups. With a Plus $ lens. you can fill the 
j complete 35mm frame when reproducing a postcard a Plus 10 1s just 
inte iaiteniins ad | reght for msects. stamps and coms Extreme Closeup lenses make 
lems, COATED, CLIcKSTOPS=~=—~CSC Sas lam fas macrophotography possible with a tiny investment All exc. Plas 10. 
eo 





Shipping Weights, reflectors 7 the.. stand 4 the. 





Num inate: Niiuminated Series Series Series 





12230" BASEBOARD 


v ’ " 
$1.54. $1.94. $244 
4. 14 28 
14. 1 
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2 enlarging lamps 99- * Diffusion Glasa Incl. 
ave 4U%to BU% o Ua le 
UST PRice YOUR COST 
ALL METAL FOOTSWITCH $1.98 
SET, 4 sizes, to Sa? 
MASKS. 6 popular sentiments. 
1.25 
2.00 
ENLARGER FOCUS 225 
STATIC BRUSH, emits radioactive rays 
cleans lenses, slides negatives 4 95 


Write fer your Spirstene 








f 





fest 














SPIRATONE © "new vorw 


PHOTOGRAPHY 
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Duplie ate veur eZ 


i¢ olor Slides 





To make room or ow new models 
we are closing out ow most popular 
B-sectron tripod the £ at the unbelevably Sensational new Shite Duplicator fits Series Vi adapter ring (use 
\ low price of $6.55. 8 sec (10%) 1, 7 rise ote stepup fing. f your camera uses Series Vi, requires ne toceesa 
vator to S27” Aewht, ribbed top sec. brass legs Composing —just insert slide and expose on color tim 61 your 4 
magazines), The tuxurious 1 tone sungie ac tron pan titthead. wonder utly portable OUPLICATORS Mode! 1. for Leica, Canon, Exotta, Prattica Pestana 
pn gf es 1 4 C= surteg tor JSmm_ Sewn twniens etc. ft Gwectly mto camera body. have own complete $ 5 
or magazines e hinged cove Case S0c Shpg. Wt lhe 1.1 optical system. deca M3 mode! $4.00 oye 
removable and contains a genume silver Name camera when cat tial! Ch 


100 —with amazmg brithance, $10.25. $5.00 RECIPE for 
+ 


3 TELEPHOTO LENSES & 


for SLR owners 











OVERS n SUR* camera aghla Prob 
12 tor $19.95 Sh. Wits. 2 & 6 lbs Most convement gadget bag style — wh mids Pentacon, etc) adc 
arines 4 previously only available m $3000 to . 
in silverscreen case. Shpg. Wr The $14.22 ] ;* $60 00 modets Developed by us for the 
r mass market, without sacrifice in qual 
OER A12 SAME 12 vet eines 9g 99 isena sgn nu 
one. ‘ Cleenined. mppered tiiterpocket ? outside 
pockets, tripod holders. ad) carrying strap 
-and exClusive accor dron-type front opening’ 
. Four madets fer 35mm. twiniens, movie, Polaroid Press — select 
VIEWLEX, KEYSTONE your we Shipping Weights: 4, 5, 6 and 
Extra strong plastic trays, hold 30 ‘Taspreach’ A. 102024" _§$ 7.38 | Casyreach C.122906 138 : 
cardboard and glass slides, intermixed Tasyreach’ 8.11 185 S¥a" _ 9.38 | Tasyreach’ O16 its 6” _ 14.38 — : i 
Tid) pat 
GSwith index. Shpg. Wie. 4, 7, 22, 50 ths “ iw TT} 
Ja tots of 120 (=| ee i2 for | 48 for | 120 for oe ty 
“way $1.95 $17.95 $36.00 = Protects GX tens, list : suspicious of the low price toe # we hadnt put 
trays m selverscreen case priced $1.50 to $3.26, .fits se lenses through optical bench tes they emerged 
oryen TRE-12 SILVER: 12 Ways i $8.22 Series ¥, Vi. Vil stapter th fly 1 Veen lenaes tale ot $9808. when cnortaied 
2 ring—S pecify series through the us nne manutacty rier. t 
Sty cay ae fs nated elo ety Ss s seetits, te, eats Gamat ae whet 
SLIDE TRAYS io: REVERE 2 on! sees ace ace Pa 
‘ ‘ weusual Barge Ward costed, color corrected, expensive helagl 
. focusing, depthof fieid scale, elegant metal 
Sturdy trays, hold 36 card ‘ : ay ee ete 
S.—} \ board and giass slides ~\B Not $14.95, nor $11 95-dut only $6.16 ey a eee 4 element true 
. mtermined, with onder ~ 16 Spiratone’s price for a famous make ere. construction ~what more Can you want?l, ¢ 
te “_ ge, f fanflash with built-in bounce! Look at Leather Pouch $1.98. Ship. Choe m 
ing case ‘8. 95 wy i- all these features. 5% fan reflector 
extension outlet, eyector, BC capacitor 225mm 
OFFER a12 SULVER: 12 in sil bulb-battery tester, exposure dial. interchange <a m CONVERTIBLE 
verscreen case. Si 6 th $14.22 able cotled PC cord. Qual Socket for M2, M5, 
seven 888 SPECIAL. Remote Contre! 15 ft pt. pies 12 ae and #5. 25 lamps—plus bounce feature! ic) ooo tO LENS 
Case $12.48; im deluxe storage case ous leather case 99¢; Extension Bounce 


Ad peer Fant lash $4.95; Bracket for use of gun on side for Exakta, Topcon, 

we ° 'a7-04.14,1 POUCHES. of camera $1.00, BC battery, lasts full year vs) | Praktica, Pentacon, 

$1.00, Twinlens Bayonet Flash Holder 11s Zs 4s” Pentax e , ‘ 2 

Glovesoft Riatte pgm veiveteen-lined, with outside zpper pocket bynchwonier for old cameras $275. Bh. Ch. 400 '— y er Make 135mm 14.5 pre-set . 

to hold adapter, filter, other smati accessories. Pouches accommodate FIT A. Bounc « Fenfiash leather us ! e-set coated, color corrected lens 15 m 

lenses (up to 135mm), ext. tubes, Bellows. shade, flash, etc. Approx ene oe aa cord—ail $7% j Stantly Converted 12 225mm 177 pre-set true telephoto. by addition 
ame mate diameter 242. Shipping Charge ea. 10¢ 


* simple Com t 135m " sures 
BOUNCE OUTFIT AB. Ovi A ous tries gang fl top py hy Ft 
| Mode! | Approximate | Singly | Each, 3 or more s 9” ‘ 
Mevght 























Cxtreme hgmt weight of e t 
‘ anes 
on Fanflash Gist $ — ertyeme telephoto work 
135mm tens, 225mm converter adapters tor Cuabta 
tes i> yremee Pent 


GROU DGLASS FOCUSER4 Mec ged nae Se eno Bhtppies Chores Th 


ts Back of aimost every J5mm —_— with . histor 
at | be h—lets you check he a 

courat t of closeup 4 q) 
tallation naps om and ov py PHO 


to get flash closer to subject, heavy ¢ For LEICA. CANOM Lenses, permits checking, focus -# oh b Ehiwerght. can even be 
‘ . <=) Cord has polarized Nousehold-type plug on img for closeups, etc only '° sed handheld —ty ¢ ne cole recommended to 
> one eng for Herland, FR. Mecabiitz, Ultrabletz etc 3) . ' rotesse - e ephoto work 
S) fits Compur, Prontor, ASA, Argus. Solenord, Prakta a* 5 a entacon, Pentax Mer onde Conon o 
< txakta, Polarord on other end - NCH YOUR OLD CAMERA Nihon Refies - Minott a an Seater Case $6.95 i 
; - wily adjustadle® mechanical tripper requires no 
Same, but for Rolle: Lock Rien, _fanen Lerca, new Kodak A imstaliation, works through standard cable re TIME EXPOSURES a 
Coved Extension Cords Modei C lextends ord . ~ PPO lease socket of most old cameras. Has fitting pliaes. | -MieMRMniae||:) Mitane 1’). 6 
Mode! C3-C3 (for Argu C3 & C3 gun ode! C4-C4 itor Arg for standard flash cord Naa 
) C4, C44 and ont. xO-KO *tor flash and strobe. ~=Leather d 
Tripper with famous mate x 94, * prochet s) delayed action plus | weeds Sipe 
Fan Flash, with ejector S/. ( , 4. Leather Case 7% Leica, Yashica pone ap ea) = Che. 10¢ 
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TONE SLASHES FIL 
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COATED [izess." oot fist _. a 


SERIES SIZES OTHER FILTERS | with Spiratone For all Color and black ana veatwen FILTERBANK ‘fare riureRt 
te fit standard filterheiders IN SERIES SIZES white film. Eliminate glare | Available in Ser. IV ($1.00), 
For 8B & W: Lt. Yel., Med. Avail. unctd. only and reflections in scenery, Gl Oh Ser. Vi ($1.25), vi ar 50) 
Yel., Green, Red, Srenes. Haze. Neutral Density 8x water, show-windows .. . em- with your | J 
For Anscochrome, Super An- 10X, Haze 2A, 81, > phasizes clouds, the ONLY sky coder for $5.00 worth NOTE: All series acces- 
scochrome a ‘ UV-15, 81D, Flash 1D, UV-17, filter usable with Kodachrome, | Of more filters. sories fit series filter- 
UV-16, 82A, 10, B1A infra - Red, cc - M10, Anscochrome, Ektachrome Po- holders. If you do not 
For Kodachrome, type A: 85(A), 211 larizing Screens have double | DOUBLE RETAINING RING  filterhel 
858, 82C, B1A, UV-15 } threaded rings to allow use of | Permits use of two closeup| "ave a filterholder, 
For CLOSEUPS: +1, +2, +3. " aA extra filter or closeup jens, | lenses (for extreme ciose-| write, naming Camera 
NEUTRAL DENSITY: 2x, 4x Clip here for this handie for convenient adjust. ups: +2 and +3 make +5), | ang lens, Ser. ¥ $1.50 
For KODACHROME, EKTA- SPECIAL sz ment of maximum polarizing seup lens and filter (cor- ‘ " 
CHROME DAYLIGHT: Haze, Sky- OFFER Without effect. Shp. Chg. lic | fection, conversion, pola), | Sef.Vi $1.95, Vil $3.95. 
light (1A), 82A, 80B, 818, 81A, Polariz two filters, two minus 

: Bey ot least five Potartet Polarizing — ing jenses, at same time. Fits <Avost viitere, Ciosoue 
For ANSCOCHROME, KODA- © filters and clese- ilt me Ps standard filterholders beckiet crammed with vate. 
CHROME, EKTACHROME TYPE wp lenses of one 5.99 Ser. C or IV BSc; Ser. V 85c; | able information. Send 25c, 
F: 85C, 82A, 82C, 828. time ond we will 1 : . ‘ Ser. Vi 95c; Ser Vil $1.50.) or free on request with 

eated Uncoate supply COATED , ’ 1 ’ ¢ orders of $3.00 or more. 














a 
Ser. 1V $1.15 9 filters fin colors . d — 
Ser.V $1.38 J tiered) cr unecer, GASER. VII | $3.34 er oneal: t DUTO oe DIFFUSERS 
Ser. vi fr te oe prices, seving 0 Pts é 





Ser. Vil bs Ser. Vii you $5.00 ond up Famous Make FLASH-POLARIZER om Now avariable m standard serees sozet to ft afl filter holders! Every 
Ser, Vill on Qs esder Benn 3m omit, ase Bue Flash Converter and Clear $2.95 serious photographer wants aes ie ee Coated Giflusvon Grsks 

Ch. Chg. 1 to 4 filters l5e 2 Protector, slips over any gun or strobe reflector, if bought st same preferred by the worlds foremost pictorial ‘og aphers for thew 
- 7 time a5 Pola Filter Screen Calon shots, Ser, WW $156, Sor 8 $106, Ser. I $2508, Sor, YH $3.34 
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April, 1960 





SPECIAL 
CARTIER- 
BRESSON 

PORTFOLIO 


®* TWO GIANT BONUS SECTIONS 


35MM FOR DUFFERS: a breezy, down-to-earth instruction 
course on the basic fundamentals of 35mm _ photography— 


shooting techniques, developing, printing, color. 


THE PERFECT 35MM NEGATIVE: advanced tips on proc- 
essing for maximum qu ality, sper d, and versatility 


with detailed charts and tables on films and developers. 


Re erve y 
coupon to Dring 


doorstep 


r newsstand or camera store 
1960 edition of 35MM PHOTOGRAPHY right to yo 


Only $1.0 


Ziff-Davis Publishing Company 
Department P46 

434 S. Wabash Avenue, 
Chicago 5, Illinois 


Please send me a copy of the 1960 edition of 35MM 


PHOTOGRAPHY. | enclose $1.00, the cost of 35MM PHOTOG- 
RAPHY, plus 10¢ to cover mailing and handling charges. 
(Foreign $1.25 plus 10¢ mailing charges) 


Name 





Address 


complete 


or use this handy 


uf 


@® SINGLE 


IN THE 
BRAND- 
NEW 
EDITION OF 


PHOTOGRAPHY 


35mm is the most exciting field in photography today— 
and is expanding all the time! This brand-new 1960 
edition of 35MM Puotocrarny brings you up-to-date 
on everything that’s happening to 35mm...the latest on 
single lens reflex...available light...new films...color 
...new darkroom techniques! Written in clear, easy-to- 
understand style by the editors of Poputar PHortoc- 
RAPHY, this exciting new annual brings you important 
features like these: 


® SPECIAL 16 PAGE 
WORK OF 


PORTFOLIO ON 
CARTIER-BRESSON 


A magnificent portfolio of the pictures of the world’s 


most distinguished 35mm photographer, Henry Cartier- 


Bresson. Here’s a treasure you'll want to have for your 
photo library! 


LENS REFLEX: PHOTOGRAPHY’S 


MOST EXCITING SUCCESS STORY 


Single Lens Reflex cameras are 1960's biggest news— 
and no matter which side of the fence you're on, you'll 
profit from this objective report on SLR design. Also 
features predictions of design changes to come! 


® AVAILABLE LIGHT IN COLOR 


Want to know how to use those new high speed color 


films to get the most out of available light photography? 


This feature gives you complete data on exposure, 


filters, lighting factors. 


ON SALE 
MARCH 29th 
OR ORDER 
BY COUPON 
TODAY— 


onty $1.00 


Popular PHOTOGRAPHY 





ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 


a BROADWAY 


We eliminate the expense of handling time payments 
and pass these extra savings along to you! Just look 
at these low, low prices! They speak for themselves! 


BRAND NEW CAMERAS AND EQUIPMENT AT SAVINGS YOU NEVER DREAMED POSSIBLE! 


35MM CAMERAS FUJICA PRAKTINA DesuU Br New Discontinved 
RENE ANN NORE Body . Electra Turret : Sekonic 30 C J Nikkor Lenses 
AGFA 19 FX 1.9 Quinon ** | 4x5 * | Electric Magazine Sekonic 30 O ‘ — 
Agtatiex |! (2.8 94.50] SE 2.8 Automatic 2.8 Tessar ** | Optika Reflex 35 * Turret . Wollensak 715 
Ambi Silette (2.8 + : E 1.9 Automatic RICOH | POLARO Electra Custom ‘ Wollensak 18 For Leica, Contax Etc. 
Optima GRAPHIC 519 1 ok 10 KEYSTONE Zoom 25mm F4 w/cas 
Silette Automatic Century 35A 3.5 KA 1D 86.25 


Agtafiex IV Century 35N {2 K4 De Luxe 16.50 
300- Kit K4C ° 


ete L yA Electric 1.9 
ilette Electric 2.8 ROBOT KS ULTRABLITZ w/case 46 50 
2.8 XKenar Mono Jet 4 


AIRES Stereo Auto K25 23 
Gus KODAK 1,9, Xenar SLIDE PROJECTORS A Zoom 6 jet it 
onnar \eteor 
Pony iV " Brown } 1 
Automatic 3528 Sody Only Agta Diamator : Brownie ; 9 oa banal 
Retina HIC £2 SAMOCA Agta Karator 55 Turret 1.9 Matador 
Retina 1115 (2.8 M 35 3.5 ‘ool Fine Avio |.9 Walz Autofiash 
$1 yy a : urret 1.9 Exakta Speedlite 
Exakta Ringlite 


ARGUS Retina 
Standard C3 3.5 Retina spomater Turret 
Matchmatic C3 3.5 Retina g) opty STEREO pecial Auto com 8 1.9 FR 150 Transistor 
C33 3.5 & Case * | Retina 104) 3 $01 President 500 : | Mansniera GRAFLEX 
1050 2 ‘ 168: Electromatic $00 ° Holiday Turret Strobotiash |i 
Strobotiash IV 


C44 2.8 Complete Retina 
VOIGTLANDER Automatic 500 ® Reyne 
Vito C oe . A?2 


s M4 ‘ic 4% Automatic 300 
AHI essamatic 
Pentax-Auto 1.8 Signet 50 Bessamatic 1.9 «« [BAUSCH & LOMB 
Pentax K Body Signet 80 Bessamatic Rerometic 309 
Beaw Light-o- KONICA oomar ee 

Matic 1.9 y * \Yete " Balomatic 500 
Beau Supra 1.8 t Vito 5 BEL HOWEL 
Baidessa B 2.8 Konica § 1.8 Vito BR 2.8 1 edd tag _ 
Baidamatic | 2.8 Konica S 35 Waltz Envoy |.9 50] Explorer 300w 
Beseier Konilette 24 M 35 2:8 Explorer 500w 
Topcon 1.8 ee w/ Meter , 706 


Wide 2:4 


130 ELECTRONIC FLASH 
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71.50 
91.75 
50 


Viscount 1.9 
Viscount 2.8 
Aires Refiex 2.8 
Aires 
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~2< 2 


85mm 2 ” case 
85mm F 1.5 
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For Contax 
m = y case 


$s 19 
Retina Reflex a 
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MECABLITZ 105mm. F2.5 
10) w cate 
eeeseeeeeeaene 


ODDS 'N ENDS 


SOME NEW—SOME USED 
LIMITED QUANTITY 


200 
102 
193 


SFEz 


MAMIYA M 35 19 
agayry _ an ———- | = w /Meter Headliner 
ightomatic : wper 16 . 

Super L 1.9 44.50) Automatic 16 YASHICA BRUMBERGER 
Super |i 2.5 29.50] MEC 16 so] YF 1.8 107.00) Fleetwood Duo 
CANON MINOLTA A Automatic 1312 
P is oe A2 2.8 J a7. Belair 500 
viis ** | Super A 1.8 y : ~~” 

Canon Vi Autowide f SUIGRAFLEX Sekonic Eimatic 


Body only V2 f2 ‘. 1 Mark It 

Vi 14 Reflex SR? 18 : 24 % 2¥q CAMERAS WOLLENSAK 
419 

46 
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anAun nosByY* 
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2'403"% 
A Linhof 3.5 199.50 
Pocket Pak Vanda 
Standard Gratiex 4.5 59.50 
‘USED 35mm Pro Tessar 
Braun units are sold asi ewe Pro Tessar 
ga” ony, ae) Spin te 
strobes are new SVE AAA 

film strip 
EXAKTA-TOPCON- R 

ever 
PRAKTICA-LENSES | Ofoeic,*** 


Powermatic 
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Sears 
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SSSS33_ SASS 
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Schooimaster 
Renae 18 JMNNOX a eee Loe 
CONTAFLEX B Automatic ** | Hasselbiad 500 ¢ ** liiieeenen * : SOF 4mm 3.5 

ivate ; ‘ 

Minolta 16 ve | OPLEX Ks) Dual 73 3950] Angenieus saiees 
Yosklen Y 18 iC 3.5 Tessar 67.50 ue 50 2amm {4 

. Favorit 3.5 78.501 KODAK Westrogen 104.50 
Kalimar Refiex avaicade 510 N 3) a 


57.50) avaicade 520 7 tr j ‘ 
K 7. Angenie 64.50 Stream|ine 
aliotiex 3.5 67 50) eeienetee 300 genieys . 


2amm 3.5 50mm vi qrenee 
MAMIYA Readymatic 500 Angenieyx SQmnm 
C2 Professional Signet 500 Automatic 104 Tessar PS 
Automatic 6 Minolta Mini 35mm 3-5 950 1h) i * 
Angenie 6 toler auto 
"Aulecord. Sotematic 950 ison 38 | somon's.6 Steisiieli 
Autocord L ** | Minox 30 F tektagon 67.50, 50mm 18 akuroar 
RICOH Quickset 303 igmm 2.8 } pine do qeev 
Diacora G REALIST age Contatien 1V 
Diacord 44.50] 400 RM PROJECTORS " . Minolta Super 
A is 
ageys E 97.00) Mercury 11 2.7 
° c 
M 750 Showmaster sémm 28 Tessar Arous ¢3 
* | Revere 503 ** | Baskon Automatic 34.00] Samm #2 Biotar 79.06| Arous C4 
Rolleifiex T 503 S ** ISBELL & HOWELL 2.8 Graphic 
Rolleifiex 4x4 505 hd Regent Deluxe ee Viewmaster Stereo 
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kon 1.4 Super Ricohpiex 400 

P 2 Nikkor Outfit 50] Automatic outfit 

$3 f1.4 Nikkor Zicohmat ic 225 620 Delux—Dvo 
Rolleitiex Ww 

OLYMPUS 35°F 

Ace 28 

$it28 


Wide 5 
Wide 5 a 

S$ ti f2 
Electro-Set 1.8 


w/Case 
Electro Set 2.8 


tkonette 3.5 

EDIXA REFLEX 

B 1:9 Quinon 
2:8 Westanar 
2:8 Xenar 
2:8 Xenar 
1:9 Xenon 

EDIXAFLEX A 

Body 

A 2:8 Steinheil 

EXA 

Exa Body 

2.9 Meritar 


BSSSE secs 
te 
Ss 
sss 


sess sis sess S83 8 


tid Rotiel o [aes ~ Lumina 1.2 e* vm , TOC Stereo 
28E tI 


Monterey 253-R 69 50] Angenieux 99.50, Kodak Stereo 
688 Auto Lobd 353 * 100mm 2.8 Rolieifies M 
35 E 2 . Sawyers 500 5). 0inesuR riopian Auto 69.50, synch 3.5 
Rolleicord VA Wollensak 815 92. 500 100mm 2.8 tkofiex 1A 
3.5 Yashica 16 22.00) ¢ 


Triopian Preset Fed Rolieicord ti 
86MM MOVIE CAMERAS 


NA 
on 
oe 
now 
: 
as 


Sawyer Mark IV 
VASHICA a 
4 


444 
D 
Tae 
rer Outfit 
tkonta 


ustom 1900 
ustom 750 
KEYSTONE 
K 110 


Argus K 
Matchmatic M3 . f ” 
Cinetronic 1.9 . 100G 
BELL & HOWELL 1002 
720 Wilishir ee K 1095 
E lectric Eve KODAK 
Te Brownie 8 


100mm 4 Quinar Rocca 2.8 
135mm 3.5 Cirofiexs Rapax 
Quinar Aw 9.50) Argotiex 3.5 
iseum 2 ‘ Coeassz it 95| Brownie Turrett 
135mm 2.8 & H Sportster 
lecaren Auto 104. Yashica 8 

4 Sonn 45 enlarger 


3 


$338 





~ 


Goler qeoer 28 
EXAKTA — Saoee 
VX TIA VR tA PENTACON FBM 
Body Only 129.50] Body Only 

VX HA w/1 9 2 Biotar i 
Westrocolor 217.50) .Avtomatic v 
VX HA w/f2 i 24% 3%4—4 x 390 

179.50) 4 Wostente Electric Eve sd Brownie S00 C 

Automatic 99.s0/ SRAPHIC Bell & Howell Showtime 500 
169.00} Chae . Crown 4x5 47 159.501 Zoomatic ~ Showtime A 20 
mx sol BAKTICA 000 
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wnray Zenith 
x10 print frame 
7” recording tape 
Wollensak 1515 
recorder 

Tape splicers 
Camera cases, 


9.50 


26m BS P.S a 


“ geeseness 
8333s 


sis 
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¢ isbn 5 

woer } “© | Bell & Howell Showtime A 30° -— nee 

J F X3 Body, only oe peed Graph ° pod 

HA 4 9 f2 Westagon Auto 99.50) —— 4x5 S47 ben = yyw 

Primopla 199.50} 2.8 Westanar Auto 82.50] Graphic View if amen efiex ee AZ 777 Zoom 
HA meter ° 1.9 Primopian 86.50) Super D 47 ** | Canon Zoom = 2 718 Zoom GOA, 5.1 i a 


For special needs write to B TALBERT! Thousands of additional super -huys on new & used equipment. cepa iy. tenph 4 gamete 


**Write for special tow cash price 
| teen nnn 
| would tike t trade my Wome 
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| would tike te buy « 


870 aaeairic we ST.)N.Y.C. is ear ote, hi a 
Algonquin 4-8021 


coo eond 159% Add Posteqe--Euceese Ge 
funded 2 year service guaranter 10 day 
money-back triat 4 60 
Shas" cision’ ‘inhin: ‘it “ssl dats ts" innit’ ‘Shiu coum anew conus unl eas ts ew Oe 
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4 
VASHICA ELECTRIC 
EVE OUTFIT 
Complete with the Yashica Ett 

Electric Eye Turret Camera 

* 3718 lenses and 
Corresponding Viewfinder) 

© Pistol Grip 

© 3 Bem Kodachrome fim; 

© | Mowe Meter 

* | Gadget beg = UST 108.85 


NEw 50 
spc 102 A 


+ I 


Vastuca 44 
Yastica A 
Yastuca C 
Yashica 0 
Vastuce (M 
Vashice 635 
Vastuca Mat 


BESREBS 
SRRERESS 


Ricoh Supe 4434 OS 
Ricoh Kacord | 

Ricoh Otacord G 

Ricoh 300 





Somus — GADGE' BAG 


CLOSEOUT 
LATEST REVERE 
CAMERAS BELOW 


COWTAFLEX AND 
RETINA REFLEX 
Mew 6X Telephote fits Conte 
fox Retina Refies and all single 
lens refies cameras using Ser 
tes ¥ fiiter holders Complete 


with case 5 
3 q) 
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NEW 
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cre 
Rolie Mer 
Reterier 1) 5S Teena WE 
Referer (15 lene OE 
Reteiies 705 6 teeoter LES 
Reftexerd 


NEW REVERE 
a4 


Tripte tervet Magarine 25 Tosser 
oe 


= ss 
ype tinder, 72.5 lens. 
Unt Price 124.58 


REVERE ELECTRIC EVE 
ZOOM CAMERAS 
FULLY 
AUTOMATIC WITH 
FLeUNS 67 4) 


Referer (28 keneter GR Meter 
Retteiies (2.8 Pane orth Meter 
Rotterfier (15 Pune ott Meter 








at 


— <o"" 4 


Ua 


ADMIRAL 


BATTERY 
VIEWER 


> gyg [NEW 35mm ROYAL 
CAMERA W/MTR 


© 08 ott toms 


~GREEN -0-MATIC 
with 72.8 lens 39. 50 


List 69.90 
Case 695 
with F1.9 lens 


EXAKTA Viile 
CAMERA OUTFIT aa 

© Leather carrying cave 

© Sdmm F289 preset Meriter 
© Warst level finder 

+ Figshgue and bracket 

© | Sem F 45 telepbote lens 
Ust 154.25 


NEW COMPLETE 


AUTO REFLEX CAMERA 
+ Stemmed F193 Aute Quiscn tens 


MEW SPECIAL 
Uist 204.58 
Coe 855 





BEAUTY 
SUPER I 


Fast Fi.9 tens, MX syeck shetter 
coupled rangefinder raped fim 
advance. ‘apd rewind 


= 39r|"- 19° 


SPECIAL 
With case and flash 


ii 


ust =n 


fi 
ii 


4, 


Big 


USED 
LEICA 
CAMERAS 
& ACCESSORIES 
Leica 3 with F2 Semmicren. 778.90 
Leics 9 with F15 Sommer. 260.58 
Leics &9 with OR” Semmicren 257.50 
Leica Mig with F2 Semmicren 


itll 
FF 


59.00 
89.00 
77.50 


Lowest Price Ever! LATEST 
MIRANDA “C” CAMERA 


Complete with F1 9 Aute Seligor ians. instent 
return Mirror, Pentaprism Viewfinder, Rapid 
Winder, Strobe end Flesh, Synch. Speeds — 
1-1/1000 sec. Selt-Timer. 


UST 24.90 Cose 9.95 


TELEPHOTO & WIDE ANGLE 
weniliary lenses cow for TWH LENS SEPLEX 
comerm Leck inet Comer or wateheng vewing 
jen) pet eather come te betd be 


Ole M414 te oe 12.95 


veghete Wise Angie eos 


* Pentapriem with fresnel lens 
© Speed 0 Matic Mirror return 


SPECIAL 96" 


Lowest Price in any Town 
NEWEST KODAK 
RETINA CAMERAS 

Ce er, A ] 
a ue) 132.50 
OETA IE with, FP Renee tees 92.95 
fewest HeTins REFLEX S wee F191 43.95 
Carrying cave 10.25 
Sew F208 

tee fs 

Hem F4 thor tC) 





Savings 


POLAROID 
CAMERA 
Consists of 

* Polerom’ S04 Camera 
* Compartment Case 
© BC. Flashgun 

© Exposure Meter 


moDt CAT 
el Get 170.50 


Terrific Savings 


PRAKTICA FX 3 
CAMERA OUTFITS 


SPECIAL BONUS 


© 135mm 12.5 Preset Tetephote 
© fashgun, ©. C. with bracket 


NEW COMPLETE 
seu 


vom ie AEP 


The above outfit with POLAROID 150 


13° 
insteod of 804 complete 1O7.SO a 


MINI HOTO CORP. ..... 
ty Ae Ae ee, 


AT THE STATLER HILTON OPPOSITE PENN STATION 


Lest 


ADO OM” 
107 


Wanted 5,000 Used Cameras 


- 1 comera, projector 
Highest trade-in or cosh offered for you fa na se 
or tape recorder, Satistaction is querer pment 


9292 


is returned prepaid 
WRITE FOR QUOTATION TODAY I! 


Popular PHOTOGRAPHY 





ELECTRIC EYE CAMERA 
BEAU LIGHTOMATIC 


Takes oo pictures 
automatically 


GUARANTEE 


FINE QUALITY IMPORTS 


Coneures Gjoctrts eve competent smeter 
e ‘e and shutt mw 
tens omatic par orrec 

i snutter, speeds cy 5 “S00 + 

~s cwepe ynchro e« cquated venge- 

turn eon ioowe view ti me: 

a lever wind « automatic. enposure 

counter. PLUS many Getuxe features. 


List $99.95 
onty $ 95 


Case 
ONLY $7.50 


TARON 35 


With fully sync. 
1/300, single. 5. 
coomed range / viewfinder, 
guide, List 49.95 
eather Case 4.95 


SATISFACTION 


SRA PY LY LT LD Be RR LORETO IBERE A TLD SE TIE NT LEAL, 
NOW! LOWER THAN EVER BEFORE! COMPARE! 
A BEAUTY OF PRECISION - ENGINEERING! 


BEAUTY SUPER “L” 


@ Built-in Exposure Meter & Amplifier 

@ Superfast 6-element 11.9 coated lens 
Phos these terrific features 

Cross-coupled LVS shutter, 

speec> to 1/500th 

Full MX flash synchronize 

tion 

Coupled Range / Viewfinder 

w/peoralliox correction 

One-stroke rapid film wind, 

shutter cocking exposure 

count 

Pius mony deluxe features 


BRAND NEW 
List $99.50 Sensa 


tionally priced ot only =a 


Leather Eveready Case only $4.95 


64.50 
Onur 

wondertul uy &. in 
Ceautttat jewetry box 


List 
by. SPECIAL 


19% 





SALE on Brand-New 


YASHICA REFLEX 


Complete with leather case 
YASHICAMAT Fully autom. single stroke 
film crank, 13.5 lens, flash-synch. shut- 
ter 1/500 sec., self timer. List w/case 
ONLY $56.95 
YASHICA D, £3.5 lens. List w/case 59.95 ONLY $39.95 


With *2/45mm Lens 
Speeds to 1/500, coupled Reems’ (Vige- 


BEAUTY SUPER II F2/ 45mm 
finder, etc _, Compa. List $99 . 


Si _ eo An Exceptional Valve! 
oe = 7; PETRI 


GREEN-O-MATIC 


Color Super 
Latest model with 





Savings on 


ROYAL fi.9 


Built-in Exposure 
meter, 7-element {1.9 
lens, shutter speed to 
MVX synchr., 


1 ’ 
coupled Rangefinder, etc. Compar 3495 


List $99.50 ONLY 
GREEN-O-MATIC Viewing and Focusing System * ROYAL . 

Autom. Parallax Compensation « One stroke Advance with (2.8 Lens, built-in Meter 
Lever * MXV Shutter to 1/500 and B MX Syn : 95 
Autom Exposure Counter, depth of field and other Super List $62.95 ONLY 


“ 44" | 34” BRAND-NEW UNUSUAL VALUES 


SINGLE LENS REFLEX ye 
FAMOUS MA 
SAVE! 


cay Mt 


pre-set hard-costed, fully color-cor- 

rected, precision-tested or pee. 

Exa, Praktica, Pentacon, Asahi 

tax, Petri-Penta, Praktina, Contax §$ 
& 6, Helland, etc. (Specify lens mount 


we ordering) 
ony39” 


with (2.8 tens 
List 49.95. ONLY 
ase 12.50 only 6.95 Case 9.95 onty 6.95 List $79.50 


with Set 9 tens 
Increase coverage 
NEWEST Single Lens 
Reflex 


PETRI Penta 


f2/50mm interchangeable liens, 
Penta 
ism, speeds to 1/500, fabulous 


Instant-return = mirror, 


ody styling. 


List $149.50 


Literature & quotation on 
quest! 


BRAND-NEW 


“TANACK IVS 


List $169.50 


Luxury 35mm _ w/interchangeabie 


lens system (Leica 
thread) 


© Tanar hard ctd. 6.elem. {2/50mm « Built- 
in synchr. for flash, strobe «© Coupled Range/View- 
finder «© Focal plane shutter, 12 speeds to 1/500 
* Autom. filmwinding & shutter cocking. 


of your camera with 


AUX. TELEPHOTO 
& WIDE ANGLE 


Lenses, hard coated, color-corrected 
for all models 35mm Aires. Petri, Ricoh 
Olympus, Retina, Minolta. Argus, Conta- 
flex, Beauty, Pax M2. M3. etc. Fit into 
filterhoiders. Specify camera when 
re ordering. 
Aux. Jeteghate or W.A. with leather case 
Fits Ser. V adacters .... 
Fits Ser. Vi adapters , 
Matching Tele or W.A. Viewfinder 


Fits Ser. vi adapters 





Brand-New Photo-Electric 


EXPOSURE METER 


SET of Aux. Tele $' W.A. lenses 
with v der & 
Super-sensitive for still & 
movie cameras, LV.20; ASA 


ps 
cn 
A 
3-1600; inci. leather case. 


List $6.45. _. _ __ ONLY $4.95 
CLIP ON MODEL tits 


all popular 35mm; ASA to 
1600; incl. leather case. 





April, 


Terrific Savings! Brand-New 
FULLY AUTOMATIC 2% x 2% 


Famous Make 


Twin Lens Reflex 


10 shutterspeeds to 1/500 sec. Fully automatic 
film advance & shutter cocking, famous {3.5/80mm 
4-elem. coated taking lens, £3.2/80mm viewing 
tens, MX Flash Synchro. Eye- level sportsfinder, 
brilliant magnifier, double exp. & double exp. 


in sie ices. 3 9 9 5 


$75.50 Slashed te OMY $ 
Case list. $10.00 — ONLY $4.95 


DIRECT IMPORT CO. Bishi 


1960 


List $8.95 ONLY 4.95 





Brand-New import! High Power! Coated 


Prism Binoculars 


All center focus 

List 
6x30 CF 31.50 
7x35 CF 33.50 
7x50 CF 39.00 
8x30 CF 33.50 
10x30 CF 49.95 
16x50 CF 54.95 


caes guastgs jem case & Shep. 
ade 1 fF. €. tax. 





COMPLETE Your EXAKTA, 


Exe, Proktics, Pentecon, Contax 0, Praktine. 

1/2.8/135mm TELEPHOTO P. 5. Spring die- 

phragm, helice! focus mount, hi-speed, 
List $80.95 


omy $2995 


13.5/135mm, 4 element, P. §, Case 
List $79.95 List 5.05 


ONLY $ 2495 ONLY 2.50 


Brand New—Raror Sharp 


200mm 3.5 


S ti. amen? 


Pre-set Tet io Lens 
List Price 50 
For Exakta, Praktica, Penta- $149.50 


con, Pentax, Petri-Pents, etc. Gate 
a? € LEICA M3. CANON, TANACK, 
precision -~ 4/28 
1/3. 5/135mm ae 
List $79.50 incl. “Tae and viewfinder 
“dit 
accessories. 


COMPLETE YOUR NIKON, 
Centex tte, tite 
Fully color corrected — 
high 
35mm wide angie with view $39 95 
finder List $79.50 
i wane screw +$3995 
YOURS FREE! ager. 
gein-packed Bulletin 
* values of finest 
cameras and 
SEND FOR IT 
TODAY! 


RUSH 
couren! , 





yi 


OLOR/BRiITE “Hox those who tusist ou the finest... 
Peet KODAK coor rim 72 KODAK processinc 


ACHROME FILM gi Mbcnictcrr Nea san nner 
35mm Ca IncLUDING wi KODACHROME MOVIE FILM 
One year expiration date PROCESSIN 


Fully guaranteed nd MOUNTING ° All k N ' INCLUDING 
m aa ories for Ektachrome or a oy “KODAK” Il All factory packed—No respooled film 


ad - « 1-year exp. date « Fully guaranteed PROCESSING 
. ae | Daylight or Type “F 1 * Please specify Daylight or Type “A” by “KODAK 
a e 











ALL FRESH ‘3-ROLLS -ROLLS 1| SIZE 3-ROLLS | 6-ROLLS 


1 
ony PACKED FILM x po z 
| a RESPOOLED) 20 exp. 36 exp. — at | @mm Roll 25’ Db. — a 


oam Mag. 257 DbI. 12.75 
KODACHROME 8.50 














ll ; l_ smm Roll 100’ Bolex 37.25 
New, High Speed 9.50 8. ——__—__—_- 

| EKTACHROME _ - . 8mm Roll nesee Moviechrome 10.50 

KODACHROME 735 ee 1] 16mm 100’ Roll 27.75 











SNSEOCHROME 8.50 | '* owed! © | 16mm 50’ Roll 16.50 








KODACHROME 5 95 16mm 50’ Mag. 18.75 
or Ba KTACHROME - 3 rolls 4.75 2. 


; *16mm 100’ Roll Anscochrome| 28.25 
#120, 620, 127 3 rolls 6.95 6 rolls 13.25 , 
EKTACHROME *16mm 100’ Roll 
or ANSCOCHR P Super Anscochrome 31.50 
d for 120, 620, 127. 
y man Kodak processing 


. ‘ Film come ith direct Eastman Kodak 
whe ster with direct ence. (except Ansco) "Processed by Ansco | processing mailers fer your convenience. 
os mailers for yo 


ee a a | a ae ee oe 2 
KODACHROME — if} 7 Note] Re): 


KODACOLOR PRINTS : 
COLOR PROCESSING and MOUNTING made, by “KODAK” ee 
y "KODAK" 


Same prices apply to Ektachrome, 
Anscochrome and Super Anscochrome 


35mm 20 exposures 
35mm 36 exposures 
35mm 15 exposures (Stereo) . .2. ‘00 
35mm 28 exposures (Stereo) 
620, 120, 127 Ektachrome, 
Anscochrome, Super 
RED «sss camuweton 1.30 
28 Kodachrome or 
Ektachrome 1.00 
MOVIE FILM PROCESSING 
8mm Roll .... 1.30 
8mm Magazine » <a 
8mm Roll 100’ Bolex 5. 
16mm 100’ Roll .. ae a alee 
16mm 50’ Mag. 1. 
3. 
3. 

















*Mounting includ 

















including one KING size 3X print of each 
Processed by ““KODAK’"’ 

8 exposure roll 

12 exposure roll .... 

16 exposure roll ...... 

20 exposure roll (3X prints) 5.95 

20 exposure roll (2X prints) .4.95 

Developing any size roll .... .75 


KING SIZE KODACOLOR PRINTS 
From any size Kodacolor negative 
3X (344x344 or 314x5) 10 for 2.50 
2x (21, X 314) 25mmaaze 10 for 1.75 
KODACOLOR ENLARGEMENTS 


Size Each 2 for 
(Made from color transparencies or = 5x7 1.00 1.85 


Kodacolor- negatives) 8x10 3.00 5.75 
35mm Mounted ; 


From any size transparency 

2X (214x314) i533 5 for 1.35 
3X (314% x 3% or 34 x 5) 5 for 1.75 
ENLARGEMENTS by “KODAK” 
SR? ..ccer ACD Te 
ol. Deobeowen 3.00 @ 2for 5.75 
ll x 14 6.50 e 2 for 12.50 
Eee een ase 





KODACHROME DUPLICATES by ‘KODAK’ 














16mm 100’ Roll Anscochrome 


11x14 6.50 12.50 
16mm 100’ Roll Super 10 for 2.40 * 100 for 15.75 
Anscochrome 


You may purchase prepaid Eastman Kodak STEREO DUPLICATES MOUNTED 
Processing Mailers at the above prices. 10 for 5.75 e 50 for 19.95 


KODACHROME MOVIE DUPLICATES 
MAILING BAGS we tty Hs = 8mm 50’ roll .. . 5.95 
and special WE PAY RETURN POSTAGE (Minimum order 5.00) 
aR neians Send Sle minimum chant 16mm 100° roll (silent) J * C120, C620, C127 
. for rush handling and mail- 16mm 100’ roll (sound) 


ng. Orders ove $2. d oes 
in oe v sen (Minimum order 10.00) 8 C135-20 exp. (35mm) 


| KOLOR/BRITE guarantees quality or money back. |} | | 


TO AVOID DELAYS: 
G.P.O. Box 3, Always include remittance with order, 


NEW YORK 1, N.Y. oe ee sure to include our zone 











00 
00 
25 
30 
50 
50 


| 





ieee 
Fresh Factory Packed KODACOLOR FILM 
(WITHOUT | PROCESSING) 


3-ROLLS 



































Popular PHOTOGRAPHY 





April, 


AVE 
© 
ei 


A 2.8 EVS 
ARGUS 


a p NETAIS 


Amb: S:lette 
Optima 
Coltorfiex | 
Cotorfiex |! 
Agtafies Iv (2.8 
vf2 


AIRES 
Viscount {1.9 
Viscount [2.8 
vfs 


Low PRices 


* WRi't ror 
SPecian 


$ 49.00 
36 00 
106.75 

vfs 6700 

Penta 128 71.75 

ANSCO Memar {2.8 31.00 

Super Memar 

55.58 


Matchmatic 
Case, Meter Fiash 
3 

C-33 & Case 
044128 

Case & Flash 
C4419 

Case & Flash 


47.06 
a 
69 95 
64 00 
99 00 


Pentax K Auto 
Takumar 11.8 
Pentax K Body 
BALDA 
Baldessamtic 128 
Baldamatyc {28 
Baldessa |A 
Baldessa 18 
BEAU 


ware for SS 
se 


Sspeciat 
Low PRICES 


Lightomatic 11.9. 
Supra 11.8 
TY 


Lightomatic 11.9 
Super L f1.9 
Super fi {2 
Super 11 (2.8 
—, 
Topcon { 
Beuwacncee 3.5 43s 
CANON 


P28 

Pris 

Pf12 

P fl.) Nikkor 
CANONFLEX {1.8 


Bfe=2 88° 
#883 £8 


* were 
POR SPECIAL 
Low Ppaices 


y EDIXAFLEX 


Body 58 
At28PS "4 
LM 128 PS 77 
B {28 Automatic. 67 
C {2.8 Automatic. 108 
EDIKA REFLEX 7 
B {2.8 Travenar 

8 11.9 Xenon Auto. 192.00 
C (2.8 Travenar 147 50 
C £1.93 Quinon 

Auto 204 00 
XA 

Exa Body 

12.9 Meritar 

12.8 PS. Tessar 
EXAKTA VX (tA 
12.3 Meritar 

2 Brotar 

11.9 Auto. Kenon 
Exakta VX 1A Meter 
FRANKA 

Super Frankarette 
GRAFLEX 


28 00 
43.00 
69.00 
54.95 
93.50 


Century 35A 13.5 
Century 35 13.5 
Century 35 (28 
Century 35N f2 
Graphic 35 

Electric 1.9 
Graphic 35 

Electric (2.8 
PUNTA 35 ML {28 
SE Electramatic f1.9 
SE Electramatic (2.8 


ROCA Electric 


* WRITE FOR SPECIAL LOW PRICES 


+ SPECIAL Low PRicE 


1960 


HENLAND PENTAX 
Takumar 11.8 
Herland Pentax 
Auto Takumar {2 
KALIMAR A135 
8-3 (28 

Widelux WA 


Retina HS (2.8 
Retina IS 11.9 
Retin Reflex $ 
28 


Retina Reflex $ 
fig 


Automatic 35 (2.8 
Signet 80 
rdnica 

WA {2 

iM 118 
KONMILETTE 13.5 
LEOTAX (2 
LORD V.0 119 
MAMIYA 
Executive 11.9 
MINOLTA 


L 
A228 
Super A {2 
Autowide 

2 12 
Reflex SR_118 
MIRANDA S (2.8 
$f19 


$ 11.9 Auto 
C 11.9 Auto 
BEAU 


ROCCA 
Prontomatic 12.8 
Familia {2.8 
WEOCA 35 IVS 12.8 
NIKON 

$3 f1.1 Zunow 
$-3 Body 

$3 11.4 Nikkor 
SP Body 

SP {1.4 Nikkor 
SP {1.1 Nikkor 

F Reflex 
OLYMPUS 

Wide £ 13.5 

f2 

Auto. 11.8 

(ACE) inter 
changeable (2.8 
Pax Mt 4 


PAXETTE 
Electromatic 
Automatic | 12.8 
Colorette | BL 12.8 
Reflex 

PETRI Penta (2 
Color Super 11.9 
Color Super (2.8 
PRAKTICA 


FX 3 Body 

FX 3 {2 Westagon 
Auto 

Westanar 

12.8 Auto. Tessar 
PRAKTINA 

FX 2.8 Auto. 
Tessar 

FX {2 Auto. Biotar 
FX 11.9 Auto 
Quinon 

aA 

REALIST 
Custom f2 8 Stereo 


300 w Case & Fiat 

WIDE (2.4 

ROYAL f1.9 

SAMOCA M35 
«28 


.-28 
TANACE IVS 12 
Tanar 





PLEASE WRi 


REE 


Te 


LAL, 


--= 


* wert foe 


sss 
See , 


Ff 


S332s 


833 SPECIAL LOW PRICES a 


SPECIAL 
Ow Prices 


w 








FREE 


—_ HAND 


a 
VOIGTLANDER 
Bessomatic loomar 
Be ssamatic 
Prominent ti {2 
Prominent 1) 11.5 
Vito B 13.5 
Vito BR 128 
Vitomatic | 
Vitomatic ti 
WALZ WIDE (2.8 
Envoy “35” f1.9 
YASHICA 35YF 11.8 107.00 
35 YF {1.1 Nikkor 257.00 
357K 26 00 
35YL (28 8 
ZEISS Pentacon {2 
re-Set Biotar 34 
Pentacon F 
Pentacon FM 
Pentacon {2 
Westagon 
1.9 Promopian P 


. 

. 

+ 

. 
4400 
4995 

. 

. 

. 
4800 


Auto 


ZEISS-IKON 

Contafiex Alpha 

Contafiex Beta 

Contafiex Prima 

Super 

Rapid 

Contarex 

Contax |IA Body 

— HA 12 
nner 

HA 11.5 Sonnar 


Gonten WA TL 
unow 


Contax IIIA Body 
Contax IA 11.5 
Sonnar 

WIA {2 Sonnar 
Contax WIA 1.) 
unow 

Contina | 12.8 
Contina-Matic {i 
Contina- Matic 1! 
thonette 


ABFA G6 Auto 13.5 
BRONICA 


BROOKS Piaube 
Verinde 100 . 
EDIZA Refiex (28. 49.00 
EXAKTA 66 (2.8 167.00 
KALIMAR 
Reflex 13.5 5900 
RALLOFLEX 
MAMIYA 
C2 Professonal 
tomatic 6 
MINOLTA 
Autocord 
Autocord | 
PRAKTISI (2.8 
RICOH Diacord G 
Oracord L 
RICOMMATIC 225 
ROLLEMFLEX 3 SE 
3.562 


* Were roe 
SPECIAL LOW PRICIS 


* were foe 
Srtcia 
LOW PRICES 


635 Outfit 
TEISS- KON 
thofiex F avor:t 
Super thonta |V 


MAMITA 16 
Automatic 16 
MEC 16 


QUOTA 





UNE Y! ae 


infallible 127 
KODAK Starmatic 
REVERE EE 127 


23.95 
73.85 
107.95 


GRAFLEX 

' 
Graphic 415 
Super Graphic 
Grapmc View 
LINHOF 27% 1 3% 
4x5 
OPTINA Reflex 13.5 
POLAROID 80 A 


220 Wilshwe 

Sunome ter 

Electric Eye 390 TE 

Electric Eye 390 E 

Electric Eye 393 £ 
si fis “50 

CANON ZOOM ETLA © 

CINEMAX Tur 11.9 “= 

CROWN 88 118. 

DeJUR {dor ado 

w loom 

Electra Turret 11.8 

Custom Electra 

Custom Electra 

Mag 

Ambassador WA. 

Ambassador 

w loom 

ELMO #1 

EMEL “Plume 

KEYSTONE K-5 

K4fls 

K-4C 

KODAK Brownie 2.3 

Browne 119 

Medatiion 11.9 

Brownie Tur 12.3 

Browne Tur 11.9 

Browne Auto {23 

Medallion Tur 11.9 

Kodak Cine Auto 

fis 

Cine Auto. Tur 

fLs 

loom 8 1.9 





240 TA Tr 


i} KODAK Royal 11.9 


67 00 
OR w 3 Lenses. 120.00 
SERONIC Eimatic 8 63.50 
VANGUARD [| 9 
WITTHAUER Cine Twin © 


4900 
68 00 
69 95 


M750 Showmaster 88.50 
BASKON Auto SOO 35.25 
BELL & HOWELL 

Super Autoload 

363 109.50 
Monterey 253 A 
Regent Deluxe 
72 URY 
BAUER 1-105 
Sound & Silent + 
Sound Coupier 


148.50 


49.95 
29.95 
4700 
75.75 
108 60 
114.00 
143.75 
57.75 
67 50 
62.75 
113.08 


730 8 
Custom 1000 8 
KEYSTONE K.110 
9 


Browne 300 
Cine Showtime 
A20 

Cine Showtime 


46.75 
94 00 


Ad 
MANSFIELD 


TANDBERG ELITE 
“TALKIE” 


Sound Projector 398.50 
WOLLENSAK . 


240 T Two Lens Tur 
| Lens Tur 


* wert ror 


70 HR 


| 206 EE Electric Eye 


240 EE Electric Eye 

141 60 
Royal tt 11.9 184 75 
K-100 11.9 2148.00 
K-100 Turret 11.9. 243.56 
Cine Kodak 

Special 1) 11.9... 1,095.00 
PATHE 


. 
REVERE C-102 11.9 . 
C37 119 


29.95 | Kodas 





WE WILL NOT BE 


SELL & HOWELL 
Statesman 273 
Diplomat 173 
Filmosound 384 ; 
Filmosound 385 
Filmosound 302 
KEYSTONE 
Belmont 112.95 
KODAK 

Kodascope Royal. 217.75 
ope Sound 624.00 
Pageant Sound 317.00 
REVERE 48 o 
16 Sound 7 


SLIDE PROJECTORS 
ANSCO 


Electromatic 
Anscomatic 


Automatic 515 


500 Automatic 
flectromatic 500. 68.50 
President 500 163 00 
BAUSCH & LOMB 
Batomatic 300 

Baiomatic 305 

Batomatic 500 

StL. & HOWELL 

Explorer 742 

300 W 

Explorer 

300 W 

Explorer 7 


Explorer 
500 W 
106 $ 


Riviera 7% « 2% 
Fleetwood 

Auto Mat 46.75 
Bel Aw 4500 
FERRANIA Fer Color « 
GRAFLEX 

Constetiation . 
Mark ti 
— #511 
K3! 

Ou vat tatamall 
KODAK Cavalcade 
Cavaicede 570 
500 A Readymatic 
300 Mode! | 
Readymatic 

La BELLE Classic 
Professional 


45 00 
412 
4800 
. 
68 90 
“75 


7180 


Ov ector 

MANSFIELD Cadet 

“iF 

Skylark MoS 

MINOLTA Mini 16 79.95 
Mini 44 3750 

OPTOMATIC 300 18 

QUICKSET 

Super 300 

REALIST 400 

990 Sem.-Auto 

990 Automatic 

REVERE 503 

505 

505 $ 

503 $ 

1 808 


3) 08 
16% 
47% 





) 
ON NEW CAMERAS AND EQUIPMENT—LATEST 
MODELS SHIPPED IN ORIGINAL ee 


UNDERSOLD! 


SAWERS 500 + 
SVE Schooimaster 3 : i 
$00 

Schoolmaster 750 « 8 
ViEWLEX 4 


Powermatic 
Project 0 Matic 


EXPOSURE METERS 


SBSSE8EE EB 


Owector 

SEKONIC 

Movie Pet 

Polaroid Pet 
4 


= 
SSaee s&s 


Brockway YS 
SIXTOMAT X3 
SPECTRA 
WALZ Evy 
Color Meter 
Movie Meter 
Direct F Stop 
Coronet Bi! 
Corona 


pe Pe eee re Pet 
SSSsssussessess 


WESTON 
Master ti! 


ELECTRONIC 


AGH 
CAARTA Speedlight 
Ringhgnt 
FR TRANSISTOR 

2s” 


150 

WELLAND 64 8 . 

WERSHEY SUN LIGHT «© 

MINICA 100 
80 


ns 


50 
MECABLITZ 102 


700 
MULTIBLITZ Color Si 
Cotor tla 
RICHOLITE 
OLTRABLITZ 
Meteor |! 

Mono jet 

Supe: Comet 
Meteor 6 
WALZ MUTOFLASH $22.50 


SAVE MONEY 
e SPECIAL 
LOW PRICE, 
PLEASE 
WRITE FOR 
FREE 
QUOTATION 





CAMERA IMPORT CORPORATION 
IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 
DEPT. P48, 521 FIFTH AVENUE, NEW YORK 17, N.Y. + MU 2.4499 


| am interested in 


I wish to trade. 


PLEASE MAIL COUPON FOR DETAILS OW FREE BONUS MERCHANDISE 


PLEASE MAIL FREE QUOTATION—No Obligation to Buy 


Neme_ 














CLEARANCE 


tler a] 


SPECIALS 


it 
mm fi 


. a ” ’ 29 
_ KEYSTONE 8mm MOVIE CAMERAS 
n ete . - 7 49 
1” f 7° 
LA re Lar ; so 
’ ’ a4 


KEYSTONE movie PROJECTORS 


7 


x 100 G. factory on 
8 (orig. tactory p - 
reloade 


$30 
loader 7 
$i 3s oe. 4 tor 4 
120 © 3 for ; 
no 

inet 
(inet 


proc 
proe ) 


prec 


iémm = 100 
i6%50° mag 


$a 50 3 tor 
3 tor 


x 


WOLLENSACK TAPE REC 


Rated Best Buy 
crophone, 2 reels 

7.1500 
1515 
60) 


JORDERS 


Commiote 
a 


(Stereo) 
va 
Model T-1616 (Stereo) 


POLAROID 


129.95 
camera 
108.95 


800 Pre 
wink tight 


ntation 
a4s 


set inc 
iter 


Genuine POLAROID KITS 
include camera, fitted case 
rotis of fim & 4-8 filter 


al 

tight 
Mods 
Mode 
Mode 


wink 


1086.95 


Yankee 455 Utility Tank 
4x5 Agitank cut ftitm 
Sate tite wd Filters 
equipt 4 Way Fixed Easel 
wipt Dialmaster 
weet tant 
Airequipt Photocrat 4x5 Printer 
Grumberger Sx? Adi 
Metal Printer 
4 8410 Paper 
Lini4 Paper 


Sorte 
Sate 


AZ Rote Oryer 24«28 
te 


Oarkroom 


Eniarging Meter 
Kodak Timer Minutes & Seconds 
Kodak J5mm Oay Load Taw 

G3 6mm & 16mm 


Film Hangers 4x5 
iSmm Tank single ree! 


Nikor 120-620 Tank w ree 


° 
"GEIS AMERICAN LITHAGON tenses. 


ANSCOCHROME 1960 ASA 32 ° 


24.00 
60 


BRAND NEW DARKROOM 


ho 
MOVIE FILM 


Past. fine 
ehrematic A 


reperforated 
fmm «x 100° Re 
16mm x 80 
iémm = 1o¢ 
¢ x $ 
16mm x 
day sik. GET ag cites FREE 
SPECIAL—lémm film 
tomm & 100° roll Ansco ASA 50 
Fine grein, Panchre 
w. 


mintimem erder 5 rotts 


35mm x 20 exp. BAW 
15mm « 20 
Tren 
ASA 


Sexe. Cartridee 
intra Red, Microfite 
2 o ASA 4 

$1.50 


tor 12 for $2.50 


r+ 4 


Bulk ANSCO COLOR 


Daylight Outdated 
35mm = 100 $11.95 
36mm SO 650 
35mm «x 27ig 4.00 


b+ 
vo 
os 


PHOTOGRAPHIC 
DISCOUNTS 


MOVIE—QUANTITY DISCOUNTS 


Baw Pe 50. Reversal No Processing 
'ze 54 Rolie 27 Rotts 15 Rotis 
$19.95 $10.95 $+ 5.95 
6.95 28.50 15.95 


Mod! 
Mode! 


800 Kit 
110A Kit 


1148 
i154 


Polaroid WINK LIGHT for 
Cameras 


ati Land 
(specify model) $13 


Polaroid PHOTOELECTRIC SHUT 
Ter its att Land cameras ox 
cept 80, GOA, 110 & 110A) 


POLAROID FILM 
#8048 - 


| other Land Cameras 
ASA 200 6 tor 
—AS$A 400 6 tor 
Type 47-——-ASA 3000 6 tor 10 


ACCESSORIES 


Nikor 20 © ~| 35mm wide 
> , 
> J5mm wide 
c pel. of 620, 120 
33 tank w/2 
Film Clips 6 tor 
Protegenic Entarging Meter 


i27 : 

o 

1 

2 

image Rangefinder 2 
a 

i 

5 


3Smm reets 


Thermometer 
Vor 8.C. Gattery 
30° Alt Release 
ative Retouching Desk 
FEDCO STAR ORYERS FLAT 
+¥100—1149"15 
“250 (Twimim—LitgaeiTig i 
300—-16' 2420 2 
MARSHALL OF SETS 
tatroductory Sets 
Learner Set 
Hobby 
Advanced Set 
Master Set 
Pencit Set 


17 


7 
J 
i 


Brand NEW Latest Models 


AWON Bulk Film Special! 
35mm « +4 ASA 


ea. 
exe index— 


w 
yo ae tive Film 
od A 24 one or dbi pert 
3Smmaieo modak intra rea 
33mmx100 Oupont No 


ELECTRONIC FLASH OUTFITS 


BIG DISCOUNTS on New & discontinued modets 
Ultrablitz Super Jet |, 95 
2.9 


aa 
Oe ee 


Ulitr amiitz 
nickel 


Battery 


photoelectric eye 
c 
a cabl ~ | 

Vang 
oe 


ans:etor 


' r ac 
340" Batt 


or Gatt 


untite ‘225° Batt 
****Mew! HEILAND Singte Unit! 
Heiland 64-A, A.C. oF 


Helland 64-8 (transistors), A.C. or Batt 


nut ALLEN 


NEW EXPOSURE METERS 


Alpex Direct Reading w case S$ 5.95 
Sekonic Movie Pet so 
Sekonic Leader Delux, Mode! . 38 
w /Dullt-in booster cell and case 
one Leader Deluxe. w case 
Booster Cel! for Sekonie Leader 
e 


& chain 
Wats Norwood Super Director 


it APER SALE 


CONTACT PAPER 


(100 sheets) 


ts) 


(250 sheets) 


ENLARGING PAP 


Sx? OW yacemee. contr 
iixiéa Swe. 


10x10" OWAMS 


14x17 Vari Contr. OWGL SO sh 


20 apse Aw Aw Black 
Sw 


@xiO SWGL «1 — shts-3.95; S00 shits 
6x10 OWGL ~2, (250 shts) 

10 owe’. Tariewte Contr (250 sth) 
Sx10 SWGL Variable Contr (500 sh) 
9%_x200° SwSe «1. 2, 
4x8 Sweet fi 


8x10 apace 1.2.3.4 


200 sheets 


ui2 


Swet «+ 
7°«9 sweet e«f ‘aso sheets) 


NEW-—-SUPER HIGH SPEED—1960 DATE 


ANSCOCHROME ASA 100+ 


scam 2 30 emp. SALE 3 tor $5.75 
AWON GALE 3 for tt io 

100 $37.95 

100 $695 


ret 
roll 


132 NASSAU ST., N.Y.C. 
Send MAIL ORDERS to 108 W. 29 St 
ae ee 


FRESH KODACHROME 
This 1961 dated film = ~4 | eer 
nal Kodak seated pac 


es mount) Smm. 
parpetmaues orvDEr— 


NEW! 48 HOUR LAB SERVICE 
10 rotts 
$28.00 


KODACHROME PROCESSING 
Se * 2 exp. ots $1.00 
mim o« . mtg 
fmm « 25 “abie $3 
Sum « 25° mag 5 
t6mm « 50° mag ) 
i6mm «x 100° roll 2.2 
All film returned via insured mar 


Check or Money Order must accom- 
pany film 





Black & White 
Movie Film Processing 


ne 
MOST OF THESE BARGAINS 
are also AVAILABLE at the NEW 


CAMERA SHOP : 


N.Y.C. 
Lal 


Cardboard 
SLIDE MOUNTS 


35mm 100 for $1.— 1,000 for 
8.5 

12 A SHSe 50 

for 81i< 

100 for $3 


$3 


Super 


100 for $1 

1.000 

STEREO 50—1,000 for 
<2 


214x2%—100 for -1,000 for 
a; 


BOLLE OC Oe 

ARGUS SALE 
us C-3 Matchmatic Kit, 
e -Fiash-Meter $49. 


“— < C-33 w/meter 
Arcus 35mm mmc3 Kit 
compte 


ee ee @ 
333383 


Argus C- : “standard 
—. aS 35mm siide 


araue S38" 35mm siide 
prole 


ar sas. 35mm semi-auto 


Argus 545 500 wt Auto 
proj 
Argus 555 500 wt Electro- 


matic Fully auto proj 
Argus M-500 &mm projector 6 


“FLASHBULBS Sole! 


Frankly. we're overstocke 
We've slashed our prices to en- 


to buy & case oF 
$12.75 ' 
9.95 


15.95 
16.95 
i 


468. 


Retina t11C F2 Luminous 


SAVE YASHICA Cameras 


Prices include Leather Cases with still cameras. 


Retina refiex S-F2.8 


MONEY 


Uniess otherwise 
specified. all titm 
i gov 
surplus, 

4 


equipment is brand 
new. All feotage is 
approximate 


ace & tneur- 

* must be in 
cluded with order 
All prices subject 
te change without 
notice. Minimum 
order $5. Orders 
under $5. include 
SO« haadting 


SEND 25¢ ter com- 
plete catalog fist 
= « equipment 
at wunbeatabie 
Prices. 


vaaae YR 35m 45mm VYashinen (2 ©. tens 
SHICA VYi2 35mm w (45am Vash i" 
vel sem ~ 
Ye 35m w SOmm Y 
YASHICA A 21% sa 
YASHICA C 214 sq. Refiex 
Refiex 
euto w/ 


semi-automatic 
semi-auto 
expos. meter 


4n4 cm (127 film) refiex 
VYASH!ICAG635—Oual reftiex——214 sq & 35mm 





NEW YASHICA MOVIE CAMERAS 
tens electric eye 
12.8 Z00M LENS 


YASHICA 8t2 Bm wy 11.4 narenel & 11.4 tele 





NEW YASHICA SUBMINIATURE SYST 
YASHICA YV1i6G. 24 expos. ¢ r 16mm) 
SLIDE PROJECTOR for Y16 transparencies 
BULK LOADER for toading 16mm film cartr 


se SPECIAL 
PURCHASE 

Smm BLACK & WHITE BULK MOVIE 

ASA 100. Famous make. Original tactery pert 

i200 nt! seuble Sem 

Seam BLACK & WHITE MOVIE SPOOLED 
SA 100 Famous make Original tactory 

qpected 


Sem « 25 
Srem « 100 ff 


dounie 
double 


EM 


* 


or ations 
$7 
$22 


pertor ated, 


3 tor $4.49 


$3.95 each 


rene eet 
— = Senge ee & 


Fresh COLOR FILM 


inctuding Processing & Mounting 
ANSCOCHROME (ASA 32) or EXTACHROME 
(ASA 32) 

55mm «x 20 ox 
120, 620 or 127 

Super ANSCOCHROME (AS4 100) 

Speed EXTACHROME 

35mm =x 20 exp 
120, 620 or 127 


3 tor $7.25 
3 tor $5.95 
or High 
(ASA 160) 


3 tor $7.95 


NEW! RADIANT Portable. Crystal Geaded Tri- 


io x50 
Screens sent RR Expr. coltect 


3 for $6.90 © 


New! Radiant SCREENS ze 8 


mm Showtime 
automatic a-20 
} 4 Grownie ‘*300° 
mie **S00" ss 
. Cavaicade Mode! 520 88. 33 
00 106.9 


44.75 “i 


soo"" 

Sreneee 59.95 
rite Prices On Alt 

Other NOOAK Products 


RECORDING TAPE 


1200 f on 3 ter $3.95 
1200 yar u, mat 
3 tor $4.80 


reet 
1800 tt on 7 eet 3 tor $4.95 
1800' Myter i ma on 


7” ree 3 tor $5.95 


Write ay * WEE Price List on biack & gate ana 


AWON 


24 HOUR SHIPMENT oe eat cen 


-0. Money Order or Cert. 


and Printing 


FILMS: 


New York 1, WN. Y. 
= os os af 


OGRAPHY 





FACTORY FRESH COLOR FILM" 


INCLUDING PROCESSING AND RETURN BY MAIL 


j ROLLS 
FILM TYPE size —— ; 
KODACHROME 
ANSCOCHROME 


EKTACHROME 


135-20 Exp. 
135-36 Exp 


135-20 Exp. 
135-36 Exp 


SUPER 
ANSCOCHROME 


8mm Roll 25’ Dble 
8mm Mag. Dble 


KODACHROME 


KODACHROME oi 
1émm Roll 1 
oe 100’ Dble. Bolex (Fact.) 200’ R&C 


oae a an tiim { D ta and handle 4 
ADD Sc pe postage 


35mm 
BLACK & WHITE 
FILM SPECIAL 
YOUR CHOICE 
7 for 2.00 
6 for 2.25 


1.25 
3.50 


eR a as 3 
SPECIAL COMBINATION 


Fine grain developed and 1 each Jumbo 
enlargement, including FREE FILM 
REPLACEMENT 

20 exposures Complete 5.50 
36 exposures same as above 


Complete 2.50 


EXCLUSIVE! 


New 8mm 


Moviechrome 


20 Exp 
36 Exp 
28° Bulk 
100° Bulk 


| 

TRI-X | 
PLUS-X } 
PAN-X 


BLACK al = PROJECTION — 


From your 35mm ne Blac 


20 mi 1.00 


ready st 


negative 


COLOR PRINTS 
ON ANSCOCHROME 
PRINTON SPECIAL 


* ¢ 
| 


from 35mm) 
SLIDES 
“ANY 20 


2.99 


COLOR PRINTS 
ON ANSCOCHROME 
PRINTON SPECIAL 


S'2x5 


y Le 


from 35mm 
SLIDES 
* ANY 12 


yh] 


j 


PANORAM FILM LABS 


1190 6th AVENUE NEW NEW YORK 36, N.Y. 


k and White 


positive 


36 for 2.00 


DO NOT CUT 


COLOR PRINTS 
ON ANSCOCHROME 
PRINTON SPECIAL 


. 
7 
20° each 


x 2 
SLIDES 
“ANY 15 


2.99 


COLOR PRINTS 
FROM COLOR SLIDES 
a 


50°... 85°. 


5 for 2.00 3 for 2.00 
8x10 


1.75 « 


2 for 3.00 


prices Suasecy “YO 


COLOR PRINT + PROCESSING 


AND ENLARGING 
* FILM + DUPLICATING 


KODACHROME 
ANSCOCHROME, 
EKTACHROME 


PROCESSING 


1.75 
2.75 
1.75 
75 
75 


75 


35mm (20 exp.) mtd. 

828 bantam mtd 

8mm 25’ roll 

120-620-127 mtd. 

35mm Stereo 15 sets mtd 
35mm Stereo 28 sets mtd 
35mm exp. mounted 
120-620-127 unmocnted 
8mm 25’ mag 

16mm 50’ magazine 
16mm 50° roll 

16mm 100° roll 


35mm EASTMAN COLOR 


KODA 


OLOR NEGATIVE TYPE 


12 Exp. Roll—inciuding Developing and 1 each jumbo Print of every frame 


xp. Ro 
Complete 


@ as Above 


3.95 


Quick, Low Cost 

Slide Protection 
with KIMAC 
PROTECTORS 


Prevents scratches fingerprints and ab 
rasions marks. Fits all standard card 
board mounts. 

2" x2” (reg. 2.75) 100. Now 1.88 
2° 12" (reg. .79) 20 59 
2” 22” (eg. 25.00) 1000 16.50 
2% x 2% (reg. 4.00) 100 2.98 
Stereo (reg. 3.75) 100 2.98 


35mm COLOR 
SLIDE hk 


“15¢ = 
COLOR DUPLICATES 
from your SUPERSLIDES 


Rained 
*20 for 


mounted 
*10 for 


"19 = 





COMPLETE 2.95 


Grand Yeu 
MIR-O-PIC 


Magic Mirror Slide Viewer for 127 « 
35mm © 120 and 620 super slides 


Now you can view your favorite color 
slide without carrying a 
bulky viewer. Mir-0-Pic is 
as small as a pack of 
cigarettes. 
“SPECIAL 


KODACOLOR 
SERVICES 
FILM 
PROCESSED 
including One Print 
from Each Negative 
Per 8 exp. roll 2.30 

Per 12 exp. roll 


Per 16 exp. roll 
35mm 20 exp. 


CALIFORNIA 
BOX 35064 


LOS ANGELES, CALIF 








PHOTO SHOPPING CENTER 





jer and remittance to Martin Lincoin, Popular Photography 


1 Park Ave., N.Y. C. 16 





CAMERAS and EQUIPMENT 
TO SELL 


13% DISC 
18th 
SMM ELE 
plies. Free 
Dey t 
REALLY Well 
juidemap; good 
443 North State 
send for bargair new and wu 1 equip 
; Camera 1 Craig West, Montre 


DRIVING 
Outer Drive Ex 
Best new-used 
tate, Chicag 
NDAY ym, Da 
stores! Buyir 
s, 943 Nort? 
Free Bargair 
askat i 
Get your 
Lenses, below wh 
King for Price, Ir 


CAMERA 


p 


Fans 
ectors 


rd brands 


1960 Free 


write 


ale 

16 

Xenor 

$93.50, case $1 pay postage 
Wabash ago 

RETINA Ff? 


w pay 


window, sale 
Altman 


Xenar $ 2 oy ase $1 
ystage, Altman hicago 3 
RETINA F2.8 


; Xenar 
we pay tage 


Altman 


RETINA s 6F1G 
we Day postage 


Wabash 
PRAKTINA FX 
ase $10. we 
hicag ; ! 
RAPHI( 
155 00 


} 
4 


AMI. Fi 


Ae 
16 Wabash 
GRAPH 
$1750.00 
KALIMAR 
$59.50 
Wabash 
NOT Advertised!' We 


tr 


ens reflex 


Altman's 16 S$ 


sale. nev 


postage 


advertise 
m our us f ry We arry ne f 
most omplete photogr inventories anywhere 
Altman 16 Wabas? 

WHY Altman's’? We and «mean 
what we say. No tr ; gir n me 
Seals. Why take chances? Wabash 
hicago 3 


Sampie values 


tremend the 


EICA G, F2 5 f $185, Aitman’'s 
Wabash, U 3, 

NHOF Vi jn 
fock here A 


mmaculate 
16 5 
mmplete nventory 
Wabash, Ch 
l6mm electric 
Altman's, 16 S$ 


they 
ago 3, ill 

movie 
Wabash 


USually are in 
tman's, 16 § 
EUMIG C-16, F1.9 
amera, immaculate $185 
hicag om 
CINE-KODAK 
Jemonstrator 
ACK Nikon 
$375. Altman's, 16 S. Wabash 
6 x 30 ZEISS C.F. binoc 


lens eye 


K100, F1.4 Ektar 
Altman's, 16 S. Wabash, Chicago 3, II! 
SP, with motor, F1.4 Nikkor, immaculate 
Chicago 3, Ill 
ulars, latest style, imma 
85. Altman 16 S. Wabash, Chicago 3, iI! 
>« 35 B & L C.F. BINOCULARS, immaculate 
Altman 16 Wabash, Chicago 3, Ill 
BELL-HOWELL 70-DR, F1.4 Ivota mma 
Altman's, 16 S. Wabash, Chicago 3, Ill 


CAMERAS and EQUIPMENT 
WANTED 


ALTMAN’S is too b to 
what we equipment 
ower offer once equipment 
Wabash, Chicag ™” 
ALTMAN 
stringing you 
7 tt 
ALTMAN Urgently needs fine used cameras, lenses, 
accessories. if you want to deal with one of the 
largest and most respected firms in photographic re- 
tailing, and want prompt action, send your equipment 
in or write for an offer, Altman's, 16 S. Wabash 
hicago 3, | 
ALTMAN Pays more, bickers less, replies 
Altman's, 16 S. Wabash, Chicago, Il! 
FOUND the Store paying the highest 
your used ameras, Lenses and Projectors 
sell and exch Broadway Camera Exchange 
Broadway New York 23, N.Y 
HIGHEST Prices paid for Leica, Contax, Rolleis, Pol 
) Movie ameras, Projectors. Ace Camera Ex- 
136 East 58th St.. New York P-22. N. Y 
Quality equipment! Satisfying prices guar 
r return prepaid immediately! Chromoptics 
Near Oak. Chicago 10 
Outfits Purchased! Superior Brands: Alpa 
Lenses, Accessories Needed! immediate 
Chromoptics, 943 North State, Chicago 
Jay Reed pays more for 
ess; your best dea 
343 North State Ch ag 10 


list $407, sale $245 


ulate 
$95 


ulate $235 


Diay games You will get 
not a new and 


gets here, Altman's 


fier tor ur 


is 5 


fast 
Altman 


known for 
aiong 


action, no delays, no 
16 S. Wabash, Chicago 


mmediately 


cash prices for 
We buy 
ange 2130 
75th St 


WANTED! 
anteed 
North State 
COMPLETE 
to Zeiss 
Payments 
EVERYBO fine 


Happy 
; from 


e r trade ph 
flex. Bolex. Et 
Hold 


to equipment. Leicas, Con 
Pay top prices. Check sent 
equipment 10 days. Sell to largest 
Established 1918. Lincoln 
19 W. Washington Street, indianapolis 


idie west 


Airmailed immediately for your Cameras, Pro 
y Photographic Equipment. We Consistently 
More! mplete Satisfaction or Merchandise Re 
turned Fully Insured at our expense OK'’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13 Calif 
WHAT are you doing with discontinued cameras? Of 
to the Buyer, World Cameras ‘itd. 1. Victoria 
House. Southampton Row. London. W. C 
GRAFLEX Series 8 4x5 R.B. Camera. Pay top price 
Harris——-Box 1248, G.P.0., N.Y.C 


rsora 


fers 


PHOTO FINISHING 


MURALS. Any size. In 
lor. From your 
usands. Cata 

12048 Vanowen 


black and white. sepia 
negative from our collec 
g 50¢. Photomammoth Murals 
street, North Hollywood 
Ca 

NO Negative? Send $1.00 For New Negative And 5x7 
Enlargement From Snapshot Colorslide Colorprint 
Stereoframe, Tintype, Movieframe (4x5 Projection 
Slides From Any Black And White Picture Or Negative 
Three One Dollar With Duplicates $1.50. Colorslides 
From Your Own Kodacolorprints 50¢ With Duplicate 
20¢ More. Minimum $2.00. Panatomic And Direct Pos 
tive Developed Positive $1.50 (For Copy X-Ray Stereo 
Purposes). New: BI. & Wh. Enlargements From Color 
negatives uriophoto, 1187 Ave.. New York 
5 


is jerome 


NEGATIVES retouched promptly 
Ohio, Bluffton, indiana 


CUSTOM Photo Finishing—Fine Grain Developing. Free 
List——Mailing Bags—-Mail Now-——Pay Later. Tom Wy 
man, Box 92, Cocoa Beach 11, Fla 


KODACHROME processing by Kodak—&mm roll or 35mm 
20 exp. $1.40. Prompt Service. Write for Mailer and 
prices Color Pix, Dept. K, CPO Box 30, Kingston, N.Y 
MINOX owners: Save $ on custom fine grain develop 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Ltd., 2166 E. 7th St., Brooklyn 23 

2x2 SLIDES—colored or biack and white 
positive transparency or picture 30¢ each Photo 
Copy Shop, 201 N. Magnolia Ave., Lansing 12, Mich 
ENLARGEMENTS! Eight 5x7's or five 8x10's from nega 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark 
2x2 BLACK & White slides mounted from any photo 
35¢, or from any size BAW negative 15¢. B. J. Ander 
son, Box 26072, indianapolis 26, Indiana 
ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 41¢ 
11x14, 85¢. Wo extra charge for cropping or dodging 
New negative from your photo 60¢ minimum order 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52 

MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT. Brooklyn 4, N. Y : 
MINOX And Subminiature Owners. Free Film with 
Custom Processing. Precision Subminiature ‘abs 
Box 83 Bkiyn. 19, N.Y = 
35MM B&W slides from any size negative 15<¢. Duane 
Stebbins, Box 62, Agawam, Mass 


Mary Kizer, 523 West 


from your 


COLOR PHOTO FINISHING 


2x2 SLIDES—colored or black and white—from your 
positive transparency or picture 30¢ each. Photo 
Copy Shop, 201 N. Magnolia Ave., Lansing 12, Mich 
HIGHEST quality Ektachrome-Anscochrome Processing 
24 Hour Service, Bahnsen-Blosser Color Laboratory 
Box 811, Dept. C, Dayton, Ohio 

ANSCOCHROME Color Prints——-Wallet Special 1% x 
2a, 10¢; 2¥e x 3%, 25¢; 3%— xu 4, Be; 4 x 5, We 
5 x 7, $1.00; 8 x 10, $1.50. Anscochrome, Ektachrome 
Processing all sizes $1.00 per roll. 35mm Mounted 
36 Exposure $2.00 Mounted. Minimum order $1.00 
Free Mailers-Price list. U. S. Color Mart, Box 2222 
Hartford 1. Conn 

ALL Foreign Color films, Processed Genphoto, 136-140 
Charies ioston 14, Mass 


FILMS AND PAPERS 


ams 


film and paper. Ex 
brands. Supreme 


FREE catalog of factory fresh 
clusive Koh-i-noor and Var-i-pan 
1841 Broadway, New York 23 


PHOTO SUPPLIES 


PHOTOMOUNTS—inexpensive 3 x 5 $4.00/100: 5 x 7 
$6.00/100: 8 x 10 $12.00 100. Free samples and new 
price list to professional photographers. Penn Photo 
mounts, Glenolden, Pa 
ALBUMS! Wedding, Commercial 
tomer’s names in gold. Mounts. Sales Aids 
log! Crestwood. 3601 West 71st. Kansas City, Missouri 
PHOTOMOUNTS, Albums. Professional quality. Free 
catalogue. Harvard Photomount, Box 72, Cambridge 
40, Mass. 

PROFIT-Hi—Albums, Mounts for Weddings and ali Pro 
fessional Photography. Custom quality—Big Markup 
Customer's and Photographer's names in Gold Imprint 
Also your own private label. Free catalog. Write 
Profit-Hi, 34 West 46th St.. New York 36. N.Y 
PHOTOMOUNTS: Send $2.00 large assortment Folders 
Easels. Wedding Albums —Beautiful Selection Whole 
sale Price Lists. Robin Mounts, 345-A West 23rd St 
New York 


Photographer and cus 
Free cata 





POSTAGE increased—We pay postage on wedding al- 
bums and film. Free literature-—Wholesale prices list. 
Seibert, 3487 Jerome Ave., WN v.C. 67 

IMPROVED Wedding Albums 8 x 10 $4.88. Extra inserts 
(reversible)}—42¢. Music $1.60. Goldiettering. Return 
Privilege. Wholesale Catalog. Photofitco 131-15 West 
42nd St., New York 36 


FREE catalog of factory fresh film and paper. Ex- 
clusive Koh-i-noor and Var-i-pan brands. Supreme, 
1841 Broadway, New York 23 








BARTER and EXCHANGE 


| want clean used equipment, and will make you an 
honest deal. A good deal must work two ways-—-both 
parties must be satisfied or no soap. We specialize 
in Bolex, Hasselbiad, Leica, Eastman, Retinas, Zeiss 
Linhoff, Rollei, Nikon, Canon, Omega, Grafiex, Bronica 
Helland Pentax, Bell & Howell, Revere, Wollensak, 
Voigtlander, Minox, Polaroid, Aipa, Exakta, etc., etc. 
Factory discontinued Brand New Bolex 8BVS with 1.9 
Lyter and 1% F2.5 Telephoto—-Reguiar $199.00-—-our 
special $99.50. Brand new $200.00 Wollensak Stereo 
whfie they last $69.50. Wolk Camera Co., 133 N 
Wabash Ave., Chicago 2, Illinois 


STEREO 


AMERICA’S Most 
catalog. Colonial, 


Beautiful Stereos. Free illustrated 
247 H, Swarthmore, Pa. 


BINOCULARS 
and TELESCOPES 


REFLECTOR and Refractor Telescopes Complete Kits 
Mirrors, Eyepieces, Tripods, All Other Accessories. Re 
quest Free Iilustrated Catalog F. Criterion Manufac 
turing, Dept. PP-11, Hartford, Conn 
OPTICAL-Science-Math Bargains—Request Free Giant 
catalog ‘C)''"—128 pages—Astronomical Telescopes 
Microscopes, Lenses, Binoculars, Kits, Parts. Amazing 
war surplus bargains. Edmund Scientific Co., Barring 
ton, New Jersey. 


CAMERA 
and BINOCULAR REPAIRS 


LEICA owners—Fast dependable repair service 
trained specialists, Master . Camera 
6426 N. Western Ave., Chicago 45, Illinois 
CAMERA lenses, binoculars cleaned, repaired, ad 
justed, coated, recoated. Light scratches, haze re 
moved. Send equipment or write. Free estimates. Free 
descriptive folder. Gould Lens Service. 26-PP Franklin 
Ave., Binghamton, N ‘ . 
EFFICIENT—Fast—inexpensive Cameras. Movie Cam 
eras. Binoculars. Free estimate. Modern Technical 
Supply Co., Dept. PP, 55 West 42nd St., N. Y. 36, N.Y 
GUARANTEED Camera Repairs. Precision Camera Re- 
pair, 22 East Broadway, New York 2, New York 
EXPERT Camera repairing. Howard B. Myers, 3813 E 
33rd St., Tucson, Ariz 

BELLOWS—Free Estimate. Presto Camera Shop 
Seagoville Rd., Dalias-10-Tex 


MOVIE runs 4 


16 MM SOUND—8 MM Films 
films 2021 Broadway NYC 
8mm MOVIES, 50’, Comedies, Cartoons, Travel, Ais 
planes, Huntin Fishing. Limited Offer. Send $1 
each. Movieland, Box 10-P, Van Nuys, Calif 

TITLES 8 MM in color to order. Free information 
Acme Titles, P.O. Box 2568, Dept. C, Hollywood 28, 
Calif 

ROSE Parade, 1960, Color Movies. 8mm 50° $4.95 
Complete Parade 20. $17.50. 12 35mm Color Slides 
$2.75, 24 Slides $5.00. Send Check or M.0.—Rose 
Parade Movies Box 10-P, Van Nuys, Calif 

16MM SOUND Films. Bargain Bulletin. Duquette, 97-M 
Snow, Fitchburg, Mass. 

10¢ BRINGS Big new Cine Manual for the 8 mm — 
Movie Maker. Save $$$3 on fresh B&W and Color Mo 
Film, all Home Processing Equipment. Superior 482. 
444 WN. Wells, Chicago 10 


Leica 
Service, inc., 


11205 


Lists—Entertainment 


Apr 1960 


8MM-i6mm KODACHROME Movies. Travel. Adventure 
Wild Animais. Free iliustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 


16MM SOUND Shorts. Tremendous assortment of fea- 
tures. $16.50 up. Used 16MM sound projectors, $79.50 
up. Catalog. Abbe Films, 417 West 44th Street, New 
York 36. Plaza 7-2219. 


16MM. SOUND, Projectors, 
change. Visit store e. write for catalog. National 
Cinema, 71 Dey St., 


HUGE listings, color, 
etc. Catalog 10¢. 
dale, tilinois 


KODACHROME 8mm. Featurettes, gag stockshots 
pictorial tities . Projection sampler: $1.00. Specify 
nterest: Cartoons, Giamour, Foreign varieties, travel 
Rose Parade closeout, 50° $4.95. Dixie Enterprises, 
P.O. Box 42177 Z, Los Angeles 42, Calif 


FREE Bargain Bulletin of 8mm, 16mm silent and sound 
films (specify size) from Castie, Official, Looney Tunes, 
etc. New and used shorts and features. World's largest 
selection at discount prices. Peerless Camera Stores, 
415 Lexington Ave., New York. Dept. 18P 


5,000 NEW, used 8-16mm silent, sound films. inter- 
national-Greenvale, N. Y 


MOVIE film! Free catalog! ESO-F, 47th Holly, Kansas 
City 12, Missouri “ES a 
KEYSTONE Comedies, 8mm (Chaplins, Valentino 
Megifiims, Box 5803P, Washington 14, D.C 

EARN money daily with 8mm-l6mm projectors! Copy 
righted plan! $1.25 postpaid. 8. Metcalf, 10806 
Glenroy, Chicago 

FREE every month——Blackhawk's newspaper-size cata 
log 8mm. 16mm movies. 2”x 2” color slides. Biggest 
selection in USA. Bargains in used 16mm. sound films, 
projectors. Biackhawk Films, Davenport 18, lowa 


onan snes 


SAMPLE 25¢. 35mm color slide 
off at Cape Canaverai——free List 
Cocoa Beach 11, Florida 


BOYS and girls of various countries, slides and photo 
graphs. Blue Star Studio, P.O. Box 1381 Hampton, Va 
BEAUTIFUL Cypress Gardens—Eight colorsiides $1 
Sample 10¢. Riviera, Box 34-1303, Coral Gables, Fia 


50 INTERESTING slides (unassembied) $1.25. Sample 
catalog 25¢. Sanford Co. (Est. 1941), Conneaut, Ohio 
SEE 1960 Rose Parade-—-Gorgeous color slides—from 
perfect professional Kodachromes. Shot from choicest 
press locations during actual parade. Wholesale priced 
Entire Parade, All Floats, over 70 perfect 2x2 slides 
inctuding full descriptions, only $12.00 ppd. 36 Best 
2x2) all winners, $7.00 ppd. Stero Realist “20 Best,’ 
$9.00 ppd. No finer slides available anywhere at any 
price. Our 9th year of satisfaction guaranteed or 
money back. Extra bonus slides Free with early orders 
Horse and Band Units, Queen, Title, Rosebow!—-Send 
check, cash or money order Today. Color Controi Co 
Dept. P-4, 1538 Cassi! Pl., Hollywood 28, Calif 
SOUTH Africa and Rhodesian color slides. Over 500 
different subjects. Mostly originals, include Victoria 
Falls 2\@ times larger than Niagara, Zimbabwe Ruins 
500 A.D. Ancient cave paintings. Seminude beaded 
natives, africans festivals, fire walking festival, wild 
animals, cities, gold mining. 35 cents each. Minimum 
order five dollar note. Post free from rainbow slides 
post Box 94, Wynberg, Capetown, South Africa. As 
signments undertaken in color 4x5, 16 of 35mm 
Payment based on your satisfaction 
COLOR slides. Relive your vacation trips 
Kodachromes. Free list (sample 30¢) Send today 
Kelly P. Choda, Box 15, Palmer Lake, Colorado 
CENIC Wonders of the World n beautiful Color 
tides. Send dime for sample and complete list. Slide 
Supply. Canton, Ohio 
ATKINS Trave 








Films. Sate, Rental, Ex. 





= sports, comedies, travel, 
Turke Movies, 423 S$. Lincoin, Hins 





Guided Missile Biast 
Tom Wyman, Box 92 


1,000 Travel 


Slides now availabie to you directly 
Send 25¢ in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
lide shows. Atkins Travel Slides, inc Dept 3 
2045 Balboa St.. San Francisco 21, California 
SENT on Approval! Travelers, complete your 
order the scenes you missed 
most beautiful originals. Order 
Hi-Fi 35mm Slides in Living Cotor 
tion, return the others. Agra to Zurich, we have the 
ide. including title and map slides. Send 25 today 
for the big, new 7th edition Wolfe 72-page color 
catalog. You'll be delighted with its 300 slide repro 
ductions of important scenes—-28 in Full Color! 
Wolfe Worldwide Films, Los Ange! es 24. Calif 
PILGRIM the better quality color slides on approval 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine 
Niagara Falls, Ausable Chasm. New York City, United 
Nations, Washington, 0. C.. Florida. National Parks 
ndians, West Coast, Bermuda, West indies, Mexico, 
Europe. New-——-Brussels World's Fair and San Simeon 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street. Boston 8. Mass 


collection 
@s good as your own 
from 7,000 Wolfe 
make your selec 


QUALITY slides of the United States featuring the 
West. Sample and Catalog--25¢. Western Slides, 640 
West 80th, Seattie 7, Washington 
200,000 SLIDES in stock insures 
000 subjects offer wide choice. Production by Cap- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States 
Canada, Mexico, Cuba. If interested other countries 
add 3¢ for each country requested, as these are sep- 
arate lists. Worldwide coverage 75 countries avail 
able. Roloc, Box 1715. Washington 13, 0 
FREE color illustrated catalog color slides 
ing charge. Inter-American Features, 
Penna 

ALASKA And its Wildlife 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for sample slide and catalog. Northern 
Color Film Co., Box 4, Cooper Landing, Alaska 

NEW Reduced Prices: Famous collection 
Color Slides, set of 6—$1.00 per set 
U.S.A. and foreign countries 
slides). Send 10¢ for catalog 
York City 


wick delivery. 15,- 


10¢ mail 
Jenkintown, 16 


400 finest quality color 


Universal 
Over 350 sets 
aiso 5000 individual 
132 W. 32nd St., New 


PLEASURE of Viewing—Pride of Showing, when your 
collection is completed with our beautiful 35mm 
Color slides. Europe-—as you saw it. Cities, Land 
marks, Cathedrals, Museums. Interiors, Exteriors 
Paintings. Also india, Mexico, Morocco, etc. Iilus 
trated catalog “P’’ 15¢. (deductible) Argo Slides, 116 
Nassau, New York 3 

POPE john XXiil. Interiors of Roman Gasilicas 
Lourdes, Fatima, Lisieux. Knock, Paray-le-Monial, etc 
Exctusive spiritually inspiring. Complete coverage of 
Holy Land. Exteriors, Interiors. Life of Christ, Famous 
Madonnas, Way of the Cross, Rome, Vatican, Spain, etc 
80-Page lilustrated Catalog “PR'' 25¢ (deductible 
Argo Slides, 116 Nassau, New York 38, N.Y 
MICHIGAN'S water Wonderland. Vacation trips. Sample 
lists 10¢. Spartan Color, Box 401, Grand Rapids, Michi 
gan 

POPULAR. and Unusual Views——-Beautiful Kodachrome 
Slides. Send 30¢ for Sample, Timely Catalog. Coventry 
Colorviews, 10989 Roebling, Los Angeles 24, California 
ELITE 1960 Rose Siides—4 for $1.00. Beauticoior. Box 
26201, Los Angeles 

COMPLETE Your Collection with approvals from widest 
available selection on Scenic Areas and National Parks 
of the West, Canada, Mexico. Over 4000 slides listed 
in free 32-page catalog. Guaranteed satisfaction. Doug 
las Whiteside, Dept Yosemite National Park, Cali 
fornia 
YELLOWSTONE 
Gardens—Glacier 
$1.00. All six $5.95 
NY 

VOLCANO Slides. Latest Hawaii Eruption. 2x2 color, 12 
outstanding slides $3.00. Parker, Box 327, Honokaa 
Hawa 

1960 PASADENA 
origina 


Grand Canyon — Yosemite 
Banff. Eight Colorslides 
Eddings,"’ 8-P Roberts 


Cypress 
each set 
Corning 


Rose Parade (2x2) sparkling color 
process by Technicolor, to insure quality 
all floats—inctuding free bonus set of horse units—70 
slides including script describing each flout—-also band 
units, title siide and portrait of Rose Queen. Only 
$12.00 P.P. Color Movie of the Parade 8mm 100 
$13.95—16mm 200'—$29.95 Satisfaction guaran 
teed). Colorstide, Box 1193, Studio City, Calif 

MISS America Slides. Twenty 2x2 colorful stides of the 
Pageant $5.00. The only slides authorized by Miss 
America Pageant. Request free brochure. Miss America 
Slides, Box 117, Atiantic City, NJ 

STEAM Locomotives 
mobiles 
Fire Engines 


Trolley Street Cars. Antique Auto 
Classic Cars, Circus Wagons, Steam Tractors, 

Disneyland. Titles, Etc. 48 page itius 
g Free. Universal. Box 7791, Beverly Hills 


trated Catal 
Calif 
HAWAII in radiant full color slides. Send 25¢ for list 
and sample slide to Pacific Camera, Box 3683-P, Hono 
lulu 11, Hawai 


ROM Germany—Color-Slides and glossy-prints. Land 
scapes. Townphotos and models as well as many other 
nteresting spheres. Samples and prospects. U.S. $1, 
Nordiand, P. Box 52, Bad Bramstedt (Germany 
COVERED bridge slides of New England. Catalog, sam 
ple 25¢. Dougias Photo Service 0. Box 54/7. East 
Dougias. Mass 

TITLE ¢ rsiides—700 Trave 
Titles. Custom Titling. Free List 
3618 Marsh | ane Place 


Comedy, family, Map 
Title-Color, Dept. N4 
Dallas, Texas 


aww 


PROFESSIONAL Ol! Coloring easily learned and done 
at home. Good income. Write free Booklet 24 The 
Magic of Photo Coioring. Hamilton Studios, Seaford 
New York 

YOU can repair and service Leicas, Contax and other 
cameras shutters and photographic equipment 
easily, quickly and make good money. Big reference 
servicing manual shows you how. Start your own repair 
shop. Satisfaction or your money back. Write to 
Guild Camera Service information, P.0. Box 188, Mor 
ton Grove, til 


“THE Retouching Process.” Complete, home-study 
course. Professional negative-retouching Handbook 
$2.00 Modern Portraiture, 2721 Judah Street, San 
Francisco 22, California. 


» 
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Ol. Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artisti talent 
Learn at home. Easy simplified method. Free booklet 
National Photo Coloring School, 835 Diversey Park 
way, Dept. 2251, Chicago 14 
PHOTOGRAPHY for Pleasure or profit 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diver 
sey Parkway, Dept. 2254, Chicago 14, Illinois 

BIG Money in Photography. Train quickly at home or 
n New York in America’s largest photographic schox 
Veteran approved. Send for Free illustrated book. New 
York institute of Photography, Dept. C-99, 10 West 
33 Street, New York 1, New York 


Learn at home 


BUSINESS OPPORTUNITIES 


TRANSPARENCIES Wanted! Up to $500.00 each. For 
information write: American Color, Box 38391, Holly 
wood, California 

OPERATE Your Own Color Candid Business, earn 
$50.00 per wedding. Professional quality kodacolor 
prints; 8x10—$1.00 5x7—$.70, 16x20-—$3.50. Write 
Hauser color lab 400 So. 74th St., Milwaukee, Wis 
WE need a good color photographer in your area 
Wonderful opportunity for a sound future. Please write 
for details. Crown Color Corp., 40 N.E. 54th St., Miam 
37, Florida 
PHOTOGRAPHERS 
P-2, Glen Echo, Md 
EARN money using any 


Earn Part Time, write PCi, Dept 
amera. Proved method. Expe 
rience not necessary. Make pictures at home, any 
where-—make money! Write today. CPC, Box 10660 
Richmond, Calif 


MISCELLANEOUS 


BUSINESS Cards for Photographers. Free cuts 
20115 Goulburn, Detroit 5, Michigan 
ARTISTS—Photographers: Human Interest subject 
erences, Free Listings: Slides, Box 384 
30 SEASHELLS from California. Haw 
india, Etc. Postpaid. Send $2.00 1 
Box 2467, Long Beach 1, California 

1957 PHOTOGRAPHY Annual $1.00. Earlier, later 
available. Ostfeld Books, 343 N. Clark, Chicage 
EXPOSED film, you develop. Exciting, Adventure 
faction Guaranteed. 120 roll film $2.0¢ 5mm $ 
Howgen, Box 132, Summerland alif 
PENPALS—Receive new ideas, exchange photo 
lides, USA and Foreign, details 50¢. Photo-: 
Penpal Service, Box 98-P, Chambersburg, Pa 

WE Expose you develor 
16 poses $4.00. Edwards 
sour 


Classified 
andy reference t tems not neces 
graphi but of wide general 


Chicag a 


Japar 


r 


aii, Mex 
Pacif 


>| 
e 


15mm—20 pose 2.54 
Box 677, St. Louis 88, M 


interest 


STAMPS & COINS 


NEW! Revised! 1960 Coin Bargain Catalog 25¢' ‘Prices 
Paid’’ List, $1.0 Sullivan, 50-FD East Sixth 


Paul 1, Minnesota 


TERRIFIC Stamp Bargain! israel-iceland-Vatican As 
sortment plus exot triangle set also fabulous Brit 
sh Colonial Accumulation——Pius large stamp book 

ny Send 10¢ to cover postage 


d four offers free 
Empire Stamp Corp., Dept. 22, Toronto, Canada 


BUSINESS OPPORTUNITIES 


QUICK Profits, with no capital! Take orders for maga 
zines your neighbors like, want. Make cash on the 
spot. We show how with Free kit. Get yours 
Write McGregor Magazine Agency, Dept. 532 

Morris, lilinois 

YOUR envelopes addressed accurately, reasonably 
Fast service. We have capable addressers in your 
city. Glenway System. Box 6568, Cleveland 1. Ohio 
MAKE $25-$50 Week tems for 
publishers 
lars free. National, 81-DG, Kn 
York 
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clipping newspaper 


kerbocker Station, New 





ADVERTISER PAGE 


Agfa Incorporated 29 
Allied Impex 30, 37 
American Camera Exchange 146 
Amplex Corporation 13 
Ansco 2nd Cover 
Art Center School, The 133 
Awon Films 156 


Bausch & Lomb Optical Co. 27, 136 
Bel Canto Stereophonic Recordings 106 
Bell & Howell 15 
Broadway Camera Exchange 151 
Brooks Institute 46, 136 
Burleigh Brooks, Inc 21, 34, 101 
Camera Import Corporation 155 
Ciech, Ltd 104 
Da-Lite Screen Co 136 
Diamond Color Labs 100 
Direct Import Co 153 
Eastman Kodak Company 

92, 93, 94, 95, 96, 97, 4th Cover 
Edmund Scientific Co 98, 161 
Exakta Camera Company 39 
Ever-Snap Color Labs 144 
F R Corporation, The 16 
Falk School of Photography 133 
Frank, Wally Ltd 134 
Freestyle Sales Co 137 
Fuji Photo Optical Products, Inc 20 
Gami Corporation 36 
Germain School of Photography 102 
Graflex 24, 25 
Heiland Photo Products 22 
Heitz Inc., Karl 45 
ideax Corporation 135 
ford Inc 123 
Industrial Timer Corporation 102 
Kalimar 5 
Keystone 50 
Kling Photo Corporation 31 
Kolor Brite 154 
Konica Camera Company 17 
Leitz, Inc., E 99, 126, 127 
Lord Film Labs 12 
MP-TV Services 134 
32, 3rd Cover 


Mamiya 





Some clippings worth $5.00 each. Particu- 


INDEX OF ADVERTISERS 


APRIL 
ADVERTISER 


1960 


Marshall Mfg. Co., Inc., John G 40 
Minifilm Photo Corp 152 
Minolta Cameras 7 


National Camera Repair Schoo! 133 
New York Institute of Photography 18, 19 
Nikon Incorporated 3 
Nuclear Products Co. 134 


Paillard Incorporated 10, 11, 42, 43, 135 
Panoram Film Labs 157 
Perardua Products 134 
Peerless Camera Stores 145 
Petri Camera Company, Inc 14 
Polaroid Corp. 9 
Popular Photography Book Service 
128, 129, 138 
Popular Photography Booklets 38 
35-MM Photography Annual 150 
Popular Photography 
International Picture Contest 103 
Popular Photography Martin Lincoln 134 
Popular Photography 
Reference Series 106 
Popular Photography Subscriptions 134 


Radio Corporation of America 28 
Ray-Vogue Schools 133 
Ricoh Cameras 123 
Rochester Institute of Technology 105 
Russ Photo Service 48 
School of Modern Photography, The 33 
Sekonic Incorporated 47 
Solar Cine Products, Inc. 44 
Spiratone Inc. 148, 149 
Standard Camera Corporation 35 
Sterling-Howard 147 
Sylvania Electric Products, Inc 23 
Tiffen Optical Co 26 


U.S. Photo Supply Co., Inc 49 
Unimark Photo Inc. 6 


Voigtlander 8 
Voss Photo Corporation 


Wall St. Camera Exch 142, 
Westinghouse Electric Corporation 

132, 
Zeiss Inc., Carl 4}, 


Yashica, Inc. 








EARN Extra money selling advertising book matches 
free samples furnished. Matchcorp, Dept. MD-40 
Chicago 32, Illinois 


COSTUMES and PROPS 


LEOTARDS Bikinis, Costumes. Actual photo iilustra- 
tions, $1.00. Stan Stanton, Liberty 3 

PIN-UP, Dance Costumes, Bikinis, Opera Hose, Tights 
Catalog 50¢; Quincon, Box 422, Quincy, Mass. oe 
PLAN Original drapes Costumes easily, on Figure 
Sketches for Costume Design. Samples 25¢. Fad 
Enterprises, Box 355, Hartford 1, Conn 


MUSIC 


SONGS into Dollars! Share $33 million dollars yearly 
for New Songwriters, songpoets. Any subject, songs 
composed, Published, promoted by largest firm. in- 
formation, appraisal Free. Send Nordyke Music Pub- 
lishers, 6000 Sunset, Hollywood 283, California 


125-X, East 88, N.Y.C 


TAPE recorders. Hi-Fi Components, Sleep Learning 
Equipment, Tapes, Unusual values. Free catalog. Dress- 
ner 69-02 P, 174 Street, Flushing 65 N.Y. 


RECORDERS, Stereo, Tapes Hi-Fi Components, Tre- 
mendous Values, Catalog, Efsco, 270-8 Concord, West 
Hempstead, N.Y 

MIRROR front—transparent back. See without being 
seen! 8x10”. $2.00; 16x20”, $5.00. One-Way Mirror, 
P-460, Box 625, Mt. Vernon, N.Y 


“WINEMAKING: Beer, Ale Brewing.” illustrated $2.20. 
Eaton Books Box 1242-D, Santa Rosa, California. 
SKYSCRAPER-Hee! Shoes! Wasp-waisted Corsets! Photo 
> ~~ ae $2.00. Finecraft, Box 442-P, Hollywood 28, 
ali 


Hi-Fi, Recorders. Free Wholesale Catalogue. Carston, 
28 








KEY chains, personalized ashtrays, smoke sets—hun- 
dreds of useful novelties for home, office and gifts 
Inexpensive items. Write for free catalog. House of 
Brand, Dept. 3458 Fish Avenue, New York 69, 
New York. 

BIKINIS $2.98, solid black, aqua, red, white. Stripes 
or polka dots, same colors on white, $3.98. Leopard 
$3.98. Others. Order now. Money back guarantee. Cata- 
log 25¢, of photographic ensembles. Originals, inc. 
Dept. R20, Box 9505, Treasure isiand, Florida 


Popular PHOTOGRAPHY 





GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


° (ey AMAZING OPTICAL BUYS 


‘and OTHER SCIENTIFIC BARGAINS 


. anets Close 
i “ASTRONOMICAL iL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for ex- 





cellent Telephoto shots and fascinating photos of moon! 


60 to 180 Power——Famous Mt. Palomar Type! An 
nusual Buy! 
4 





TERRIFIC BUY! AMERICAN MADE! 


OPAQUE PROJECTOR 


Projects illustrations up to 3"x 3% 
oth No film or negatives needed. Projects charts, diagrams, 
5 ; pictures, photos, lettering in full color or black-and- 

white. Operates on 115 volt, A.C. current. 6-ft. extension cord and plug included. 
Operates on 60 watt bulb, not included. Approved by Underwriters’ Laboratories, 
Inc. Size 12”x 8"x 4%” wide. Weight 1 lb., 2 oz. Plastic cz with built-in handle 


Soads CR Petes cite sc euteecen . $7.95 postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER 


FOR EXCITING TELEPHOTO PICTURES 
Will Fit Any Camere 


objects 7 


. 


a 


and enlarges them. 


hardwood 
trip og r 

le 

“or WEAVE ns" 
BOO 


‘$20.98 Postpaid 


WAR SURPLUS!—INFRARED SNOOPERSCOPE 
Govt. Cost $900—Bargain at $39.50 


WATCH FILM DEVELOP IN DARKROOM 
Converts infrared to visibie fight. 

See in total darkness without being 
seen. Use in lab, factory, classroom, 

Completely portable. Operates 
flashlight batteries (not i 

is quite good, may 

even beffer by careful 

ng. Size 1) x 8°. Weight with 

Ne. infrared light source is furnished. 


$39.50 f.0.b. Barrington, N.J. 
INFRARED LIGHT SOURCE AVAILABILITY! 
You will need a 6-volt transformer or 6 auto battery 


to operate , 

Stock No. 80,035-P $10.00 Postpaid 
NOTICE! 

Coter Effects in Photograph 

Ss Are Written 0 

issue, pege 63. Here We 

or Your Own Experiment 


AMAZING! AMAZING! NOW AVAILABLE 
REPLICA <” REPLICA GRATING 


| GRATING VA, Low, Low Cost 


(3.400UNMES See All The Colors Of The Sp octrum 
” 
a | 


ase 
CHAR 
‘now VO Usé your ‘Te.tscor 
Stock No. 85.050-P 


BOOK 


plus 








Bring distant 
7x50 binocular 


with a 35mm camera 
CAMERA-TO-BINOCULAR 
photos of wild life, ships, 
and binocular attach easily. Use 
any camera, still or movie. Take 
shots. Attractive gray crinkle and 
long. Full directions for taking tele- 


times nearer 
and our NEW 
HOLDER. Ideal for long range 
people, planes, etc. Camera 
any binocular or monocular 
color or black and white 
bright chrome finish, 10 
photo's 


Stock No. 70,223-P 
SALE! TERRIFIC WAR SURPLUS BARGAIN! 
AERIAL CAMERA LENSES 


+ at a traction of Government cost! 
with diaphragm end tens cone — used. 
ibs 


Carrying case 12 Ibs. 


$11.50 Postpaid 











ANASTIGMAT 35MM 
CAMERA LENS 
AND SHUTTER 


questome with Our 
PoP AR PHOTOGRAPHY 
“Oner Low Cost Grat- 


$39.50 F.0.8. Utah 
bs 


$50 
no mount or ‘shutter. 
Stock No. 76, 186. -P : $4 
1/5.46, 20” #1. hy wit in 





Stock Ne. 76.187-P, wt. 6'%, too, . 
1/4.5. 6%" 11. with shutter and diaphragm. Weight! th., 6 ozs 
Steck Ne. 70.189. $24.50 Postpaid 
mepee TYPE BEAM SPLITTER FOR TRICK PHOTOGRAPHY 


splitter ible to 
o 


on w Toe Unusual Color Photes at Night! 


This is a MAJOR event! Replica 
grating for the first time on film 
instead of glass—-at very low price 
Breaks up white light into full 
ees spectrum colors. An exciting dis- ne " 
400 lines per inch. Diffraction Grating has ta legree vile t on er ‘ b t ‘ phe b> r/2.2 1 
to answer more questions about the struc- : traight ahes ts , F 
ture of the material world and the universe than any 
other single device. Use it for making spectroscopes 
for expe ments. as a fascinating novelty. First time 
ible such large size——so cheaply. Comes in clear 
) t rotector 
‘Stock No. 50,202-P. inctudes 2 pieces 
eo” «x $,*—1 transmission eat i 
reflecting type Fr S 2.00 Pstpd. 





soectaum \ 
fi covcns ; 
\ touble expos 
. ; 
play. 13 44mm. A 
been used £24 value—American-r 


for high quality 350 
era 


ade 
** cam 
Sine 

very neutra 


ao in of 
is ahbeorbed 
Color characteristics are 


Stock No. 578- ~£ Co eoeseseeeseses . $2.00 Postpaid and white. Shutter 
YOU WON'T RONG: speeds T.. B. 200, 100 


War Surplus American- Made 25, 10. iris diaphragm £/3.2 
7x50 Binoculars 
n mi new (rvet 


Brand new. Lenses low 


reflection coated. For color 


or black 





50 


to 1/22 


Steck Mo. 30,311 -P 





New! 2 in 1 Combination! Pocket-Size 


50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


ochronized { 
$9.50 Petod 
Steet Ne. 30,312-? 


ot nehronized 


$6.50 Pstod. 
BEGINNER'S LENS KITS! 
un for adulte! Fun for ehit 


nt 





Stock No. 1533-P only $55.00 pstpa. 
Tax included IRIS DIAPHRAGM! 
- An Excetiont Gu 
American Made— mk ‘ 1S, 
Over 50% Seoving rg os, a 
STEREO MICROSCOPE Har 
Years in development 
$300 to $400 instrument. Pre- 
cision American made. Used for ENLARGING mimATeRe FILMS 
checking. inspecting. small as yaad . . ones ‘(es 
sembly work. Up to 3” working  * ‘ ~ shane an 
Gistance. Clear, sharp, erect 
flexibie gooseneck. Ciamp image 3 dimensional! field 
one-up. ‘exe — h a 2 sets of objectives on rotating 
or retouching: for turret. 23X% and 40X. 10 Day 
Clamp opens to Free Trial 
——? Stock No. SS. 056-P. $99.50 
MJ. 





Microreope meer ines 
focus at ony renge ' 


salt oe comatt 3 "30.080 


Send Check oe. 
Settetection Guaranteed 


Max 

ppd lots of optica 

Steck Mo. 2-P— 
10 Lenses 





Equals $1.00 petpd. 








24” GOOSENECK MAGNIFIER LENS for PROJECTING of 
WITH CLAMP-ON BASE 
dian 


eter magnifier mounted on 


miniatu ‘ 


Stock No. 30,337-P. . $9.50 postpaid 


“ron FREE CATALOG. P 





Stock No. 70,235-P $8.95 Postpaid 











INSTRUCTION BOOKLETS 
Steck 


ctors 


‘= ad ur Telescope 

toi TELEPHOTO LENSES 
ULTRA LA ¥ UP PHOTOGRAPHY 
Tr 


red ‘ en cr Its Uses 


Time in Astronom 

PUN WITH orTics 

HOW TO USE YouUR =o 
(Includes directio yw to take 
telescope 


photographs t 


ORDER BY STOCK NUMBER 





of U. 8. Govt. 7 x 
servation 
telephoto shots with 
value. Due 
out at a bargain price 
nciuded 


Stock Ne. 50,003-P 


SEND CHECK OR MONEY ORDER 


50 Binocular 
both day and 


to Japanese 


“Take Telephoto 
Shots Thru 


7x50 MONOCULAR 


This is fine quality. Amer- 
ican made instrument — 
war surplus! Actually 
Used for genera! ob- 
night and to take fascinating 
your camera. Brand new, $95 
orm petition we close these 
Directions and mounting hints 


$16.00 Postpaid 


SATISFACTION GUARANTEED! 


128 Pages! Over 
1000 Bargains! 


Huge selection of 
lenses, prisms. war 
surplus optical instru- 
ments, parts and sc 
cessories. Telescopes, 
microscopes, binocu- 
lars, sniperscopes, sci- 
ence experiment items, 
math tearning and 
teaching aids. Request 
Catalog P 

Easy comment Plan Available! 
Details With Catalog! 








2?9°?9 


is there a filter that will 

reduce “smog” in pictures? 
ls there any through 

black-and-white pi 


1 fiiter 


way of cutting 


“smog to get clear 


tures’ Hou about using a HW ratten 


with pane hromati fiim or with infrared 
film?—Charle Sunland, Calif 


ANSWER filter will 


help some by cutting off the ultraviolet rays 


Stirling 


| 
Even using i yellow 


which make ipparent. A red 
filter like the Wratten A will give you i 
| 


creased contrast and more 


haze more 


harpness in the 
distance. The combination of infrared film 
ind red filter will penetrate haze still far 


ther. Any of these techniques will be more 


effective with smog made up prin irily 


yt water vapor ind less ellective \ hen the 
itmosphere contain ius ca I or other 


latter in 1 


What film is best for making 

35-mm copies of X-ray plates? 
/ ain } 

pare! es olf X-ray late 

What 


commended 


intere sted im ge wus >-mim irans 


camera film should | 
have re and-t 

Where car 

r and have it developed M. P. Maneao 
\L.D.. Dorchester, Ma 

ANSWER: Kodak Direct Po 

itomic-\ films bo 


ind tor othe 


developed as a posi 


hoot in und-whi 
trar pare ov bh re 


tome X is 
Your ce iler 


ivailable 

can get 
» for you if he does 
prov ced or 


(_urio-phote 


2, N.Y 


Which preserves film best— 


refrigeration or freezing? 
{ nonths ago | read in 


10 Ho hom 
Doughty. Sar 
ANSWER: When 


| 
ise mu " 


vied tor 
Kept “ il montl 


them at 45 to 


compartment 


*‘eTees i 
refrigerator. Filn 
tical ae 

stored at 0 to 


There 


n sto all hime at this temperature 


res its, should be 


grees F in a freezing unit sno harm 


course, but it takes nearly twice as long for 


them to reach 


moval 


room temperature atter re 
from the freezer. This is important 


If the package is opened while | 


the film still 


is cold, moisture from the air will condense 


| 


upon it and may cause damage. Some 


photographers elect to remove a days 
supply of him trom retrigerator or freezer 


the night before it will be needed. 


Is it possible to reduce 16-mm film 
to 8-mm, or to enlarge 8-mm to 16? 
ls it practi able to reduc e 16-mm movies 


? 


to &-mm 


and is it good practice to enlarge 
8-mm to 167—W. C. 
Christi, Tex 


ANSWER 


common. 


Burnett, Corpus 


Reduction of 16-mm to 8 is very 


Virtually all the 8-mm films you 
see offered 


duced this way 


for purchase or rental are pro- 
Surprisingly little quality 
is lost. Enlargement of 8mm to 16 is less 


likely to be 


é mploye a 


satisfactory, usually is 
Only 


sharp, well-exposed 8mm footage should 


and 
only in an emergency. 
be considered for enlargement, and the less 
There are several 
that do this work. 


contrasty it is the better 


laboratories 


How can you avoid flash 
reflections in mirrors? 

| want to take a flash picture of a person 
silting before a dresser u hie h has a large 
mirror. This 
in if. 1 to he 


hat ing the 


white 


with subject's 
included. Hou 


reflec fion of the 


mirror image 
can I avoid 
flash make a 
hurned-out spot in the pictures ® 
0. Dickey. N.Y. 

ANSWER: subject 


Brooklyn, 
Po ‘ 


center of the 


your a bit to one 


dresser and set 
ur camera off-center in the other di 


ion. Check by inspecting the mirror 


carefully from camera position. If 


flash unit reflected in it, 
ly to have trouble with un 
inted re fle ctions 
What causes excess blue in 
electronic flash pictures? 
For several years / gol good color shots 


flash Re 


u h davlight fim and electronu 


i“ more powertul 
pictures come out 
even when exposure is right 
and what can I do about 
1?-Donald Keeler. Baltimore, Md 

ANSWER: The color of electronic flash var 


ies from unit to unit, and evidently 


H hat causes th s 


youl 
new outfit delivers light that contains more 
blue. You can get warmer color by using an 
SLA filter on your lens for speedlight shots 
just the hues you want, 
other filters that 


» either warmer or cooler results. 


If this doesn’t give 


“aler can supply 





Poputar PHOTOGRAPHY 
» to 1,000 letters fron 


ves clo 
rs. We'd like to 


this u 


rece read 


reply to then ll but 


nuld he an im possible task Instead 


well answer the most interesting ques 


ti onth in this department 


ms each nr 











Printed in U.S.A 


That's a good 
QUESTION £5 


Does the single-lens reflex 
hold up well mechanically? 
Single-lens reflexes, with their automatic 
lens controls and mirror-handling mechan- 
isms, must be more complicated than range- 
finder models. How well do they hold up? 
—John Olson, Chicago, IL. 
ANSWER: Of course there are more parts 
in a single-lens reflex, and hence perhaps 
more potential causes of trouble, but don’t 
let that hold you back if you want to take 
the type of pictures that it will handle best. 
You proven designs, 
backed by manufacturers’ guarantees. This 


have a choice of 
question brings into focus something we all 
should consider more often—regular cam- 
era chee k-ups. W e are act ustomed to peri- 
odic servicing for automobiles, oil burners. 


washers and dryers. For any 


but the sim- 
plest of cameras, a yearly cleaning and in- 
spection by a competent repairman will 
pay off in topnotch performance and de- 


pendability. 


Does Kodak really supply film 
for all cameras it ever made? 

In the July issue you stated that Kodak 
could supply film for every camera it had 
ever produced. Recently | wrote for some 
No. 125 film for an old box Kodak and was 
advised this 
Could you have been in 
Scherer, Watertown, Wis. 
ANSWER: Kodak's policy, which we did 


not state correctly, is to provide film for 


size had been discontinued. 


-John E. 


errors- 


every camera model that remains in use, 


regardless of age. Film sales are used to 
When 
proach zero, a given size is discontinued. 
Kodak’s Midwest Sales 
that film still is available for 
cameras taking Nos. 118, 122 


determine camera use. they ap- 


Division reports 
old-time 


, 124, and 130. 


Do | have to join a union 
to become a professional? 

l am an experten ed amateur and u ould 
like to do some professional photography 
such as taking wedding pictures. I am told 
that I would have to belong to a union. 
Will vou please tell me which union and 
u“ hether / u ould also need a lic ense 7 — 
Solomon Nimeroff, Kew Gardens, N. Y. 
ANSWER: If you want to do professional 
photography in business for yourself, you 
don’t have to join a union, If you want to 
go to work for someone else. of course 
whether union membership is required or 
not will depend on the policy of the firm 
that hires you. There is no state license re- 
quirement in New York, or in nearby states 
where you might want to take pictures, but 
some cities have regulations governing 
photographers so it would be well to check 


with local authorities before you start. 





greatest thing 
that ever happened 

to twin-lens 
photography... 


MAMIYA C2 


the only twin-lens reflex with interchangeable lenses 
One camera for every photographic need ... from 7-inch close-ups to long-range telephoto. 
Mamiya C2 twin-lens reflex with interchangeable 80mm 2.8 lens set (focuses to 7”) $169.50. 
interchangeable Lens Sets in Leather Cases: 105mm {3.5 {to 16”) $93; 135mm [4.5 (to 24%”) $103; 
180mm £4.5 (to 36”) $139.50. All lens sets in M-X synchro-flash shutters, speeds: 1 sec. to 1/400th. 
At your dealer or write Dept.PP-4 MAMIYA * a division of Caprod Ltd., 111 Fifth Avenue, N. Y. 3 


in Canoda: Precision Comeros of Canada, ltd., 5385 Pore St., Montreal 9, P. Q 





Zoom! Plus — 


Slide the lens barrel forward, you zoom from wide-angle to telephoto 

view like a pro. Slide the barrel back and zoom away. Result: a new 
dimension added to your 8mm movies e Plus? Turret versatility. Switch the £/1.9 Kodak Zoom 
Lens from (1) wide-angle to (2) normal to (3) telephoto without taking your eye from the finder e 
Plus — automatic electric-eye lens control for color-bright movies, scene after scene ¢ Plus — 
telescopic finder with adjustable eyepiece, dial for film speeds 5 to 40, automatic reset of footage 
meter © For zoom plus, see the KODAK ZOOM 8 CAMERA e« $139.50 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Price is list and subject to change without notice. 














